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Notes on Article Contributors

R. Larry Todd is Arts & Sciences Professor at Duke University. His books include
Mendelssohn: A Life in Music, described as “likely to be the standard biography for
a long time to come” (New York Review of Books), and Fanny Hensel: The Other
Mendelssohn, which received the ASCAP Slonimsky Prize. A fellow of the
Guggenheim Foundation and National Humanities Center, he serves as general
editor of the Master Musician Series for Oxford University Press. He studied piano
at the Yale School of Music and with the late Lilian Kallir, and has recorded with
Nancy Green the complete cello/piano works of the Mendelssohns for JRI
Recordings. Among his recent publications are the first complete critical edition of
Mendelssohn’s cello works for Baerenreiter, and, with co-author Marc Moskovitz,
Beethoven’s Cello: Five Revolutionary Sonatas and Their World (Boydell & Brewer).

Paul Banks studied musicology at St John’s College, Oxford and taught at Gold-
smith’s College before moving to Aldeburgh to take the position of Librarian at
the Britten-Pears Library. Prior to his retirement his final position was a Head of
Special Collections and Professor of Historical Musicology at the Royal College of
Music. Paul has undertaken research on the music of Berlioz, Britten and Busoni,
but Mahler remains central to his ongoing projects, which focus on the manuscript
and printed sources of Mahler’s works and their early performance history.

Jeremy Barham is Reader in Music at the University of Surrey. He researches in
the areas of Mahler, the music and culture of modernism, screen music, and jazz.
His publications include Rethinking Mahler (Oxford, 2017), The Music and Sound of
Experimental Film (co-edited with Holly Rogers, Oxford, 2017), a chapter on
Mahler, politics and philosophy in the recent Festschrift for Henry-Louis de La
Grange (Lang, 2016), ‘Mahler: Centenary Commentaries on Musical Meaning’
(guest-edited issue of Nineteenth-Century Music Review), The Cambridge Companion
to Mahler, Perspectives on Gustav Mahler (Ashgate), as well as studies of Mahler,
Schumann, and screen music in the journals 19"-Century Music, Music and the
Moving Image, The Musical Quarterly, and Contemporary Music Review. He is series
editor of Oxford Studies in Recorded Jazz, and is currently working on the mono-
graphs Post-Centenary Mahler: Revaluing Musical Meaning (Indiana) and Music,
Time and the Moving Image (Cambridge), as well as the edited volume The Routledge
Companion to Global Film Music in the Early Sound Era.

Peter Franklin was a Professor of Music at the University of Oxford until his
retirement in 2014, when he was elected an Emeritus Fellow of St Catherine’s
College. He writes primarily on late nineteenth-century musical culture in Europe,
on post-Wagnerian opera and on film music. Publications include Mahler
Symphony no.3, The Life of Mahler (both Cambridge University Press) and Seeing
Through Music. Gender and Modernism in Classic Hollywood Film Scores (Oxford
University Press, 2011). A book based on his 2010 Bloch Lectures at the University
of California at Berkeley was published in 2014 as Reclaiming Late-Romantic Music:
Singing Devils and Distant Sounds (University of California Press, 2014).

Paul Hawkshaw is Professor in the Practice of Music History at the Yale School of
Music where he also served as Deputy Dean from 1989-2012 and Director of the
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Norfolk Chamber Music Festival from 2004-2016. He is currently Guest Professor
at the Institute for Musicology, University of Vienna, and at the Institute for
Musicology and Interpretation Research at the Vienna University for Music and
the Performing Arts. Professor Hawkshaw is co-editor of the New Anton Bruckner
Complete Edition for which he has completed four volumes that are now at the
press. He also completed nine volumes of the composer’s old Collected Works
Edition (Vienna) including an exhaustive critical report for the Eighth Symphony
and a Facsimile Edition with Erich Partsch of Bruckner’s composition exercises for
the conductor Otto Kitzler. He served as co-editor of Bruckner Studies (Cambridge
University Press, 1997) and Perspectives on Anton Bruckner (Ashgate, 2001), wrote
the Bruckner biography for The New Grove Dictionary of Music and Musicians and,
since 2014 has been coeditor of Wiener Bruckner Studien for the Austrian Academy
of Sciences. In the Spring of 2011 he was awarded the Kilenyi Medal of the
American Bruckner Society for his efforts on behalf of the composer’s music. In
addition to his administrative and musicological work, Professor Hawkshaw has
been committed to improving music education in New Haven’s public schools. In
1997 he received a Special Proclamation from the Mayor for his service to the city’s
school children.
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Instructions for Contributors

Editorial Policy

Published three times a year, Nineteenth-Century Music Review welcomes submissions locating music within all aspects of culture
in the long nineteenth century (1780s to 1920s). Covering the widest possible range of methods, topics and concepts, the journal
especially welcomes interdisciplinary scholarship and work with fine visual content. All material submitted for consideration will
receive open-minded editorial attention, and articles, once accepted for peer review, will proceed anonymously to two or more
readers. Reviews of books, CDs and DVDs, scores and electronic resources are commissioned directly through review editors.
Please contact the respective editors for information on writing reviews:

Book Reviews CD or DVD Reviews Score Reviews Digital Reviews

Submissions should be sent ~ Submissions should be sent  Submissions should be sent  Submissions should be sent

by email to: by email to: by email to: by email to:

Dr James William Sobaskie Prof Blake Howe Prof Benjamin M. Korstvedt Prof Heather Platt

jamessobaskie@gmail.com bhowe@Isu.edu bkorstvedt@clarku.edu hplatt@bsu.edu

Book Reviews Editor, Nineteenth-Century Music Department of Visual and School of Music

Nineteenth-Century Music Review Performing Arts Ball State University

Review frpen Clark University Muncie IN 47306
274 M&DA Building X

Department of Music Louisiana State University 950 Main St USA

Mississippi State University Baton Rouge Worcester MA 01610-1477

P.O. Box 6240 LA 70803-2504 USA

Mississippi State USA

MS 39762

USA

Individual Article Submission

Full-length articles should normally be between 8,000 and 12,000 words long, excluding footnotes, and reviews and reports up to
1,500 words long. Please consult the General Editor (Prof Bennett Zon, bennett.zon@durham.ac.uk) in cases where you wish to
exceed or fall short of these limits. Submitted articles should be entirely double-spaced and the pages sequentially numbered.

Articles should be submitted via the journal’s online submission system (https://mc.manuscriptcentral.com/ncm).
General queries and any correspondence about a submission should be sent to the General Editor (Prof Bennett Zon, bennett.

zon@durham.ac.uk). Enquiries directly concerning the use of ScholarOne should be addressed to the Editorial Assistant, Sue Al-
lerton, ncmreditorial@gmail.com)

Themed Issues

The General Editor encourages proposals from individuals with ideas for themed issues, involving the commissioning of up to five
main articles per issue, as well as one or more review articles for coverage of books, CDs, DVDs, scores and digital resources.

Themed issues usually include between four and five articles. Proposers of themed issues work alongside the General Editor, and
are designated Guest Editors. Guest Editors are responsible for commissioning, organizing and preparing articles for publication,
as well as working closely with review editors to locate suitable material and authors for relevant sections of the journal. Review
sections of themed issues are not exclusively thematicized, and tend towards a balance of half themed, and half general material.
Articles commissioned for themed issues follow exactly the same process of peer review as general issues, and no guarantee of
publication can or should be given to specially commissioned authors.

Those proposing to guest edit a themed issue should initially email the General Editor (Prof Bennett Zon, bennett.zon@durham.ac.uk)

with

(1) a statement of 500 words, outlining the thematic nature of the proposed issue, the names (and if available the academic affili-
ation) of contributing authors along with a working title for their papers and a timetable for submission of work

(2) abstracts of 300 words for each article, including name of contributor and title

Open Access Policies

For full details about Cambridge University Press Open Access policies, go to https://www.cambridge.org/core/services/open-
access-policies. You will be able to find information on our open access policies, compliance with major finding bodies, and
guidelines on depositing your manuscript in an institutional repository.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental, not-
for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org for
information.

Disclaimer
Every effort has been made to secure necessary permissions to reproduce copyright material in this work, though in some cases it

has proved impossible to trace copyright holders. If any omissions are brought to our notice, we will be happy to include appropri-
ate acknowledgements on reprinting [in any subsequent edition].

Printed in the UK by Bell & Bain Ltd., Glasgow.
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ARTICLES

Introduction
R. LARRY TODD

Mahler and ‘The Newspaper Company’: A Newly Discovered Contract
PAUL BANKS

‘The Ghost in the Machine’: Thomas Koschat and the volkstiimlich in Mahler’s Fifth Symphony
JEREMY BARHAM

Mahler's Overwhelming Climaxes: The Symphony as Mass Medium
PETER FRANKLIN

A Bequest and a Legacy: Editing Anton Bruckner’s Music in ‘Later Times’
PAUL HAWKSHAW

Late Brahms, Ancient Modes
R. LARRY TODD

CD REVIEW

SCORE REVIEW

Cover image: From Gustav Mahler’'s conductor’s score of Bruckner's Fourth Symphony, used at its New
York premiere on 30 March 1910. (c) New York Philharmonic Leon Levy Digital Archives.
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