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ABSTRACT

The present paper investigates discursive justification as a moderative device in Kalevala-
metric incantations. It explores different uses of justification by Finno-Karelian ritual spe-
cialists and argues that justification functions differently with positively and negatively
evaluated non-human agents. In addition, a typology of discursive units of justification is
provided. The results of the analysis reveal that justification functions as a register-based
feature within the incantation genre. Types of justification directed to differently evaluated
agents work as register-emblematic features. These findings open up new directions in the
research of registers in Kalevala-metric incantation genre as constituted of multiple reg-
isters of communication.

alevala-metric incantations, a genre operating within a Finnic poetic sys-

tem of Kalevala-meter, regularly invoke mythic non-human actors (e.g.,

Siikala 2002). The identity of these actors varies both within and between
incantations recorded during 19™ and 20" centuries from Finnish and Karelian
ritual specialists called tietdjdt (lit. ‘those who know, knowers’; sg. tietdji). This
paper sets out to investigate whether positively, negatively, and ambivalently
evaluated actors are addressed with different discursive strategies. The analysis
of possible variation in a performer’s strategies has potential to distinguish dif-
ferent registers within a genre, thus opening new directions for discussion about
register-phenomena.
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The starting hypothesis of the analysis is based on preliminary observations
presented in an earlier article, where justificative means of Kalevala-metric
incantations were explored (Karlsson 2021). The earlier research considered
the use of moderative suffixes in incantations, and their possible role as in-
dexes of moderation in directive discourse segments. It was found that suffixes
were unlikely to play a significant role in indexing moderation towards posi-
tively evaluated non-human actors, and suffixal variation could be more fea-
sibly accounted for as motivated by poetic meter. However, in the course of
that investigation, discursive justification was observed to be connected in
some cases with positively but not negatively evaluated agents, which led to
the hypothesis of justification as a moderative device.

The examples of this type of justification are discursive acts that state the
reason for directive statements (including requests and imperative forms), as
in example (1), where justificative lines are underlined:

(1
Neitsyt Maaria emoni Virgin Mother Mary
Rakas diti armollinji Beloved merciful mother
Tie tuli tehottomakse Make fire inefficient
Valkie varattomakse Weaken the blaze
Ettei tuskilla tulisi So that there would be no pain
Eikd markind menisi So that there would be no pus
(SKVR 1,, 330.44-49.)

The present study explores the question of how discursive justification func-
tions as a moderative instrument by examining the usage of justification in ad-
dressing different types of actors. It attempts to answer three questions:

1) How are justificative segments in communicative incantations structured?

2) Does discursive justification work as a moderative device in communi-
cative incantations?

3) Are expressions of justification organized into different types for differ-
ently evaluated actors?

Downloaded from https://www.cambridge.org/core. 20 Aug 2025 at 09:14:05, subject to the Cambridge Core terms of use.


https://www.cambridge.org/core

326 o Signs and Society

The analysis below describes the organization of incantations into discourse
units. I propose a preliminary typology of formal types of justifications and
describe the conventions of use of these different types. The approach to the
organization of communicative incantations draws on the concept of sequence
organization from conversation analysis (see, e.g., Person 2016, 23-24). This
converges with what Albert Lord (1960) broadly described as the ‘grammar’ of
oral poetry (see also Foley 1995) and, when lines and groups of lines are in focus,
with what has been described as ‘interlinear syntax’ in Kalevala-metric poetry
(Frog 2016; see also Leino 1986, 129-161; Saarinen 2018).

Kalevala-metric poetry

Kalevala-metric poetry is a name for trochaic tetrameter, which was commonly
used by the Finns, Karelians, Ingrians, Estonians, Votes and Ingrian-Finns as
linguistically related ethnic groups (see Kuusi et al. 1977, 34-37) for various gen-
res, both ritual and profane (Tarkka 2013, 53; 2016). Although the name anach-
ronistically derives from the name of the Finnish national epic Kalevala (1835,
extended edition in 1849; see Lonnrot 1999 and 2005), the oral-poetic system it-
self likely developed around 200-550 A.D. (Frog 2019; for discussion of the term
Kalevala-meter, see Kallio 2011, 391; Kallio et al. 2017). In Viena Karelia (also
called White Sea Karelia or Archangelsk Karelia), from which the material for
this study originates, the poetic form was actively used until the early 20™ cen-
tury, when it broke down in the wake of modernization (Tarkka 2013, 60).

A common feature of Kalevala-metric incantations is the effort to influence
surrounding reality. Researchers have customarily categorized incantations into
non-communicative or mechanical, and communicative incantations." While
non-communicative incantations were a widely used genre, communicative in-
cantations were solely tools of the ritual specialists (Siikala 2002, Ch. III). Unlike
the mechanical incantations, the incantations used by the tietdjdit were attempts
to establish communication with the otherworld through the use of directives
and address terms for non-human actors (Siikala 2002, 84-86). Despite the cat-
egorization, it should be noted that so-called “non-communicative” incantations
were probably also used by tietdjcit without being mechanical,> and non-ritual

1. All speech is communicative, to be sure, and “communicative incantation” as a term can be criticized
as being tautological. However, the term has an established history of use in the field of Folklore Studies as a
label for a type of incantation that differs from so-called mechanical incantations (see e.g., Siikala 1980, 72;
1992, 2002; Tarkka 2005, 2013; also Karlsson 2021, 42-43; Piela 1983, 244) (see note 2 on mechanical incan-
tations). The feature that makes an incantation “communicative” is, in the context of this study, the presence
of utterances directed to non-human actors.

2. The term “mechanical incantation” describes an incantation that does not directly address non-human
agents, and incantations of this type generally lack directives (see e.g., Siikala 2002). Folklorist Jouko Hautala
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specialist could use incantations that at least ostensibly addressed non-human
agents (such as the forest in hunting incantations). The present paper focuses
on attempts by tietdjit to communicate with other-worldly actors.

Research material
The data analyzed here is taken from the published edition of approximately
87,000 Kalevala-metric texts, Suomen Kansan Vanhat Runot, or SKVR (Ancient
Poems of the Finnish People) (1908-1948, 1997), available in a digital edition
that forms an electronically searchable corpus (skvr.fi).> SKVR is organized by
region and, within most regions, by genre. For this study, I have focused on the
parishes of Viena Karelia, a region where collection efforts were extremely ac-
tive, beginning from the second quarter of the nineteenth century (see map 1).
Within this region, I developed a preliminary dataset of items categorized as in-
cantations in SKVR from the parishes of Jyskyjarvi, Kieretti, Kiestinki, Kontokki,
and Uhtua, constituting approximately 1,000 texts of varying length. These are
all the parishes except for Vuokkiniemi. The decision to exclude Vuokkiniemi
was mainly to keep the corpus manageable, since the parish boasts approxi-
mately 1,200 incantation texts published in SKVR, more than all the other par-
ishes combined. In addition, the Kalevalaic poetry of Vuokkiniemi has been sub-
ject to comprehensive examination relatively recently, although that study has
not addressed the type of variation on which I focus here (Tarkka 2005, 2013).
From the extant corpus of approximately 1,000 texts, I have delimited the
material for this study by focusing on incantation texts in which directive utter-
ances are present. [ have thus omitted what I call “narrative incantations”: texts
that do not include any directives and consist solely of third person narration.*
Example (2) illustrates the type of incantation that I exclude from the data to be
analyzed. The text represents a variant of the Origin of Fire incantation, used by
a tietdjd in healing performances. In this case, the text is probably incomplete:
this example, collected in 1846, is from a time when collectors of the poetry were
centrally interested in narrative poetry and especially lines and passages that

has characterized the efficacy of mechanical incantations in terms of the relationship between signifier and
signified. In this line of thought, words not only mean something, but also are something, a part of concrete
reality, so that uttering a word brings the entity to which it refers into reality (Hautala 1960, 15-16; see also
Tarkka 2013, 110). This separates mechanical incantations from communicative incantations, which rely
instead on the performer’s personal power, direct communication with the otherworld, and mythic knowledge
(e.g., Tarkka 2013, 111).

3. Suomen Kansan Vanhat Runot-tietokanta - http://dbgw.finlit.fi/skvr/ (last accessed 17 May 2021).

4. Some narrative incantations include directive discourse represented as the speech of characters in the
text. This paper focuses on directives by a performer, and therefore narrative incantations with represented
speech are not included in the analysis.
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Figure 1. Viena Karelia on map

they had not heard before. It was not uncommon for them only to record the
portions of a poem that were directly of interest, and it is not unlikely that the
collector of this text simply stopped writing down lines when the presentation
advanced from narrating mythic events of the past to the ritual present. This text
recounts how mythic heroes Vdindmoéinen and Joukahainen try to catch a fish
that has swallowed an ember of fire that has fallen from heaven:

2)

[Part I: Introduction and failure of action]

Vaka vanha Vainamdinen Steady old Vdindméinen

Nuotan niinistd kutovi Spins a net from bast

Kanarvoista kesréavi Spun from heather

Jo nuotan vesille saatto Already put the net onto the water
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Laski tuosta laksipditd

Slid there on the bay’s waves

Ei saanut sitd kaloa

Could not catch the fish

Mit" on tuossa tarvittih

That was needed

Iheni [sic] ahvenia

[To catch] greasy perch

Sérkid sapikkahia

Boisterous roach

[Part Il: Manufacturing of a net]

Tuop’ oli vanha Vdindmdinen

That was old Vdindmainen

2:nen nuori Joukahainen

Second was young Joukahainen

Jop’ on liinan maahan kylvi

Sowed flax on the ground

Jo hampunki maahan saatto

Already brought hemp to ground

Jop’ on liina liotettu

Now is flax soaked

Jo on hamppu harjattuna

Already is hemp brushed

Jo on hamppu kesréttyna

Already is hemp spun

Jo on nuotta kuottuna

Already is net wowen

Yhtend keséissé yona

On one summery night

Sykysyisséa vietinkiné

On Autumn time’s passing

[Part lll: Successful action]

1 on vanha Vdindmaoinen

The first one is old Vdindméinen

2:nen nuori Joukahainen

The second one young Joukahainen

Lykkési venon vesille

Put the boat on water

Laian lainehille

Hundred sided to wavelets

Laski tuosta laksipditd

Slid there on the bay waves

Sai sieltd halian hauin

Caught a pale pike

(SKVR 1,, 234.)°

The incantation in (2) includes neither embedded speech nor the performer’s

direct address to actors. The texts analyzed in this article, by contrast, are incan-

tation texts that include both narrative and direct address.

5. I have omitted punctuation and the collector’s notes from the examples.
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The incantation in (3) is an example of this type, one connected to the heal-
ing of boils:

3)

[Part I: Account of the mythic origin of boils]

Ruiskia rupinen neiti Brown maiden full of scabs
Paha paisehen eméanta Evil mistress of abscess
Synnytti rupisen neien Gave birth to a scabby maid
Rupisesta p . . . sté [sic] From a scabby behind
Akdmdisests lavests From a scabbed hole

Ilman syntyméattémasta Without birth

[Part Il: Request of help for Virgin Mary]

Neitsyt Maaria emonen Virgin Mary mother

Vieds maalle mansikax Take to a land as a strawberry
Maalle mansikattomalle To a strawberryless land
Peltoh perikivex To a field as a base stone
Mannuh marjaméttéha To land’s berry tuft

Juuresi lahonnehex Your roots as decayed

P&ési sammaltunnex Your head as moss covered
(SKVR 1,, 1074.)

Limiting the data to incantations with directives reduces the initial corpus of
approximately 1,000 texts to 515 incantations texts, which are used in this anal-
ysis. I focus on incantations that contain a performer’s speech to unseen agents.

Methodological considerations

In the discussion below, I examine patterned discursive forms that invoke im-
ages of stereotypical social personae and include voices indexing these personae
and situations of interaction. The linguistic forms are then one aspect of discur-
sive registers (Agha 2004, 2005, 2007; Blommaert 2007; Frog 2015; Kallio 2015;
Visakko 2015). While discursive registers are often part of wider semiotic reg-
isters (Agha 2007, 80), the limitations of the available research material limit
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the scope of analysis to linguistic signs. Continuing the earlier investigation of
moderative devices in incantations (Karlsson 2021), I am interested here in
register-emblematic features of text-segments that consist of directives and jus-
tifications for them in incantations addressed to non-human actors.

In order to carry out the analysis, I first coded the data on the basis of the
categories contained within discursive units. The categorization is based on the-
matic wholes, formed of single or multiple verses. The categorization is inspired
by Anna-Leena Siikala’s work (1986; 2002: Ch. 4) on the content organization of
different types of incantation but does not follow it directly. In her work, Siikala
was interested in specific themes (like the banishment of illness, the call for non-
human aides, and the naming of the adversary) that occur in incantations used
by a tietdjd in addressing non-human actors. I am interested in how non-human
actors are addressed, whether justification is used, and, if so, what types of jus-
tification are used for which types of addressee. Accordingly, I have applied the
following classification (subscript lettering distinguishes subcategories):

A: Ambivalently attributing an actor®
C: Propitiating an actor
D: Directive utterance

D,,s Directive utterance to a positively-evaluated actor
D, Directive utterance to a negatively-evaluated actor
D..: Directive utterance, evaluation of actor unclear

I: Inquiring utterance
J: Justificative utterance
N: Narrative discourse unit

N,..: metanarrative discourse unit
V: Vocative utterance

A bar | is placed between utterances of different types, but utterances of the
same type may be repeated in series, in which case the number of repetitions is in-
dicated with a superscript number. Thus, the following passage in example (4)
is described with the markup VI N°? | V| Domb | N, as it is organized as a vocative

6. The case of ambivalent attributions to an actor is the case where the performer’s speech characterizes
addressee with epithets that are neither propitiating nor hostile.
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utterance (V), three narrative sequences (N°), a vocative utterance (V), and a
directive addressed to an ambivalent agent (D,,,,), followed by a final narrative
section (N):

(4)

Pakkani pusurin poika Frost son of gale \
Pakkani paha tapani Frost evil mannered

Kylmit soita kylmit maita You chilled bogs you chilled lands N!
Kylmit kylmia kivija You chilled cold stones

Palelit vesipajuja You chilled water willows

Kylmé leipéd kiukuah Cold bread on sauna stove N?
Kattila tulen pialla A kettle over the fire

Kesét hettiessd venyt During summer you lay in mire N®
Talvet tallin seinédn alla During winter under the stable wall

Pakkani vihani poika Frost angry boy \
Nouse tallin seinén alta Rise from under the stable’s wall Damb
Vikojas' viinoin voitamah To win your faults with spirits’ N
Vahinkojas’ valvomah To watch your damages

(SKVR 1,, 71.)

With narrative sections, which in the data most often describe surroundings
or action without directly referring to an agent, the marking N, is used to as-
sign metanarrative units, where the speaker describes the incantation before the
text itself or after it (example (5)):

(5)

‘Lukiessa puhutah kipieh ta luvetah kolmeh kertah.” Nmet

‘When reciting one speaks into the painful [spot]
and recites three times.”

(SKVR 1,, 461.)

7. In this context, the term “spirits” refers to alcohol.
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All 515 incantations were analyzed in this way. The present study focuses on
justifications that occur in 152 texts ranging from four to 212 lines in length.
I note here that the units of more than one segment (e.g., I°) can be counted
in the analysis as a single unit containing multiple tokens, or as the respective
units of individual tokens in utterance units.

The smallest number of coded discourse units in the data is just one, distin-
guished in the shortest (four-line) text:

Damb

(SKVR 1,, 2506.)

The largest is 50 (91 individual tokens) in the longest (212-line) text:

1%] Dpos?| N| Dgos®| N| 12| V| Dyos| N*| Dreg| 1] Dreg | 1] N| Dueg*| N| Dreg| N| Dre*| V| N
Dieg| N*| J] Dyos | N?| Dpos | N*[ 14] Dueg?| N*[ 1| N*| V] Cf Dpos | N| Dyes| J| V] Cf Dpos | J]

V| Dyes?| J| N| V] Dgoc?| N

(SKVR 1, 495.)

In the corpus of 515 analyzed texts, there is a total of 2445 discourse units
(simplified numbering)® and a total of approximately 3000 tokens (counting in-
dividual tokens, without grouping them). If not otherwise specified, simplified
numbering is used in the discussion and examples that follow.

When identifying all justification tokens, a basic syntactic pattern of D + J
was immediately apparent. The D + J sequence may either present J as a depen-
dent clause or as an independent clause. When justifications regularly follow di-
rectives, the relative number of justifications to positively and negatively evalu-
ated agents would remain unclear without clarifying the type of agent. This is the
issue to which I now turn.

Status of actors and metapragmatic evaluations
The method of determining the status of an actor as positive, negative, or am-

bivalent, is based on metapragmatic evaluations, whether implicit or explicit.

8. Given the method of assessment, the term “simplified numbering” refers to cases where units of multi-
ple tokens (e.g., J,) are counted as a single unit.
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Implicit evaluations are marked by the way actors are addressed, and what they
are asked to do. Explicit evaluations consist of verbal epithets, descriptions and
assessments. The most common type of implicit evaluation in the data typifies
the form of action: even when addressees are not named directly as positive or
negative, what they are asked to do in the directive reveals their alignment with,
or opposition to, the speaker. The example in (6) illustrates the implicit meta-
pragmatic evaluation of an agent as positive, based on the action they are asked
to perform and the desired result:

(6)

Hyinen tytti hyinen neiti Icy girl icy maiden \Y
Hyyssé sukka kenké jddssd With an icy sock with a frozen shoe N
Hallassa hamehen helma With a night-frosted skirt’s hem

Paian kaulus kalkkaloissa A shirt’s collar in icy beads N
Hyinen hattu hartehilla An icy hat on the shoulders

Jainen lakki pdélaella A frozen cap atop the head

Tuos hyyta Pohjolasta Bring frost from Pohjola Dpos
Jaatd kylmésta kylasta Ice from the cold village

Hyyta ilman ikkunalta Frost from the air’s window

Jaatd kavon karsinasta Ice from the kavo's® pen

Tulen suuta sulkemahan To close fire’s mouth J
Panun p&éta painamahan To push the blaze’s head

Jotta saisi sairas maata So that the sick could lie Js
Heikko helposta levatad The weak one could rest easy

(SKVR 1, 318.4-17.)

The attributes assigned to the actor in the excerpt (frosty, wearing an ice
cap) are in themselves neutral. It is in the type of action requested that the eval-
uation is found: the agent is asked to bring cooling ice in order to help the
tietdjd heal the injury of the patient. In some cases, explicit and implicit eval-
uation converge: in example (7), the interlocutor is addressed as Neitsyt Maria
(Virgin Mary), and is regularly referred to explicitly as emonen (mother, lit.

9. Kavo: a human or supernatural female creature (see Kallio et al. 2017, 192, 204-205).
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dam giminuive) and rakas diti armollinen (beloved merciful mother); these ex-
plicitly positive evaluations are followed by implicitly positive alignments. Here,
the implicitly positively lines are the two final verses, where the performer de-
scribes the predicament of the woman or women giving birth (underlined):

)

Neitsy Moaria emonen Virgin Mary mother v
Rakas &iti armollinen Beloved merciful mother

Méne saunah saloa Go secretly to the sauna Dpos
Piilten pilohuonehesen Hiding into the hidden room

Tedll’ on piiat pintteissé Here are maids in a bind J
Vaimot vatsan vednteissa Wives writhing with pain

(SKVR 1,, 973.1-6.)

The quantitative features of justification

The quantitative analysis of the data reveals that justification is not solely tied
to directives addressed to positively evaluated agents. Justificative discourse
units (J) occur in 152 incantation texts. In 58 incantations, D + ] sequencesare used
exclusively to address positively evaluated actors so that the sequence is D, + J.
In 22 incantations, the D + J sequence is used only to address a negatively eval-
uated non-human actor, or D,,., + J. In 15 incantations, the D + J sequence is
directed towards both negatively and positively evaluated actors in the same text,
i.e. Dpos + J and D, + ] and/or vice versa. In 18 incantations, the addressee is
not treated as clearly positive or negative so that the sequence is D,,,,;, + J. Finally,
39 texts include sequences, where D,,,;, is present in combination with either
or both Dy, and D,

On the level of tokens, 108 justificative units are directed to positive actors,
40 to ambivalent actors, and 38 to negative actors. The D, + ] pattern con-
stitutes the most substantial portion of D + J sequences, found in over twice the
number of texts than D,,., + J, with almost three times as many tokens, while
D.mb t J sequences appear in 18 texts with 40 total tokens, two more tokens than
of the D,z + ] sequences.

Proportionately 40 % of the 267 texts with positive directives are connected
with justification, while negative directives occur with justifications in 26 % of the
160 texts. With directives to ambivalent actors, the percentage is 31 % of 192 texts.
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On the token level, 23 % of the positive tokens are connected with justifications,
while 15 % of the negative tokens are introduced with justification. In the ambiv-
alent category D,y 14 % of the tokens are connected with justifications.

However, it will become apparent that justifications to positive, negative,
and ambivalent agents are qualitatively different: justifications directed to pos-
itive agents frequently appear in the function of moderation. The justificative
segments connected to negative agents, in turn, appeal to the benefit of the ad-
dressee; finally, justifications to ambivalent agents are founded on rationaliza-
tions that imply outcomes that would benefit both the performer and addressee.
Moreover, justifications appear highly consistent inside categories, with few out-
liers. For analyzing the role of justifications as register-emblematic features, the
qualitative difference between justifications offered to differently aligned non-
human actors becomes a key area for investigation. I discuss this issue in more
detail in the discussion below.

Types of justification

Type 1: Justifications to positive agents

The incantations with justificative segments address 16 different positive agents.
Despite their diversity of identities, the acts they are asked to perform are formu-
lated as having positive alignment with the speaker. Positive alignment means
that the actors are asked to perform feats that directly aid the speaker or the (as-
sumed) patient of the incantation: They are requested to come to the performer,
to bring healing materials, or to put their hands on the patient, and so on (e.g.,
SKVR1,, 318, 249, 1444). Regardless of the type of action, the ultimate result is
beneficial to the performer and/or the patient of the ritual. Even when the agent
is told to go somewhere else, as in the case of the honeybee, who brings ointments
from distant mythic locations, they invariably return to the ritual site. On the
level of justifications, this means that the justificative units focus on the needs of
the speaker or patient, as in example (8), where a magical protection is sought:

(8)

Ukko kultanen kuningas Ukko golden king \%
Vaari vanha taivahinen Old man of the heavens

Aita rautanen rakenna Build an iron fence Dpos
Maasta saati taivosehen From ground to sky
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Jott’ ei pysty noian nuolet So that witch’s arrows could not hurt J

Eika katehen katsonnat Nor glares of envy

(SKVR 1,, 1886.1-6.)

Type 2: Justifications to negative agents

The negative actors exhibit a smaller variety of agent types: 10 in total. The acts
they are asked to perform exhibit negative alignment with the ritual specialist
and the human community. Seven out of ten of the negative actors are directed
to move from the performer to some otherworldly location, often named as
tarkka Tapiola (sharp Tapiola) or pimie Pohjola (dark Pohjola) (see Tarkka
2015, 23-28 about the attributes of the otherworld). This separates them clearly
from the positive agents, who transfer themselves from the otherworld to the
human sphere or move across the ritual borders. The justifications aimed at
the negative actors prominently take two forms in the data. One of the segments
consists of recounting how the mother (or, in some cases, the family) of the agent
is waiting for and missing the malefactor at an otherworldly location. The other
describes delicious offerings of food awaiting the culprit, such as “the best of
roasts” in example (9):

)

Tuonne ma sinua kasken | command you to go there Dheg
Tuonne keitoa kehotan To there | urge the wretched one

3 on kuohua merelld There are three surges at sea N
Tuli on kunki kuohun pdéssa There is fire on top of every surge

Mies kunki tulen eessd A man in front of every fire

Varras kullaki kdessé Each one with a spit in hand

Siell” on paisti vartahassa There is a roast on a spit N
Kuss’ on hirvi kussa harké An elk on some an ox on some

Kuss” on pdé valaskaloa On some a head of whale

Ne on paistia parahat They are the best of roasts

Syod miehen nélkahisen For a hungry man to eat J
Haukata halunalaisen For yearning one to bite

(SKVR 1,, 892.65-76.)
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It is noteworthy that the justification presented to negative actors does not ap-
peal to a crisis on the part of the ritual specialist or patient, but focuses on the
actor itself and its interests or desires.

Type 3: Justifications to ambivalent agents

The third type of justifications is connected with ambivalent agents, with five
different actor types in the data. In this case, evaluations of actors formulate
their liminal status: they are not treated as positive, but not directly negative ei-
ther. A good example is the bear, an entity potentially harmful, but also service-
able as a means of livelihood. Interestingly, the common strategy of justification
in this category is something that could be called rationalization. The justifica-
tions do not focus on crisis on behalf of the speaker or patient as a reason for the
directive, nor do they directly order the recipient to move away from the ritual
location, as with negative actors. Instead, the examples show that both parties
would benefit from fulfilling the directive, as in example (10), where the per-
former makes an offer of peace for a bear:

(10)

Ohtoseni ainoseni My dear bear my only one V
Mesikdmmen kdhkdseni Honeypaw my frizzy one

Talvet kdykdme sotia Let us make war in winters N
Lumen aika luskehtikka Let us bark in snowy time

Tekkama sulat sovinnot Let us make a good conciliation

Kesén tullen suon sulaen, When summer comes and bog thaws N
L&tdkkdien [dmmitessa When puddles warm

Rajarauhat rapsakkame Let us make quick peace on borders

(SKVR 1,, 1424.26-34.)

Overview of the types of justification

The results of investigation of the justification types may not be very surprising:
positive agents are addressed with different justifications than negative and
ambivalent agents. However, the inner coherence of the types supports the ar-
gument that justification is a means of moderation when a performer uses di-
rectives with positive actors. Although justification also occurs in relation to
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negative directives, the relationship between the ritual specialist and the agent
addressed is clearly different, showing negative actors as differently aligned rel-
ative to the performer. The justification segments connected with negative agents
do not index moderation, but appeal instead to the agent’s concern for relatives or
a desire for food. With ambivalent agents, the directives with justification fall
into a category where neither moderation nor explicitly commanding discourse
are present.

Non-human agents in the data are engaged according to regular schemas in
which the evaluation is linked to the direction of the agent’s action relative to
the performer. Direction of action describes movement or other ways of acting by
the non-human actor, and its direction towards or away from the tietdjci. With pos-
itive actors, the direction is consistently towards the speaker: actors are requested
and described as arriving to the aid of the performer. Correspondingly, negative
actors are consistently told to go away from the ritual specialist (and the assumed
patient) to locations described by the speaker. In addition, the specialist assumes
different positions relative to the actors addressed. With positive agents, the rela-
tion is one of performer’s deference'® to addressee. When addressing negatively
evaluated agents, the tietdjd takes a position of power and authority instead, issu-
ing non-negotiable commands. Addresses to the ambivalent actors are from the
same position, and the attributes given to the actors are neutral at best.

Conclusion

The above analysis explores the role of justification in incantations addressed to
non-human actors. I have examined the question of how directive and justifi-
cative sequences differ for differently evaluated non-human actors. The results
of the analysis demonstrate the existence of qualitative difference between the
categories of Dyo; + ], Dyeg + J, and Dy, + J, which I summarize below.

The discursive sequence D, 1 ] forms a category where a positively aligned
non-human actor is addressed. Given the beneficial status of the actors ad-
dressed in such cases, the justification offered moderates the directive that ac-
companies it, a feature that is lacking in the other two categories. The actors in
this category are consistently requested to perform actions, which aid the per-
former and the (assumed) patient. The contents of the justificative segments
focus on describing the predicament of the speaker and their patients, and the
performer places themselves in a position that requires assistance. I propose that

10. Although deference is a suitable term in most cases, there are also cases, e.g., with mehildinen (honey-
bee), where the relation is better described as pertaining to authority: the performer inhabits a position of au-

thority over the honeybee (a case where the relation exhibits leakage with the type more often used with nega-
tive agents).
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this supports the hypothesis that justification can function as moderation when
positive agents are addressed. While justifications also occur in D,, + J and
D.m» 1 J sequences, they do not function to express moderation in such cases.

The sequence D,,., + ] is characterized by a discursive strategy where a neg-
atively evaluated actor is ordered to depart from the performer. The directives
are frequently qualitatively different from those expressed in the Do + J cat-
egory, and include imperatives such as kdsken (I command) (e.g., SKVR 1,, 578,
892, 894). Moreover, the justificative segments focus not on the good of the per-
former or the patient, but rather appeal to how the addressees’ kin or offerings of
food await them in a remote mythic location. In this case, the performer assumes
a more authoritative status that does not require the moderative justifications
found in the case of positively evaluated agents.

Sequences of D,,, + ] constitute the third type of justificative phenomenon.
The status of non-human actors in this category is ambivalent, which results in
the absence of both the moderation and the strong imperatives that we find
in the Dy, + J and Dy, + ] cases, respectively. In D,,,,, + J sequences, the justi-
fications provide rationalizations for the directives, and formulate both the per-
former and addressee as beneficiaries.

These findings are satisfactorily explained in terms of register contrasts. The
moderative use of justification with positively evaluated agents and the use of
different types of justification with negative and ambivalent agents differenti-
ates enregistered emblems (Agha 2007, 235) in incantation performance. The
moderative use of justification indexes a positive alignment between the ritual
specialist and non-human actors. The fact that this strategy is not used with neg-
ative and ambivalent agents shows that it is emblematic of a distinctive social re-
lationship. The fact that distinct enregistered emblems are used in addressing
different interlocutors in the incantation genre demonstrates the operation of
register distinctions within a single discourse genre, and offers a new approach
to the operation of register phenomena with Kalevala-metric poetry. This ap-
proach, which enables the investigation of different registers in Finno-Karelian
communicative incantations can be extended and adjusted to other genres of
Kalevala-metric poetry, and potentially to other oral traditions as well.
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