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Lighting
Control Systems

SR i/ [EGL

SYANDA'D 75C(~( PRE-SET CONSOLE
vailable al rface wall mounting

COMPACT DIMMING SYSTEM
for smaller theatres and limited budgets

SCR* ELECTRONIC DIMMING SYSTEM @

Advanced solid-state design for accurate

stepless dimming. (Control console only LIEGL BROS.

shown). Cannot be overioaded. U.L. Listed in

3, 6, 10 KW capacities—other capacities are Originators and Manufacturers of Klieglignts

12 and 15 KW, 32-32 48th Avenue, Long Island City 1, N.Y.
(212) ST 67474
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AMDA

(AMERICAN MUSICAL AND DRAMATIC ACADEMY)
DIRECTOR—PHILIP BURTON
MUSIC—LEHMAN ENGEL DANCE—HANYA HOLM

BOARD OF ADVISERS

Ralph Alswong Sheldon Harnick
James T, Aubrey Garson Kanin
Leonard Bernstein

Sidney Kornheiser

ief:;yBi:::ws Alan Jay Lerner
Arthur Cantor Goddard Lieberson
Marge Champion Joshua Logan
Harold Clurman George Marek
Betty Comden Dore Schary
Cy Fever Stephen Sondheim
Eileen Ford Jule Styne

FULL-TIME TWO YEAR COURSE BEGINS SEPT. 21, 1964
PART-TIME COURSES IN ALL SUBJECTS
ADVANCED COURSES FOR BONA-FIDE PROFESSIONALS

The Academy is a non-profit instifution. Ifs aim is fo provide
training to meet the wide demands of the modern theatre.
The subjects taught include Acting, Speech, Dramatic
Literature, Rhetoric and Verse-Speaking, Individual Voice
Instruction, Sight-Singing, Musical Theatre Styles, Dance
(Modern, Jozz, Period), Eurhythmics, Fencing, Make-Up.

All inquiries to Registrar, AMDA,
245 East 23rd Street,
New York 10010 (Tel: ORegon 9-2730)
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Elizabeth Reynolds Hapgood 19 Memories of Stanislavski

Vsevolod Meyerhold 22 The 255th Studio

Vsevolod Meyerhold 24 Letter to Chekhov
Konstantin Stanislavski 26 Director’s Diary, 1905

M. N. Stroyeva 42 The Three Sisters at the MAT
Konstantin Stanislavski 57 Director and Actor at Work
Leslie Irene Coger 63  Stanislavski Changes His Mind

Eric Bentley 69 Are Stanislavski and Brecht
Commensurable?

Michet St.-Demis 77  Stanislavski and Shakespeare
Francis Fergusson 85 The Notion of “Action”
John J. Sullivan 88 Stanislavski and Freud
Ronald A. Willis 112 The American Lab Theatre
Lee Strasberg 117 Working with Live Material

Vera Soloviova, Stella Adler, 136 The Reality of Doing
Sanford Meisner

James Lineberger 156 sONG FOR ALL saINTs (John
Golden Play)
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@ STANISLAVSKI

AN ACTOR’S HANDBOOK

edited and translated

by Elizabeth Reynolds Hapgood

To commemorate the one hundredth anniversary of Stanislavski’s
birth in 1963, Theatre Arts Books published this alphabetical arrange-
ment of concise statements on aspects of acting and his own method
taken from Stanislavski’s writings. These definitions of 150 of the im-
portant tenets of Stanislavski’s teachings run from a fewslines to sev-
eral pages. They cannot replace the full expression of his ideas in his
other books, but they will sexrve to refresh the reader’s mind and to
pin-point in concise form what he himself wrote of the important facets
of his art. “Teachers and students will be indebted to the editor for
this important contribution.” —Professor Campton Bell, University
of Denver. Paperbound. $2.25

AN ACTOR PREPARES

“A profound book . .. on the whole simple and lucid in its expres-

sion.” —John Mason Brown. $3.95
BUILDING A CHARACTER

“Indispensable for the actor, stimulating for the layman.”~—The
Nation. “Translated with brilliance.” —AMusical America. $3.95

CREATING A ROLE

“For the actor in need of nourishment for his gifts and guidance for
his enthusiasm, this book is immeasurably important; for anyone
with an interest in the theatre it is terrific entertainment.” —Paul
Scofield. $4.45

MY LIFE IN ART

“A reminder of verities that stand all but forgotten.” —N.Y. Herald
Tribune. Wlustrated edition. $6.75

THE SEAGULL PRODUCED BY STANISLAVSKI
translated by David Magarshak

“A single and unique source for anyone preparing a production’ of
this play as well as other Chekhov dramas.”” —Players. $5.50

STANISLAVSKI PRODUCES OTHELLO

translated by Helen Novak

“The constant enrichment, the provocative discussion, the penetrat-
ing intuitions [are] characteristic.” —Educational Theatre Journal.
$5.75
“In the theatre the Othello and the Seagull will probably prove the
most useful of all Stanislavski books.” —Eric Bentley, New Republic.

Theatre Arts Books

333 Sixth Avenue / New York 14
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BENJAMIN BLOM, INC.
books on theatre

ANTON CHEKHOV’S LETTERS on the Short Story, the Drama,
and Other Literary Topics, rank among the treasures of world literature.
From the thousands which he wrote, Louis S. Friedlander has selected those
which deal with the writer’s craft, the function ot literature, and the problems
of publishing and staging. Some are casual, some witty, some hasty jottings.
But whether humorous or angry, they reveal Chekhov’s thinking on his own
art and craft and those of his contemporaries. Grouped by subject matter,
they constitute an extraordinary body of critical commentary on literary
theory and practice, spiced with brilliance, wit, and the inimitable Chekhov
style. Professor Ernest Simmons’ 20-page introduction analyzes the various
stages of Chekhov’s development. $1.50

‘

THE THEATRE OF MARVELS by Marian Hannah Winter is one
of the most beautiful theatre books to be published in this country. Nearly
200 half-tone illustrations and eleven four-color process plates present a
panorama of the theatre of fantasy, escapism, heroism, and the impossible
which our forefathers enjoyed. Here are the miraculous escapes out of dark
and deep dungeons, the rescue of innocent maidens from the clutches of
inhuman meonsters, gun-toting villains, and gravity-defying ballet and circus
performances. This is a perfect “gift-book,” designed and produced as an
art book, with an appeal far beyond the confines of its subject matter.
Scheduled for publication October 15, 1964, it is offered at a special pre-
publication price of $15.00 up to November 25, 1964, and $17.50
thereafter.

ON PRODUCING SHAKESPEARE by Ronald Watkins deals
with the problems of how Shakespeare’s plays were produced in his time,
and should be produced today. It combines the practical and the scholarly
approaches. Mr. Watkins is one of the outstanding Shakespearean directors
in England today and his book should be of inestimable value to actors,
directors, and readers in Shakespeare on the stage. This second edition in-
cludes a new four-page introduction, plus 20 half-tone illustrations of Ameri-
can and Canadian Shakespeare Festival productions. $7.50

CONTINENTAL STAGECRAFT by Kenneth Macgowan and Robert
Edmond Jones is the record of a theatrical journey through Europe,
during which the authors observed Copeau, Stanislavski, Jessner, Appia,
Reinhardt, Craig, and many other masters of the modern theatre in action.
First published in 1922, it remains among the most stimulating books in
theatrical literature. Forty plates. $8.50

SEND FOR OUR COMPLETE CATALOGUE

BENJAMIN BLOM, INC.
4 West Mount Eden Avenue, New York 52, N.Y.
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The compact 72,000 watt DAVIS CONSOLE
DIMMER contains three Davis Multi-dimméljz;
18 individually controlled 2,400 watt dimmer ci:-
cuits to provide electrical proportional dimmir;
and house light control. Plus Davis Quick-Connecy

Schools, churches, and theatre OO O OOOOO OO O O O Q

groups everywhere are discover-
ing the infinite possibilities and LIGHTING
advantages of Davis Dimmer
Systems. Custom designed for
each installation, they meet every
need in every price range. Each

Davis Dimmer features safe, stu-
dent-proof opération even under
long, continuous use. Because
v

each Davis Dimmer is custom
made, you will soon discover how |

you can achieve the ultimate in 4
lighting effect with more profes-

sional artistry and greater econ-

omy than ever before! OOOOOOOOOOOOO@
A

This space saving 24,000 watt Davis Wall Twin con-

tains two Davis Multi-Dimmers, a total of 12 indivi‘

dually controlled 2,400 watt dimmer circuits. The

cordless cross connect system is the remarkable

Davis Quick Connect. The Davis Wall Twin is econ-

omical, versatile and compact.
WRITE FOR FREE BOOKLET OR REPRESENTATIVE APPOINTMENT

ARIEL-p> DAVIS

MANUFACTURING COMPANY
2975 South 2nd West, Salt Lake City, Utah 84115

in Canada, ARIEL DAVIS MANUFACTURING CO. LTD.,
7035 Farrell Road, Calgary, Alberta, Canada
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Department of Dramatic Art

NEW YORK
UNIVERSITY

offers the following degrees
in theatre:
BS., M.A,, Ed.D, Ph.D.
ELIA KAZAN

ROBERT WHITEHEAD

have joined the staff as
Adjunet Professors of Dramatie Aré
®

For Bulletin, write:

Department of Dramatic Art,

New York University

Washington Square,

New York 3, N.Y.

WESTERN RESERVE
UNIVERSITY

Cleveland « Ohio
o RECENT PRODUCTIONS »

ANNA CHRISTIE
CLERAMBARD
GALILEO

VICTIMS OF DUTY
HELOISE

ROYAL GAMBIT
HIPPOLYTUS

DEPARTMENT OF
DRAMATIC ARTS

BA.MA.MFA.PHD Programs

GOOD

Vanderbilr
BOOKS

MARLOWE’S TAMBURLAINE

A Study in
Renaissance Moral Philosophy
Ray W. Battenbouse

An exploration of the thought and morality
out of which Marlowe's great dramatic
tragedy took shape. One of the pivotal
works of Marlowe scholarship, it is being
reissued now in honor of the four-hundredth
anniversary of his birth.

$5.00

THE CRITICAL OPINIONS
OF JOHN DRYDEN

Compiled and edited by
Jobn M. Aden

A ready compendium, in dictionary form,
of Dryden’s thoughts on everything from
blank verse to Wycherley.

$7.50

VANDERBILT
UNIVERSITY
PRESS

Nashville « Tennessee ¢ 37203
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Editor

RICHARD SCHECHNER

Associate Editor
Tueopore HorFMAN

Managing Editor
Erika Munk

Contributing Editors

Paul Gray « Charles L. Mee, Jr.
Robert Merritt o Gordon Rogoff

Advisory Board

William Arrowsmith ¢ Robert W. Corrigan
Thomas DeGaetani « Martin Esslin
Francis Fergusson ¢ John Gassner

George W. Hendrickson * Monroe Lippman

Irving Ribner ¢ Alan Schneider

Editorial Secretary: Donna Surla
Staff

Helen Brown ¢ Richard Hornby
Brooks McNamara

Tulane Drama Review is published quarterly by
Tulane University under the auspices of its Department
of Theatre and Speech. The subscription price is $5.00
for the year. Manuscripts will not be returned unless
accompanied by stamped, self-addressed envelopes.

Subscriptions and manuscripts should be sent to:
TULANE DRAMA REVIEW, Tulane University, New
Orleans, Louisiana 70118,
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