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Wulf Konold, Distanz wegen Nahe. Gesprdch
mit dem Komponisten Helmut Lachenmann,
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LETTERS TO THE EDITOR

from JOHN CRUFT

ThE ‘discussion’ of the Arts Council Contemporary Music Network you published in your Decem-
ber issue gave a generous picture of this scheme. May I emphasize how greatly the comments of
audience members on concerts they have attended, or programmes they would welcome, will be
appreciated, whether as published letters in your quarterly, or to Miss Morreau or myself at the

Council ?

Arts Council of Great Britain,
10§ Piccadilly,
London W1V oAU.
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