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Arsenio Rodŕıguez and the Transnational Flows of Latin Popular Music (Temple
University Press, 2006) a Certificate of Merit in the category Best Research in Folk,
Ethnic, or World Music in 2007. He is currently researching the intersections of
African American and Afro-Latino music in the mid-twentieth century.

Sumanth Gopinath is Assistant Professor of Music Theory at the University of
Minnesota. He is currently working on two book projects, one on the politics of
race and ethnicity in the music of Steve Reich, and another on the global ringtone

v

https://doi.org/10.1017/S1752196311000137 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196311000137


vi

industry. He is also editing, with Jason Stanyek, a volume provisionally titled The
Oxford Handbook of Mobile Music Studies.

Kevin Kelly’s dissertation dealt with the songs of Ives, focusing on the theme
of death and its connections with nineteenth-century culture. He supervises the
Music Library at the Hugh Hodgson School of Music at the University of Georgia in
Athens. He also teaches theory and a graduate seminar in American music. Outside
the university he directs several choral ensembles and a recorder consort.

Nancy Yunhwa Rao is Associate Professor of Music Theory at Rutgers Univer-
sity. Her research includes twentieth-century music in the United States, women
composers, early history of Chinatown opera theaters, and contemporary Chinese
composers. Recent articles include “Ruth Crawford’s Imprint on Contemporary
Composition” (2007) and “The Color of Music Heritage: Chinese America in
American Ultra-Modern Music” (2009). She is currently finishing a book on U.S.
Chinatown opera theaters.

Gregory Reish is Associate Professor of Music History and Head of Core Music
Studies in the Chicago College of Performing Arts at Roosevelt University. His
broad research interests range from the music of Giacinto Scelsi to bluegrass and
old-time country. As a singer and multi-instrumentalist he has performed across
much of the United States and Japan and is currently writing a book on vernacular
guitar styles in the early United States.

https://doi.org/10.1017/S1752196311000137 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196311000137



