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From early 1989 Cambridge Opera Journal will be published three times
ayear. Its editors are ARTHUR GROOS and ROGER PARKER of Cornell
University. Cambridge Opera Journal covers a wide variety of
disciplines, ranging from musicology to literature, theatre, and history.
Early issues will include Carolyn Abbate on Tristan; Julian Budden on
Puccini’s first opera; John Roselli on opera singers and their patrons;
Paolo Gallarati on Mozart and da Ponte; and Carl Dahlhaus asks What is
a musical drama?
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@ An interdisciplinary approach

@ Selective reviews of books, recordings and
productions

® Commentary section

To order or for further information contact the Journals Publicity
Department, Cambridge University Press, Edinburgh Building,
Shaftesbury Road, Cambridge CB2 2RU (tel: 0223 325806). Readers in
the USA and Canada should write to

57th St, New York, NY 10022, USA.

Cambridge University Press, 32 East Cﬂmbridge
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