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Popular Music is a vibrant multi-
disciplinary journal which covers all
aspects of popular music broadly
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broadside ballads to hip-hop.
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British Journal of Music
Education

The journal aims to provide clear,
stimulating and readable accounts of
current issues in music education
worldwide.
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Early Music History encourages the
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scholarship, whether in manuscript
studies, analytical work, iconography,
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field of plainchant and medieval music,
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Puccini’s Turandot

The End of the Great Tradition

William Ashbrook and

Harold Powers

Unfinished at Puccini’s death in 1924, Turandot
was not only his most ambitious work, but it became
the last Italian opera to enter the international reper-
tory. In this colorful study two renowned music schol-
ars demonstrate that this work, despite the modern
climate in which it was written, was a fitting finate for
the centuries-old Great Tradition of Italian opera.
They firmly establish Puccini's last work within the
tradition of Rossini, Bellini, Donizetti, and Verdi.

“Not only does this book break new ground in
Puccini scholarship, but it is also a significant
contribution to operatic criticism in a broader
sense. To my knowledge there is nothing as
complete and sophisticated as this on any of
Puccini’s operas.”—Roger Parker,

Cormell University

Princeton Studies in Opera

Paper: $16.95 ISBN 0-691-02712-9
Cloth: $39.50 ISBN 0-691-09137-4

Unsung Voices

Opera and Musical Narrative in the
Nineteenth Century

Carolyn Abbate

Who “speaks” to us in The Sorcerer’s Apprentice,
in Wagner's operas, in a Mahler symphony? In
asking this question, Carolyn Abbate opens nine-
teenth-century operas and instrumental works to
new interpretations as she explores the voices
projected by music. Evoking contemporary literary
theory and semiotics as well as music theory,
Abbate crosses disciplines to recover a sense of
music's aural, physical, and temporal force as a
performed art.

“Carolyn Abbate is already well-known as one
of the most brilliant of our younger Wagner
critics. . .. Unsung Voices, which is both self-
consciously provocative and grounded in a deep
knowledge of the works examined, will contribute
to the emergence of a “new musicology.”
—Jean~Jacques Nattiez, University of Montreal
Cloth: $35.00 ISBN 0-691-09140-4

PRINCETON UNIVERSITY PRESS

PRICES ARE IN U.S. DOLLARS « ORDER FROM YOUR BOOKSELLER OR
ORDER DEPT, 3175 PRINCETON PiKE, LAWRENCEVILLE, NJ 08648 U.S.A.
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Cambridge

Italian Opera

DAVID KIMBELL

Italy was the birthplace of opera. In this
authoritative and accessible account of Italian
opera David Kimbell introduces the composers
and dramatists, the singers and audiences who,
over 300 years, have created the central
tradition from which others have drawn their
inspiration.

£45.00net HB 0521235332 704 pp.

BAVID KIMBELL National Traditions of Opera

W. A. Mozart: Die Zauberflite

PETER BRANSCOMBE f “'h"
Few operas have had more written about them
than Die Zauberfite, yet few are as often
exposed to misguided comment and
idiosyncratic productions. This book sets out a
straightforward account of the opera, exposing
the half-truths and legends that have
proliferated since its first production in 1791.

£30.00net HB 052126491 X 263 pp.
£995 net PB 0521319161
Cambridge Opera Handbooks

/-""f:"-’r'f_'.h"u:,-

W. A. Mozart: La clemenza di Tito

JOHN RICE

In this first book to be devoted to La clemenza di
Tito, John Rice considers the opera from both
historical and critical viewpoints, analysing
Mestasio's libretto, Mozart's revisions and the
compositional process, as well as providing a
discography, bibliography and a selection of
production photographs.

£2750net HB 0521361427 196 pp.
£9.95 net PB 0521369495
Cambridge Opera Handbooks

wore Buooks of Note
A Cambridge
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The Edinburgh Building, Cambridge CB2 2RU, UK.

[ 4

https://doi.org/10.1017/50954586700003402 Published online by Cambridge University Press


https://doi.org/10.1017/S0954586700003402

GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Roger Parker Professor Arthur Groos
sent to either editor; Music Department Department of German Studies
Lincoln Hall Goldwin Smith Hall
Cornell University Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any other material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left withour quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original language
followed by a prose translation in square brackets.

Dates should be on the following model: ¢, 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9,
motif(s) and leitmotif(s). For precise identification of pitch, use this system:

o ¢

¢ d e f g a b ¢! c” e

Sample footnotes (do not abbreviate journal titles):

' John Whenham, Claudio Monteverdi: ‘Orfeo’, Cambridge Opera Handbooks, 3rd edn (Cam-
bridge, 1996), 44-6.

? Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8
(Oxford, 1982), 100-6.

* Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),
11, 771.

* Winton Dean, ‘French Opera’, in Abraham, Beethoven, 137-46.

5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.

® Edgar Istel, ‘Beethoven's Leonora and Fidelio', Musical Quarterly, 7 (1921), 228-31.

7 K. T. Rohrer, ‘“The Energy of English Words”: A Linguistic Approach to Henry Purcell’s
Method of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

% Rohrer, 249n3.

? Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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DANCE RESEARCH

Editor: Dr Richard Ralph, London Contemporary Dance School

~ 3. As 0f 1990 Dance Research has been published
i+ by Oxford University Press. Now in its ninth
volume the journal has won widespread
s &, acclaim for the interest and diversity of
&) its contents: for its mixture of the
scholarly and the informal, technical
and journalistic. Many of the articles
break new ground whilst covering the
broad spectrum of dance topics, ranging
from the history of European theatre to
dance anthropology and Renaissance
spectacle. Attractively produced, the journal is
fully illustrated with fascinating archive material.

A selection of recent and forthcoming articles:
Judith Mackrell Post-Modern Dance in Britain
Frangoise Carter Dance and Numerology
Angelika Gerbes Gottfried Taubert:
author of Rechtschaffener Tantzmeister 1717
Mark Kinkead-Weekes D.H. Lawrence and Dance
Lucy Venable 'The LabanWriter Project’
Computerised Dance Notation
E.G. Stanley Dance, the Dancer and Dancing in Anglo-Saxon
Archives of the Dance: The Royal Ballet School and
The Royal Academy of Dancing Collections

Subscription Rates Volume 9, 1991 (2 issues)
Institutions: UK & Europe £27.00; elsewhere US$58.00
Individuals: UK & Europe £16.50; elsewhere US$38.50

Members of the Society for Dance Research receive the journal free
For details of the Society for Dance Research address enquiries to: Irene Glaister,
Farndon House, Frog Lane, Milton-under -Wychwood, Oxon OX7 6]Z, UK
To subscribe, obtain further information or a free
sample copy of this journal, please write to:
Journals Marketing Dept. (X), Oxford University Press,
Southfield Road, Eynsham, Oxford OX8 1]J], UK
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