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The Oxford Companion to
Popular Music
PETER GAMMOND

This new Companion covers all major strands
within Anglo-American popular music from
operetta to blues and folk, with articles on history,
style, performers, and composers, instruments,
songs, shows, and much else.

‘fine generic definitions, accurate historical
perspectives, strong articles on tnstruments and
styles . . . the huge title index is a must’
Times Educational Supplement

019311323 6, 748 pages £25.00

The Rock File
Making It in the Music Business
Edited by NORTON YORK

This book, written by some of the industry’s top
musicians and business professionals, describes in
full the pop music business, and tells would-be
stars what to expect from a career in pop and rock
and how to avoid its pitfalls.

019 816193 X, 296 pages, 30 halftones,
music examples
0 19 816248 0, Oxford Paperbacks

May 1991

£19.50
£7.95

Rock Culture in Liverpool:
Popular Music in the
Making

SARA COHEN

This book examines rock culture in Liverpool as a
way of life, highlighting its associated conventions,
rituals, norms, and beliefs at a particular point in
time, within the city’s own unique social,
economic, cultural, and political environment.

019 816178 6, 255 pages, 1 figure,

Clarendon Press £25.00

THE OXFORD
COMEANION
POPULAR
MUSIC

PETER GAMMOND

Early Jazz

Its Roots and Musical Development
GUNTHER SCHULLER

‘Here at last is the definitive work . . . clear, thorough,
objective, sophisticated, original. A remarkable book
by any standard, it is unparalleled in the literature of
jazz.” New York Times Book Review

0 19 504043 0, 412 pages, music examples,
Oxford Paperbacks, OUP USA

£6.95

Jolson
The Legend Comes to Life
HERBERT G. GOLDMAN

“The portrait that accumulates . . . is of a man with
enormous talent who, in middle age, was never able to
recapture the phenomenal success of his youth, not
through any personal defects but because fashions had
changed’ Sunday Times

‘a meticulous and thoroughly researched biography.
Financial Times

019 506329 5, 424 pages, 16 pp plates,
Oxford Paperbacks, OUP USA

£6.99

For further information, please write to Jason Freeman, Oxford University Press, Walton Street, Oxford OX2 6DP.

https://doi.org/10.1017/5026114300000444X Published online by Cambridge University Press


https://doi.org/10.1017/S026114300000444X

Now in paperback

The Cambridge Music Guide

Edited by STANLEY SADIE and ALISON LATHAM

. This comprehensive and beautifully
The Cambrldge illustrated guide to Western music is now

Music Guide available in paperback. Its expert
ciied by STANLEY SADIE contributors, under the editorship of

f'\ o~ Stanley Sadie, cover all aspects of music —
. F including notation, pitch and harmony,
form and genre. The development of
musical instruments is charted through
the ages and the history of music itself is
traced — from medieval plainchant right
through to the popular music of today.
This outstanding reference book should
be on the shelves of everyone who is
interested in, and enjoys, music.

Specialist contributions are made by Judith
Nagley, Paul Griffiths and Wilfrid Mellers.

‘Beautifully produced . . . copiously illustrated, would enrich any music-lover's
library’ Opera

‘Sumptuously produced . . . the project has been carried out with enormous
devotion and thoroughness.’ Music Teacher

‘A sumptuous one-volume history of music . . .careful and well-organised.’
Times Literary Supplement

£14.95 Paperback ISBN 0521399424

For further information please contact Sarah Nichols

Cambridge
” University Press
The Edinburgh Building,-Cambridge CB2 2RU
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ACT NOW! Subscribe to...

New Theatre Quarterly

CLIVE BARKER, Department of Theatre Studies, University of Warwick

“Every college library — every drama
department — every student of theatre -
every theatre-goer has to subscribe”

Eric Bentley

“It's hard, adult, and uncompromisingly
serious...To be frank, it's the first time I've
found it absolutely necessary (and
stimulating) to read a theatre magazine”
Peter Hall

“...the best theatre magazine | know of in
English.. Edward Bond

“We should thank our lucky stars that
NTQ has been around to stimulate the
clapped-out brain celis of the English
Theatre" Charles Marowitz

“...unequivocably recommended as a
primary source of critical studies on
modern drama and the classical

repertory.” Choice

For further information

or afree sample copy please contact: Journals
Marketing Department, Cambridge University
Press, FREEPOST* Shaftesbury Road,
Cambridge CB2 1BR, England

TEL: (0223) 325806

In US & Canada, write to Cambridge
University Press, 40 West 20th Street, New
York, NY 10011-4211, USA

*No stamp necessary if posted in the UK

SIMON TRUSSLER, Goldsmiths’ College, University of London

New Theatre Quarterly is a journal

combining theatrical scholarship and

practice. NTQ's articles are hard hitting.

They question prevailing assumptions in

the theatre world. NTQ follows four

independent premises:

® theatre needs a philosophy

® theatre studies need methology

® critcism needs a language

@ theatre history has a contemporary
relevance

What does all this mean to you?

NTQ has something for everyone by
providing thought-provoking, interesting
articles that you will refer to again and
again. It's written for you! From theatre
specialists to theatre-goers, NTQ's news,
analysis and debate will prove to be an
invaluable source of theatre research.

Subscription Information

Published in February, May, August and
November

Volume 7, 1991: £34 for institutions; £19
for individuals; £9 for single parts; airmail
£12 per year extra

2 Cambridge
%%  Journals
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Notes for contributors

The top (ribbon) copy of the typescript should be submitted. This must be double spaced with margins of at least 1”.
Notes, bibliographies, appendixes and displayed quotations must also be double spaced. Contributors should write in
English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. Table headings should be typed
above the table in the form ‘Table 1. The musical categories'. Other captions should be typed double spaced in the same
style on separate sheets. Tables, Figures (which include photographs) and music examples should each be consecutively
numbered through the article and their approximate positions in the text noted in the margin of the typescript. Figures
and music examples should, if possible, be supplied in a form suitable for direct reproduction. Photographs must be well
contrasted black and white glossy prints, ideally measuring 8" x 6”. Cross-references in the text to figures, etc. should
be in the form ‘(see Example 1), etc.

Permissions. Contributors are responsible for obtaining permission to reproduce any material in which they do not
hold copyright (a form letter is available for this purpose) and for ensuring that the appropriate acknowledgements are
included in their typescript.

Headings. The article title and subheadings should be typed using initial capitals only for the first word and any
proper names.

Notes should be kept to a minimum and numbered consecutively through the text with raised numbers outside
punctuation. Type the notes on separate sheets at the end of the article.

Bibliographical references should be incorporated in the text using the author—date system: ‘as shown by Simon
Frith (1981, p. 176)’; ‘(Frith 1981, p. 176)’; '(Smith and Jones 1978; Frith 1981)". A complete Bibliography should be
typed, double spaced, at the end of the article, following any Notes. Use the following style:
Hebdige, D. 1982. ‘Towards a cartography of taste 1935-1962’, in Popular Culture: Past and Present, ed. B. Waites,
T. Bennett and S. Martin (London)
Fairley, J. (ed)) 1977A. Chilean Song 1960~76 (Oxford)
19778. ‘La nueva cancidn chilena 196676, M.Phil. thesis, University of Oxford
Green A. 1965. ‘Hillbilly music: source and symbol’, Journal of American Folklore, 78, pp. 204-28

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:
Joan Baez, ‘Song title’, Recently. Gold Castle Records, 171 004-1. 1987

Quotations. Use single quotation marks except for quotations within quotations which should have double. Quota-
tions of more than c. forty words should be indented and typed double spaced without quotation marks. Type the
source on the last line at the right-hand margin.

Proof correction. Contributors receive proofs for correction (together with their original manuscript) on the under-
standing that they can provide a suitable mailing address and undertake to return the proofs plus manuseript within
three days of receipt. Corrections should be restricted to printer's errors, and any other amendments marked will be
made at the discretion of the editors and publishers.
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BLACK SACRED MUSIC

A Journal of Theomusicology

Jon Michael Spencer, editor

A semionnual ublishin%1 cholarly and theological essays on black secular music, the
music of the bﬁlck church, and the religious music of Africa and the African diaspora.

Among the special issues available by single copy:

The Theology of American Popular Music
explores issues in popular culture, with essu]{s on musicians Thelonious Monk, Marvin
Gaye, James Brown, Stevie Won(fer, Michael Jackson, Al Green, Prince, and Run-

DM.C

The Emergency of Black and the Emergence of Rap

analyzes the emergence of rap music as a new and privileﬂed form of African
American oral expression, voicing the dilemma of the black community in America.
Poetic postscript by C. Eric Lincoln.

Subscription price: $30 institutions, $15 individuals, add $4 for postage outside the
US. Single issue price: $10

Duke University Press Journals Division
6697 College Station
Durham, North Carolina 27708

Y 5 h
.
&,
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