VOLUME 22 PART | APRIL 2013 0961-1371

CAMBRIDGE
UNIVERSITY PRESS



https://doi.org/10.1017/S0961137112000204

Plainsong and Medieval Music

Published in Association with the Plainsong and Medieval Music Society and the
International Musicological Society Study Group ‘Cantus Planus’

EDITORIAL COMMITTEE
James Borders, University of Michigan (Co-Editor)
Christian Leitmeir, Bangor University (Co-Editor)

Margaret Bent, All Souls College, Oxford (Consulting Editor)

Susan Rankin, University of Cambridge (Consulting Editor)
Nicolas Bell, The British Library (Review Editor, Books)
Giinther Michael Paucker, Weinstadt (Chant Bibliography)
Jerome F. Weber, Utica, New York (Review Editor, Audio)

Giacomo Baroffio, University of Pavia
John Caldwell, University of Oxford
Helen Deeming, Royal Holloway, University of London
Emma Dillon, King’s College, London
Joseph Dyer, Massachusetts, USA
Manuel Pedro Ferreira, University of Lisbon
Barbara Haggh-Huglo, University of Maryland
John Harper, Bangor University

David Hiley, University of Regensburg

Andrew Kirkman, University of Birmingham

Lori Kruckenberg, University of Oregon
Elizabeth Eva Leach, University of Oxford
Alexander Lingas, City University, London
Edward C. Nowacki, University of Cincinnati
Christopher Page, University of Cambridge
Alejandro Enrique Planchart, University of California
Owen Rees, University of Oxford
Christian Troelsgard, University of Copenhagen
Bruno Turner, Worthing, West Sussex
Ronald Woodley, University of Central England, Birmingham Conservatoire

SUBSCRIPTIONS Plainsong and Medieval Music (ISSN 0961-1371) is published twice a year in April and
October. Two parts form a volume. The subscription price (excluding VAT) of volume 22 (2013), which
includes print and electronic access, is £121 net (US$197 in the USA, Canada and Mexico) for institutions;
£35 net (US$53 in the USA, Canada and Mexico) for individuals, which includes print only, ordering direct
from the publisher and certifying that the journal is for their personal use. The electronic-only price available
to institutional subscribers is £117 (US$185 in the USA, Canada and Mexico). Single parts are £57 (US$97
in the USA, Canada and Mexico) plus postage. EU subscribers (outside the UK) who are not registered
for VAT should add VAT at their country’s rate. VAT registered subscribers should provide their VAT
registration number. Japanese prices for institutions are available from Kinokuniya Company Ltd, P.O. Box
55, Chitose, Tokyo 156, Japan. Prices include delivery by air where appropriate. Members of the Plainsong
and Medieval Music Society receive the Journal as part of their membership subscription. Special subscription
rates are available to members of Cantus Planus. For details please contact journals@cambridge.org.

Orders, which must be accompanied by payment, may be sent to a bookseller, subscription agent or
direct to the publisher: Cambridge University Press, The Edinburgh Building, Shaftesbury Road,
Cambridge CB2 8RU, UK; or in the USA, Canada and Mexico: Cambridge University Press, Journals
Fulfillment Department, 100 Brook Hill Drive, West Nyack, New York 10994-2133, USA.

COPYING This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers,
MA 01923, USA. Organisations in the USA who are registered with C.C.C. may therefore copy material
(beyond the limits permitted by sections 107 and 108 of U.S. Copyright law) subject to payment to C.C.C.
of the per-copy fee of $30. This consent does not extend to multiple copying for promotional or commercial
purposes. Code 0961-1371/2013.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, PA 19104, USA, is authorised to supply single
copies of separate articles for private use only.

Organisations authorised by the Copyright Licensing Agency may also copy material subject to the usual
conditions. For all other use, permission should be sought from Cambridge or from the North American
Branch of Cambridge University Press.

This journal is included in the Cambridge Journals Online service which can be found at
journals.cambridge.org.

© Cambridge University Press 2013

https://doi.org/10.1017/50961137112000204 Published online by Cambridge University Press


https://doi.org/10.1017/S0961137112000204

Plainsong and Medieval Music

VOLUME 22 NUMBER 1

CONTENTS
Text and formula in the Milanese cantus 1
EMMA HORNBY
Ordering in the motet fascicles of the Florence manuscript 37
CATHERINE A. BRADLEY
Augustinian networks and the Chicago music theory manuscript 65
RENATA PIERAGOSTINI
Recordings
Recent recordings of plainchant 87

JEROME F. WEBER
Reviews

Blair Sullivan, The Classical Analogy between Speech and Music and its
Transmission in Carolingian Music Theory 93
MARIKEN TEEUWEN

Actes du colloque ‘1000 ans de chant grégorien’, Sablé-sur-Sarthe, Bibliotheque
nationale de France, Abbaye de Solesmes, 9-10 septembre 2010, ed. Patrick Hala 95
KATE HELSEN

Fred Biittner, Das Klauselrepertoire der Handschrift Saint-Victor (Paris,
BN, lat. 15139): eine Studie zur mehrstimmigen Komposition im 13. Jahrhundert 98
CATHERINE A. BRADLEY

Judith A. Peraino, Giving Voice to Love: Song and Self-Expression from the
Troubadours to Guillaume de Machaut 101
NICOLETTE ZEEMAN

Elizabeth Eva Leach, Guillaume de Machaut: Secretary, Poet, Musician 105
ALICE V. CLARK

Robert Nosow, Ritual Meanings in the Fifteenth-Century Motet 107
MARGARET BENT

John Potter and Neil Sorrell, A History of Singing 114
GREGORIO BEVILACQUA

https://doi.org/10.1017/50961137112000204 Published online by Cambridge University Press


https://doi.org/10.1017/S0961137112000204

CONTRIBUTORS

Catherine Bradley is a Junior Research Fellow in Music at the Queen’s College,
Oxford. She completed her doctoral thesis, The Earliest Motets: Musical Borrowing
and Re-use, under the supervision of Professor Susan Rankin at the University of
Cambridge in 2011.

Emma Hornby is Senior Lecturer in Music at Bristol University. Her previous ana-
lytical work on formulaic Mass chants includes Gregorian and Old Roman Eighth-
Mode Tracts (Ashgate, 2002) and Medieval Liturgical Chant and Patristic Exegesis
(Boydell and Brewer, 2009). The present article grew out of analytical work under-
taken in preparation for a forthcoming co-authored monograph (with Rebecca Maloy),
Paths through the Passion: Interlectionary chants in the Old Hispanic liturgy.

Renata Pieragostini completed her M.Phil. and Ph.D. in Historical Musicology at
the University of Cambridge (King’s College) and subsequently held a Junior Re-
search Fellowship at St Anne’s College, Oxford. She is currently a Visiting Scholar
at Indiana University, and in April 2013 will take up a temporary lectureship at the
University of Cambridge. Her research interests include the music of late medieval
Italy and England and the role of music in medieval thought and learning.

https://doi.org/10.1017/50961137112000204 Published online by Cambridge University Press


https://doi.org/10.1017/S0961137112000204



