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ResekaH Farrucia (PhD, University of Iowa) is an associate professor with a special-
ization in media studies. She teaches a range of courses focusing on the relationship
between media and culture. Her scholarship explores the politics and intersections of
gender, community and place in contemporary music genres such as electronic dance
music and hip hop. Her work has been published in various journals including
Feminist Media Studies, Music & Politics and Journal of Popular Music Studies. She is
the author of Beyond the Dance Floor: Female DJs, Technology and Electronic Dance
Music Culture. Her current research project is an ethnographic study of the intersec-
tions of hip hop and activism in Detroit.

Laura Gritsos completed her PhD at Curtin University, Australia, with a focus on the
ways in which digital technologies transform popular music listening experiences.
She currently lectures and tutors at Edith Cowan University, Curtin University
and Murdoch University. Her main interests include popular music studies, affect
theory and somatechnics.

KeLLE HAy is a cultural studies scholar with a particular interest in identity for-
mation. She examines the ways in which marginalized groups use cultural forms
like music, dance, poetry, visual art and comic books to forge social change. Her
work is published in Music & Politics, Critical Sociology, The Quarterly Journal of
Speech, Rethinking Marxism, The Journal of American Culture, The International and
Intercultural Annual and The International Journal of Communication and Departures in
Critical Qualitative Methodologies. She is currently completing a co-authored, feminist
ethnography about women in a hip hop collective. The collective is a part of a cul-
tural arts movement that resists “urban renewal’, gentrification and extreme cuts in
social services as well as bankruptcy in postindustrial Detroit.

GEORGE McKay is Professor of Media Studies, and Arts & Humanities Research
Council Leadership Fellow for the Connected Communities Programme (2012-
2018), at the University of East Anglia, UK. His most recent books are The Pop
Festival: History, Music, Media, Culture (editor, Bloomsbury, 2015), Shakin’ All Over:
Popular Music and Disability (University of Michigan Press, 2013) and Radical
Gardening: Politics, Idealism and Rebellion in the Garden (Frances Lincoln, 2011). He
was co-founder of the Routledge journal Social Movement Studies in 2002, and an edi-
tor of it until 2010. He edited a special issue of Popular Music in 2009 on pop and dis-
ability, and has also written about punk and disability, and jazz and disability. He is
currently co-editing with Gina Arnold The Oxford Handbook of Punk Rock. His website
is georgemckay.org

Tom ParkiNsoN is Lecturer in Higher Education and Academic Practice at the
University of Kent, UK, where he also teaches in the music department. He has
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published in the areas of popular music, punk studies and education, and is currently
researching university-level music education curricula in Turkey and the UK. He
plays in DIY power pop outfit SCANDINAVIA.

MARTIN PFLEIDERER trained in systematic musicology and is based at the University of
Music Franz Liszt of Weimar, Germany, where he specialises in the history and
analysis of jazz and popular music. Among his many publications are articles,
books and chapters that explore rhythm and groove, vocal expression in popular
music and jazz improvisation. He recently co-authored Inside the Jazzomat. New per-
spectives for Jazz Research (Mainz: Schott Campus, 2017).

IsaBELLA vAN ELFEREN is Full Professor of Music, Director of the Visconti Studio and
School Director of Research at Kingston University London. She publishes on
music philosophy, film/television/videogame music, Gothic and horror music, and
baroque sacred music. Isabella is First Vice-President of the International
Association of the Fantastic in the Arts. She is member of the editorial boards of
Horror Studies and The Soundtrack, and guest editor for Journal for the Fantastic in
the Arts (2013), Horror Studies (2016) and Contemporary Music Review (2017).
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