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GIVE A GIFT OF THE DRAMA REVIEW
to a friend, relative, or colleague...
and with each subscription choose a
free back issue for yourself.

Just fill out and send us the coupons below.
An attractive gift card will be sent in your name 1

Send a one year gift subscription of TDR

Name

Address

Send a one year gift subscription of TDR

Name , , - >

Address

• * . ' " " \

Send a one year gift subscription of TDR

Name

Address

1 choose the following free back issue(s)

D T31 Pirandello
D T43 The Living Theatre
D T49 Handke, Futurism
D ' T68 New Performance

and Manifestos

My name is:

Address
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o the people you choose.
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for myself; {' \

i
trJD T3lSOff-Ofb;Broadway
"̂-•fD T48 ' Powen'Plays, American scripts •

"'•'CI T60 International Festivals
"Ü 177 Italian Theatre

•—— *
One year subscriptions are $14.50. Add $2.00 for foreign addresses. (You may also
subscribe or renew with this special offer.)
Prepayment Required.
Mail to: Subscriptions-Gift

The Drama Review
51 West 4 Street NY NY 10012 USA
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Western Washington
k University ^ ^ ^

B.A
M.A. _ Department

" of
Theatre / Dance

For Information Write:
Dennis E.Catrell. Chair
Daniel Urner, Dr. Grad. Studies
Dept. of Theatre/Dance, W.W.U.
Belllnoham.Wa. 98225

STELLA
ADLER

CONSERVATORY OF ACTING

DAY AND EVENING
ACTING CLASSES

•
FALL, SPRING & SUMMER TERMS

Fall Term Begins Sept. 24/Reglster Now
130 W. 56th St. N.Y.C.,/246-1195

DANCE DATA SERIES
A series of Delvings into Dance History
Ed. by A. J. Pischl. Barbara Naomi Cohen

* 1 . Two Charts: "The Development of Clas-
sical Ballet & Various Types of Ballet" & "A
Chart for the History of Dance in Society & in
the Theatre as Ballet" by Joan Lawson. 20pp.
illus. $2.50
#2. The Borrowed Art of Gertrude Hoffmann
by Barbara Naomi Cohen, includes facsimiles
from 1910 souvenir program of Saison des
Ballets Russes. plus an article "On Your Toes
— America. The Story of the First Ballet
Russe." 28pp. illus. $2.95
#3. Dance Scholars' Newsletter. Co-spon-
sored by Dance Horizons & Dance Perspec-
tives Foundation. Ed. by Barbara Naomi
Cohen. Lists of individual research projects,
dissertations, masters' theses, resources, slide
libraries, books, periodicals. 10pp. $1.50
* 4 . The Franchising of Denishawn by Barbara
Naomi Cohen. Traces influences of Denishawn
on local dance teachers, amateur charity per-
formers, dance school recitals. Includes 14
dances in word notes & photos by St. Denis &
Shawn. 48pp. illus. $5.95

DANCE HORIZONS
1801 E. 26th St., Brooklyn, N.Y. 11229

AH Your

Disco
Lighting
At Low,
Low
Prices

346 W. 441 h SI.
New York. N.Y. 10036

212-489 1370

'Stage Lighting
Discount Corp

548 Sunrise Highway
W. Babylon. N.Y. 11704

516-669-1616

Indiana University
of Pennsylvania

Theater Department
School of Fine Arts

B.F.A. in Theater-
options in performance,

directing/theory,
design/technical

B.A. in Theater

B.A. in Fine Arts-
an interdisciplinary degree

in theater, art, music,
dance, film, photography

Minor in Theater
J

For information, contact:
Chairman, Theater Department

Indiana University
of Pennsylvania

Indiana, Pennsylvania 15705
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The Modular Theatre

!

M.F.A./B.FAin
Acting
Directing
Design/Technical
Management
Costuming

• Contact Robert Benedetti. Dean
School of Theatre

California Institute of the Arts
Valencia, California 91355

THE DRAMA
REVIEW

Change of Address?
Old Address:

Name

Address

City

State

New Address:

Name

Address

City

State

Zip

Zip

Please notify us 60 days
in advance of change

r

!
r
r
k- '

1

Comprehonsive trainintj tn
body movement for Ihe
serious student. Eutlit w^ek
intensive courses beii'in ev(?ry
sprint), summer, full and winter.

Class Schedule:
Oclober 29 to December 21
January 7 to February 29

For Information Write:
1722 Blake Street,
Berkeley, California 94703

j

* * » ' * - • - • • — « . » • • »
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SB
STAGE DOOR BAZAAR id

announces - :
a new way to keep in touch with what is going on In theatre,
bringing together the current, the significant, and the unique
In recordings, books, and memorabilia.

O I'M GETTING MY ACT TO-
GETHER ANO TAKING IT ON THE
ROAD. The original cast album of
the exciting Ford-Cryer,' off-
Broadway, musical hit. IS.48
O THE HOSTAGE. Julia Harris
and the original cast in the Bren-
dan Behan hit comedy (including
songs). 3 records. 117.44
G WHO'S AFRAID OF VIRGINIA
WOOLF? Arthur • Hill. George
Grizzard and the original cast of
the Albee masterpiece. 3 records.

$17.44
D PORTRAIT OF THE THEATRE.
Brand new, 100 exquisite photo-
portraits by Fred Ohrlnger ol Llv
unman, Tennessee Williams,
Carol Charming, Bob Fosse, etc.
Personal statements, bios on
each personality. . $19.45
D PICTORIAL HISTORY OF THE
RUSSIAN THEATRE. Including a
fascinating essay into the
labyrinth of socialist drama. 545
rare Illustrations and photos of
such things as the Moscow pro-
duction of O'Neill's "The Hairy
Ape". Vital, informative & unique

$14.45

LYRICS AND LYRICISTS. The
purpose of this series of con-
certs, first started in 1970, was
to bring together the best
lyricists in American theatre
music, to talk about their lyrics
and the art of lyric-writing, and
to sing their songs. Now, re-
orded live, in two unique
volumes, this innovative concert
series comes alive tor you.
D Vol. 1 Johnny Mercer. Alan
Jay Lerner, and Sheldon Har-
nick talk about their careers and
sing their own songs. 3 records.

$23.95
Q Vol. 2 Jerry Herman, Sammy
Catin, and Fred Ebb & John
Kinder. 3 records $23.95
D BROADWAY MUSICALS.
Martin Gottfried's important new
book. An intelligent critique of
the elements ol musical theater,
with special attention to the
design, the direction, and the
composers who have created the
Broadway sound. 400 glorious
photos, 100 in lull color, docu-
menting all phases of the most
significant productions' from
Show Boat to Sweeney Todd.
List $40 until 1/1/80, then $45.

Our price $35.
Q Hand-made lamps from Ted Hook's lamous BACKSTAGE
RESTAURANT. Join the constellation ol Broadway stars who
have received these "Teddy Awards". Genuine parchment
lampshades with your name, stencilled on, (32characters). $85.00

D Backstags': over-sized tote bag: 24" x 17". $25.00

D The SARDI umbrella, light, durable and handsome.
Burgundy nylon, with white logo, 3 8 " span. $15.95 '

D For ski fanatics, beautiful wool ski caps, 100% virgin wool from Sardi's.
In white with maroon design and lettering, or reverse. $16.95 for one: $30.95 the pair.
D Handsome china coasters from Sardi's Restaurant. Perfect also as ashtrays.
$8.00 for 1; $26.00 lor 4.

Q Service plates. The genuine show plates from Sardi's tables. As much pewter
content as the law allows in restaurants. Comedy & Tragedy masks in relief at top,

at bottom. For table or wall. '32 dz. 10'.' diameter.
$15.95 for 1 plate; $60.00 for set of 4. ^

O Elegant, silk, scarf in burgundy
with the Sardi's logo and masks
modestly screened on in gold.

$19.95

A
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London
England

TheDr
LO

Director)

I ]

Patron Sir John Gielgud

The Drama Studio is the only major British
drama school specializing exclusively in the
training of post-graduate and other advanced
students.

The course provides an intensive one-year
full-time training with practical instruction
in acting, movement, speech, voice
production, singing'characterization, mime,
stage fighting, television and radio
techniques, improvisation, and text study,
with rehearsals leading to monthly workshop
performances.The exploration of the actor's
need to communicate with an audience is an
integral part of the training.

The course also includes audition and
interview techniques, and deals with the
problems of finding work in the acting
profession.

Further details are obtainable from:
The Drama Studio, Grange Court,
1 Grange Road, London W5 5QN, England
Telephone: (01) 579 3897

ONE YEAE
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na Studio
DON

r Layton

ULLTIME

Berkeley
California, USA

The Drama Studio London at Berkeley will
open in September 1980 and applications

are invited from serious students, intending
to pursue a career in professional theatre.

The course will be similar in most aspects to
the London programme and will cover the

same subjects.The emphasis in Berkeley will
be on training the student for the profession

in The United States, although the course will
contain all those elements which give British

drama training its world wide reputation.
The Voice Department will be conducted

largely by British teachers and other teachers
and directors from the London programme

will take part in the running of the course.

Interviews for both the London and Berkeley
programmes are conducted from January
onwards at Berkeley and three other U.S.

Centres: Washington, D.C., New York and
Chicago and also in Toronto, Canada.

Application should be made in the first instance to:
Mrs. Elizabeth Lake,

4601 Interlochen,
Richland, Michigan 49083
(616)629-4121 or 629-4178

Please state your preference for London or Berkeley
andat which interview centre you wish to be seen.
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The Drama Review

BACK ISSUE CLASSICS!
Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

DIRECTING ISSUE

T54: Directing Issue
(June, 1972)

Artaud's "Les Cenci"; Collective
Creation; Directing Handke;
Women's Theatre Groups; more.

T 6 1 : Popular Entertainments
(March, 1974)

Grand Guignol; Commedia and
the Actor; Valentin and Brecht;
Bread and Puppet Theatre; Mime
Troupe; more.

$6.00 $5.00

T62: Rehearsal Procedures
(June, 1974)

Living Theatre's "Money
Tower"; Foreman's "Vertical
Mobility" and "Pain(t)"; Robert
Wilson's "Joseph Stalin"; Lud-
lam's "Hot Ice"; more.

T69: Theatre and Therapy
(March, 1976)

Drama Therapy in Hospitajs;
Prison Therapy; Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more.

$5.00 $4.50

LIMITED QUANTITIES! ORDER TODAY!

Yes! Please send me the TDR Classic Back Issues I have checked:
U T54-Directing $6.00 Name_ •
U T61-Popular Entertainments $5.00 Address
U T62-Rehearsal Procedures $5.00 City.— State.
U T69-Theatre and Therapy $.4.50

.Zip.

Prepayment Required
Send to: The Drama Review

Classic Back Issues
51 West 4th St., Room 300
New York, N.Y. 10012

https://doi.org/10.1017/S0012596200541315 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200541315


Ii \ T E It S T A (I U, It 1 C, II T:

CN(gw Tfieater

THEATRE: A Way of Seeing
Milly S. Barranger—
Tulane University
President, American Theatre Association,
1978-79 .

The excitement of the theatre
comes alive for students in this text-
book for introductory theatre classes.
The author focuses on the action,
center stage, while tracing the spec-
trum of events that work together to
produce the final performance the
audience sees. Theatrical space, script-
writing, theatre language, plays, design,
artists, criticism, and dramatic forms all
come into play. The book is designed
to enhance understanding of theatre
as an experience of life and art. Black'
and-vvhite and color photographic
essays bring it all into focus.
7-3/8 x 9-1/4. Approx. 320 pages.
Paperbound. January 1980.
Instructor's Manual.
Slide Package.

ACTING: The Creative
Process, Third Edition
Hardie Albright and
Arnita Albright

Experience counts. Hardie Albright
played for nine years in Eva Le Gallienne's
Civic Repertory Theatre in New York,
acted in nearly 50 Hollywood films, and
taught at UCLA. Arnita Albright's acting
students include several Hollywood stars.
ACTING: THE CREATIVE PROCESS
reflects the authors' combined expe-
rience. The authors provide direction
and technique for development of a full

range of physical, mental,
and creative acting skills,
with expanded material on
mime and masks. Illustrated.

7-3/8 x 9-1/4.
Approx. 375 pages.

Paperbound.
January 1980.

...and, the ideal gift for your theatrical friends—
or for yourself!

THEATER DATEBOOK 1980
The perfect place to jot down your rehearsal schedules, reminders about ordering

costumes, gels, etc.—and at the same time be reminded of an exciting event in theatrical
history. Bringing together for the first time ever the plays, the playwrights, the unfor-
gettable moments that changed the course of theatre history...a one-of-a-kind datebook
from Wadsworth!

128 pages. Hardbound with spiral binding. $10.00. (For sale only.)
For more information on any of these books, write:

BoxTDR-D9
Wadsworth Publishing Company
Ten Davis Drive, Belmont, California 94002
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(formerly Castro Drama Books)

DRAMA BOOKS
SAN FRANCISCO

FILM, THEATRE, DANCE

new location: 511 Geary
new phone: 441-5343

new hours: 11-8, Mon. - Sat.

. . . visit before the show . . .

jycu
B.F.A. degree emphasis in performance,

design/technical and
theatre education.

M.F.A. degrees in Acting • Theatre
Education • Directing- Scenic
Design - Costume Design and
Dramaturgy

with special emphasis possible
in Applied Theatre and
Intergenerational Theatre

TEACHING ASSISTANTSHIPS AVAILABLE
APPLICATIONS INVITED

Contact: Dr. James W. Parker,
Graduate Advisor
Department of Theatre,
School of the Arts
VIRGINIA COMMONWEALTH
UNIVERSITY
10 North Brunswick Street
Richmond.Virginia 23284
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. NEW BOOKS FROM GREENWOOD PRESS.

THEATRE
and

DRAMA n
A selection of new fall books:
D AMERICAN POPULAR ENTER-

TAINMENT: Papers and Proceedings
of the Conference on the History of
American Popular Entertainment.
Edited by Myron Matlaw.
(Contributions in Drama and Theatre
Studies, No. 1).
1979. 360 pages. $25.00
Combines scholarly insight with the
recollections of actual performers
from the circuses, vaudeville shows,
and popular theatre of decades past—
together, twenty-five articles provide a
living history of the development of
the many types of popular entertain-
ment that have been enjoyed by gener-
ations of Americans.

D INTERNATIONAL DIRECTORY
OF THEATRE, DANCE, AND
FOLKLORE FESTIVALS.
by Jennifer Merin;
with Elizabeth B. Burdick.
A Project of the International Theatre
Institute of the United States, Inc.
(1979). Approx. 496 pages. $19.95
Lists names, addresses, telephone num-
bers and dates, and describes briefly
the programs and attractions offered
by festivals all over the world. More
than 850 periodic festivals in 56 coun-
tries are documented.

D KABUKI ENCYCLOPEDIA: An
English-Language Adaptation of
Kabuki Jiten.
by Samuel L. Leiter.
(1979). Approx. 560 pages. $39.95
A complete guide for the English-
language reader to the fascinating
Kabuki theatrical tradition. A-to-Z
format provides access to virtually
every term, name, and subject germane
to the study of Kabuki theatre. Illus-
trated.

D DICTIONARY OF IRISH
LITERATURE.
Robert Hogan, Editor-in-Chief.
(1979). Approx. 776 pages. $39.95
This massive volume provides the
reader with alphabetically arranged
biographical and critical sketches of
more than five hundred significant
Irish literary figures; also includes
pieces on important Irish literary insti-
tutions. More than sixty leading au-
thorities on Irish writing have served
as contributors.

"A uniformly well written reference
on the major and minor figures and
institutions of modern Anglo-Irish
literature. . . . Recommended for both
public and academic libraries."

—Library Journal

Free! New and recent catalogs:
D Drama and Theatre D New Fall Books, 1979 C
P Humanities and Fine Arts (January, 1980) ^

SEND ME THE BOOKS AND CATALOGS I HAVE CHECKED ABOVE
Orders must be prepaid. We then pay postage and handling. For mail orders and
free catalogs, attach a list of your selections with your name and address and enclose
a check or money order or complete the credit card information below.

D Check/Money Order D Master Charge D Visa D American Express

Card Number Expiration Date
Signature
Company or Institution
Address
City -State. .Zip

Greenwood Press, Inc. »51 Riverside Avenue, Westport, CT 06880 (203) 226-3571
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BEHIND
THE

MASK
by Bari Rolfe

• What happens to the actor
behind a mask?

Why does the mask have an
effect on the wearer?

Why train with masks for
non-masked theatre?

These and other questions discussed in this m-
novative book dealing with masks as a training
and rehearsal tool. 66 pp, photos, bibliography.

$3.50
pint 75* pottage/handling

CA resident* add 21«

PERSONABOOKS
434 66th Street

Oakland, CA 94609

AN ACTORS
STUDIO NOTEBOOK

By JERRY BENJAMIN

$12.50 Pre-Paid
Includes Delivery &
Handling. Mail To:
Dept. T.D., Peter Jerome
P.O. Box 71724
Los Angeles, Ca. 90071

These notes were written during the
early part of the sixties (1960-1964) while
I was attending the Institute for Ad-
vanced Studies in the Theater Arts and
The Actors Studio in New York. At the
time, they were a reaction to the ses-
sions and to my readings. Sometimes
they constituted what was being said;
other times they were in contradiction.

J.B.

The Rose Bruford
College of
Speech and Drama

Honours Degree in
Theatre Arts (CNAA)
3 Years

The Rose Bruford College is the only
drama school currently offering a degree
course in the arts and disciplines of
theatre performance to professional level.

Diploma in
Community Theatre Arts
3 Years

This is an exciting and innovatory course
intended for students interested in the
kind of theatre being developed in mobile,
community and young people's
companies.

Diploma in
Technical Theatre Arts
2 Years

A comprehensive technical training in
professional theatre.

Full particulars from
the Registrar

Lamorbey Park
Sidcup Kent DA15 9DF
England
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Pinter
Poliäkoff.

Starting with the 1955 London premiere
of Waiting for Godot, Ronald Hayman surveys
the achievements and failures of contemporary
British theatre. He highlights the increasing
importance of music, mime, and improvisation;
new ways of using theatrical space; political the-
atre; and other developments. Harold Pinter,
John Osborne, Alan Ayckbourne, Edward Bond,
David Storey, Steven Poliakoff, and Peter Brook
are among those whose work is examined by an
author The New Yorker called "a drama and liter-
ary critic of sharp perception."

BRITISH THEATRE
SINCE 1955
A Reassessment

Ronald Hayman
With a chronology of major theatrical events 1955-1978.

S10.95

OXFORD
UNIVERSITY PRESS
200 Madison Avenue, New York, N.Y. 10016
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"The stage to me is the most mystical
of all places and requires all of your concentration.

Other forms of acting do too, but the stage
is immediate, it's more within the actor's control. If

you learn the craft of acting on a stage,
I think you can act anywhere with ease."

Julie Harris
at A.A.D.A. Student Seminar

For Catalog & Information Call or Write:

American Academy of Dramatic Arts
120 Madison Ave. 1610 E. Elizabeth St.

New York. N.Y. 10016 Pasadena, Ca. 91104
(212) 686-9244 (213) 798-0777
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Trinity
Company

presents
Adrian Hall, Director

THE TRINITY REP
CONSERVATORY

A two-year professional training program for Actors,
Directors and Playwrights, operating in conjunction
with one of America's outstanding repertory theatres.

TRINITY REP CONSERVATORY
Director: Larry Arrick
Assoc. Director: David F. Eliet

(401) 521-1100

201 Washington St., Providence, R.I. 02903

Word and Action
Essays on the Ancient Theater

Bernard Knox
Writing on Aeschylus, Sophocles, and Euripides, on myth
and Attic tragedy, and on Shakespeare's Tempest as a
work in the ancient Comic tradition, Bernard Knox provides
a lifetime of insights and scholarship on the texts and
performances of ancient drama. The pieces combine philo-
logical and critical approaches to various texts, along with
a concern for performance. His incisive comments make
this book of interest not only to classicists, but to drama-
tists, performers, and students of theater.
"Knox's consistently good taste, good sense, and lucid prose
set him apart from virtually all other interpreters of Greek
literature at the present time. Few can reach his level of
persuasiveness and elegance." — G. W. Bowersock, Harvard
University $20.00

Johns Hopkins
The Johns Hopkins University Press,

Baltimore, Maryland 21218

^
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Professional
MFA Programs
Acting
Directing
Production Design
Playwriting
and
BFA and MA Degrees n 7 j rmi J.6 »School of Theater

College of Fine Arts
For further information
contact:

Robert L. Winters
Director
School of Theater
Ohio University
Athens, Ohio 45701
(614) 594-5251

Ohio University

Le Centre Du Silence
MIME SCHOOL

Founded in 1971 by Samuel Avital,
a Moroccan born to a Hebrew family
of Kabbalists. A place to explore
and teach the basics of human
expression through this medium the
ancient-new artform MIME.

Ongoing Mime Sessions
throughout the year plus

INTERNATIONAL SUMMER
MIME WORKSPACE

LIMITED ENROLLMENT

Le Centre du Silence
Samuel Avital, Director
P.O. Box 1015 [C]
Boulder, Co. 80306

"What is done for you, allow it-to be done. What you must do yourself,
make sure you do it." Khawwas.

for dates and information
send 600 in stamps to:
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The
DAVID B.

MARSHALLA MARSHALL i

Awara
Musical
Theatre

Sponsored by The Professional Theatre Program
at The University of Michigan.
For Information write: Marshall Award

Professional Theatre Program
227 S. Ingalls
Ann Arbor. Mich. 48109

STANFORD UNIVERSITY

A.B.
— THEATER ARTS

and DRAMATIC LITERATURE

Ph.D.
DIRECTING and
DRAMATIC LITERATURE/CRITICISM

or
THEATER HISTORY and DESIGN

For information and application:

Professor Charles R. Lyons
Department of Drama
Stanford University
Stanford, California 94305

Application deadline January 15,1980
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Dramatists
Play Service
Inc. Serving the

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South
New York, N.Y. 10016

New York University

EDucationa!
TH€flTR€
BS, inn, f t
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York. N.Y. 10003

College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall

CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York's only school
affiliated with a pro-

fessional theatre.
1633 Broadway

581-3270

A Book of 6 Plays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA

($1.10 + .30 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

B.A.-
Undergraduate Majors

in the Arts of theTheatatre

M.FA-
Professbnal Training Program in
Acting, Directing, Design/Technology

MA&Ph.D. -
Dramatic Literature.Theatre History

and Aesthetics

SummerTheatre

For information and brochure
Richard Shank.Chairman

104 Lincoln Hall
Ithaca.New York 14853
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cTHountview
theatre
School LONDON

Principal: Peter Coxhead
President: Sir Ralph Richardson
Recognised by the Department ol Education and Weltare, Post-Secondary Education.
USA, tor Federal student loans lor American citizens.

Three Year Acting Course
One Year Post-Graduate Acting Course
Two Year Stage Management and

Technical Course
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, Australia and England.

Auditioning and interviewing now for January 1980 and October 1980.

https://doi.org/10.1017/S0012596200541315 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200541315


The Drama Review
BACK ISSUES

The Drama Review

The Drama Review

I! :i
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List of issues available: D T54
DT13 Brecht Issue $4.00 DT56
DT24 Marlowe Issue; Grotowski $4.50 DT57
DT27 Polish Theatre Lab; Artaud $4.00 DT59
DT28 Free Southern Theatre; Ghelderode $5.00 DT60
DT29 Dollars and Drama $4.00 DT61
DT31 Pirandello $4.00 DT62
DT32 Oil-Off Broadway $4.00 D T63
GT33 Film and Theatre Issue $5.00 DT64
GT35 Eastern European Theatre $4.50 DT65
DT36 Teatro Campesino, Berne, Weales $4.00 DT66
DT37 Second Brecht Issue, 1967 $4.50 D T67
DT38 Brecht; Bread and Puppet '. $4.50 • T68
GT39 Architecture/Environment.. $4.50 GT69
DT40 Black Theatre Issue $5.00 OT70
D T41 Theatre of the Ridiculous $4.50 G T71
G T42 Naturalism Revisited $4.00 E T72
GT43 The Living Theatre $4.00 GT73
QT44 Politics and Performance $4.00 • G T74
GT45 Firehouse Theatre, Grotowski $4,00 G T75
GT46 Theatre in Latin America $5.00 G T76
DT47 Bread and Puppet; Gombrowicz $4.50 G T77
GT48 Power Plays: American scripts $4.00 ü T78
GT49 Handke; Futurism $4.00 D T79
GT50 Asian Theatre Issue $4.00 D T80
G T51 Audience Participation $4.00 O T81
GT52 European Performance $6.00 D T82

Directing Issue $6.00
Black and Olympic Theatre $5.00
Russian Issue $5.00
Theatre and Social Sciences $4.50
I nternational Festivals $4.00
Popular Entertainments $5.00
Rehearsal Procedures $5.00
Criticism; Meyerhold $5.00
Indigenous Theatre $4.50
Post-Modern Dance $4.50
Political Theatre $4.00
Expressionism Issue $4.00
New Performance and Manifestos $4.00
Theatre and Therapy $4.50
American Theatre $4.00
Actors and Acting $4.50
Theatrical Theory $4.00
Theatre & Social Action $4.00
Theatricalism $4.00
Annual Performance $4.00
Playwrights and Playwriting $4.00
Italian Theatre $4.00
Occult and Bizarre $4.00
Analysis Issue $4.00
Workshop Issue $4.00
Autoperformance Issue $4.00
Southeast Asia Issue $4.00
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55 Issue Set for $200.00

Write for special prices for class adoption and
for bulk orders of 10 or more copies.
Complete index sent on request.

Prepayment Required

The Drama Review
51 West Fourth Street, Room 300
New York, N.Y. 10012
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
Iowa Theater Lab and the Bread and Puppet Theater.
Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Yannis Simonides
Chairman, Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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The School of the Arts
Announces a New Program

in DramaticWriting.
Beginning in the fall of 1980, dramatic writing will take its place
along with film, television, and drama as a major course of study
in the School of the Arts at New York University.

The dramatic text is enjoying a resurgence of interest. An
increasing demand for new writers has encouraged the School to
design this specialized curriculum focused on the writer's skills,
problems, and opportunities.

A unique advantage for the writer is the closeness of this new
program to the School's established programs in performance and
production. Participation in production is a vital part of the
writing curriculum. Ample opportunity exists to develop works in
progress in staged readings and on videotape as well as on
the page.

In the School of the Arts tradition, all faculty members are
active, working professionals—writers, producers, and editors.
Students will also have the benefit of advice, counsel, and criti-
cism from distinguished members of New York's artistic
community.

A limited number of students will be accepted in both the •
Bachelor of Fine Arts and
Master of Fine Arts programs.
For more information, return
the coupon below or call (212)
598-3722.

DR1279~I
Please send additional information |
about the Program in Dramatic Writing.
• Undergraduate • Graduate

Dean David Oppenheim
i School of the Arts
I New York University
I 111 Second Avenue
I New York, N.Y. 10003

Name

Address

City/State/Zip
New York University is an affirmative action/
equal opportunity institution.
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New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Rachel Lampert, Acting Chairperson, 1979-80, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplinesof acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Linda Abrams
Arnold Abramson
Rowena Balos*
Anthony Barsha
Andre Bernard
Judith Brusseau
Hovey Burgess
Jeanne Button-Sbarge
Lloyd Burlingame
Sergio Cervetti
Betty Chamberlin
Jacqueline Chavannes
Kay Cummings**
Ronald Davis
Danielle DeMers

Ritha Devi
Caroline Du Crocq
Olympia Dukakis
Nora Dunfee
Karl Eigsti
Robert Färber
Arden Fingerhut
Joel Fink
Rheatha Forster
Pasquale Freni
Seth Glassman
John Gleason
Holly Harbinger
Stuart Hodes*
Sally Jacobs

Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Robert Medue
Kevin O'Connor
Lauren Raiken
Lawrence Rhodes
Steven Roepke
Carrie F. Robbins

Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli
Oliver Smith
Salvatore Tagliarino
Billie Taylor
Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber
Patricia Woodbridge
Mark Zeller

B.F.A.. M.F.A.. Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York. N.Y. 10003

On sabbatical 1979-80.
On Leave of Absence 1979-80.
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New York University
School of the Arts

GRADUATE DRAMA
Theodore Hoffman, Chairperson David J. Oppenheim, Dean

A New Approach To Graduate Drama
Theatre changes. Go do standards and metho/Js of research, publication, teaching and employment.
The Graduate Department of Drama, which offers masters and doctoral research exclusively,
regularly revises its curriculum to emphasize responsible study of the performing arts. It now offers
new courses and concentration in these areas:

DANCE PERFORMANCE

Dance study, in the context of the
performing arts, is designed for in-
dependent-minded dance scholars
concerned to explore new methods
of research which deal responsibly
with present dance conditions and
put the past in a useful perspective.
Seminar courses are led by leading
dance scholars and critics who or-
ganize study and discussion to
cover particular figures, movements
and periods. The area is expanding
to provide increased doctoral con-
centration. Applicants should write
the Chairman for full details and
new course offerings.

POPULAR PERFORMANCE

Folk and popular entertainment (in-
cluding modern media) have consti-
tuted a culturally and artistically vital
alternative theatre. The need to
study such forms is now empha-
sized by their influence on contem-
porary performance. This concen-
tration studies the history of
traditional forms, the relating of
such practice to theatre history, and
the place of folk and popular enter-
tainment in contemporary perform-
ance.

PERFORMANCE THEORY

Theatre and social science scholars
are increasingly concerned with the
continuum from human action and
ritual to formal performance in all
societies. Extensive inter-
disciplinary study includes field
work and theory that relate to con-
cepts of social and theatrical per-
formance, in the dimensions of rit-
ual, public ceremony, and "life
events." Courses are planned in the
roots of art, liminality. and collective
performance methods, as well as
workshops in converging tech-
niques of performance and therapy.

PERFORMANCE WRITING AND
RESEARCH

Acquired knowledge in performing
arts may be published in a variety of
media. Research courses cover bib-
liography, archival documentation,
textual study and interview meth-
ods, as well as description of per-
formance practice. Applied courses
emphasize editorial methods and
standards for reviewing, criticism,
features, scholarly articles, books
and media.

CONTEMPORARY
PERFORMANCE

Contemporary theatre has been
shaped more significantly through
performance theory and practice
than through dramatic literature.
Courses cover the practice, theory
and methods, and institutional
structure of contemporary perform-
ance in the fullest possible range,
including commercial theatre, ex-
perimental and alternative theatre,
and related study in dance and pop-
ular entertainment.

PERFORMING ARTS ARCHIVES

Research in performing arts ex-
tends beyond published materials.
Archives and collections exist in
theatre, dance, film, broadcasting,
recording. Folk and popular enter-
tainment require particular research
and curatorial techniques, rarely
available through graduate study.
Professional instruction will be of-
fered in the acquisition, cataloguing,
and curatorial maintenance of per-
forming arts collections.

FALL CO

Ritual and Theatr
Seminar on Natyasa:
Historical Mise en S
The Work of Doris H
Performance Resean

man
Shubert Archive—McNamara
Dissertation Proposal—McNama/a.
Special Project: Dance^Jar tW5** i
Performance Theory—Schechner
Dramaturgy—Hoffman
Stage Design and Technology—Kirby
Performance Reviewing—Hoffman
Physical Theatre—McNamara

/.;*'

FACULTY: Theodore Hoffman (Chairperson), Michael Kirby, Brooks McNamara. Richard Schechner
ADJUNCT FACULTY (1978-80): Suresh Awasthi, Eric Bentley, Dale Harris, Mary Henderson, Deborah Jowitt. Marcia Siegel.

George Speaight, David Vaughan

For Details: Graduate Department of Drama, School of the Arts, New York University. 300 South Building,
New York, NY 10003
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