
Direct practical advice and information on

World Musics in
Education

Edited by Malcolm Floyd

An essential new book from Scolar Press that at last enables music
teachers, facing the need for greater awareness and understanding of
world musics, to approach the subject with authority, authenticity and
suitability.

World Musics in Education includes:

A consideration of the validity of including world
musics in already full curricula

A look at the role music may play in wider
inter-cultural school policies

Suggestions for workshops and work with
visiting musicians

Case studies from schools covering all age groups

A review of current available material

March 1996 288 pages Hardback 185928 144 3 £29.50

Composing the Music of Africa
Edited by Malcolm Floyd

This forthcoming book investigates the range of processes involved in the
creation of African music. It looks at the way specialists put together music
for their instruments or voices; the ways in which communities may be
involved in composition are examined, and traditional music from particular
parts and societies of North, South, East and West Africa are described.

October'96 230 pages Hardback I 85928 143 5 £35.00

Malcolm Floyd is Senior Lecturer in Music Education at King Alfred's College of Higher
Education, Winchester.

S f^^vr A TQ) Copies available from Scolar Press, Gower House,

D T J T C O C C r o f t R o a d 'A l d e r s h o t - Hampshire, GU11 3HR.
PRESS Tel: 01252 317700; Fax: 01252 343151
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FORUM ON CHILDREN'S CULTURE
28 -31 August 1996
The Royal Danish School of Educational studies - Copenhagen
An international conference will take place in Copenhagen - the Cultural Capital of Europe,
Denmark. The Conference invites researchers, teachers, pre- school teachers, educators, artists -
everyone professionally involved with the issue of Children and Culture - to participate in the
conference.

The conference lasts 4 days and includes lectures by leading European researchers, and other
activities - exhibitions - performances - speaker's corner.

The main lectures will be

Our Children and our Culture.
Professor Dr. Hatmut von Hentig, Berlin

Children's Culture in an Intercultural World - Identity or Chaos of Values.
Dr. Debbie Epstein, Senior lecturer, Centre for Research and Education in Gender, Institute
of Education, University of London, England

Children and Culture in a New Consciousness of the World
Professor Dr. Rudolf zur Lippe, University of Oldenburg, Germany

To see and sense - to wonder and be enthralled
Performance by The Advisory Committee to the Minister of Education on Aesthetic Values in
Education in Denmark

The full program is available and contains comprehensive information on lectures, workshops and
field trips, general information and REGISTRATION FORM.

The programme can be ordered
The Royal Danish School of Educational Studies
Emdrupvej 101, DK-2400 Copenhagen NV, Denmark
Tel: +45 39 69 66 33 or fax: +45 39 66 00 63/ +45 39 69 12 78 or
e-mail: Maraianne@dlh 1.dlh.dk

Registration and payment should be made as soon as possible.

Information about the programme of FORUM ON CHILDREN'S CULTURE
is also available through World Wide Web Server: http.//vvww.infa.dlh.dk/dlh/index.htm
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N E W F R O M E U R O S P A N

THE ACOUSTIC GUITAR
Adjustment, Care, Maintenance,
and Repair
Don E. Teeter
Mar 1996 212pp, 155 line drawings &
photographs, glossary, bibliography, index
0-8061-2814-3 Paperback £22.50
This is an encyclopedic treatment of
guitar adjustment, maintenance and
repair. Illustrated with line drawings
and photographs, and written in a
straightforward style, the book takes the
reader on a guided tour of the acoustic
guitar's various parts and their
functions.
University of Oklahoma Press

BLACK BEAUTY, WHITE HEAT
A Pictorial History of Classic Jazz,
1920-1950
Frank Driggs & Harris Lewine
May 1996 360pp, 1516 photographs and
illustrations
0-306-80672-X Paperback £23.95
This illustrated compendium provides
coverage of the development of jazz in
its seminal years from 1920 to 1950.
Accompanying the many photographs of
the period, are advertisements and
sheet-music covers.
Da Capo Press

THE SEARCH FOR THOMAS
F. WARD, TEACHER OF
FREDERICK DELIUS
Don C. Gillespie
Apr 1996 192pp, 75 illustrations, photographs,
musical scores, bibliography, index
0-8130-1398-4 Hardback £23.95
Thomas F. Ward was the American
teacher of the English composer
Frederick Delius. This book traces
Ward's life from his Catholic musical
upbringing in Brooklyn, to his death in
Houston. It describes his influence on
Delius, and offers new information
about music in the 19th century.
University Press of Florida

THE DA CAPO CATALOG OF
CLASSICAL MUSIC
COMPOSITIONS
Jerzy Chwialkowski
May 1996 1412pp
0-306-79666-X Paperback £23.50
The Da Capo Catalog of Classical Music
Compositions lists the works of 132
major composers, from Vivaldi and Bach
to Webern and Cage. A classical music
lover's reference, it contains all the
essential information about classical
compositions.
Da Capo Press

RECORDING THE CLASSICS
Maestros, Music, and Technology
James Badal
Jun 1996 225pp, 20 halftones, notes,
bibliography
0-87338-542-X Hardback £19.50
Recording the Classics contains a
collection of interviews with major
orchestra conductors which explores the
impact of recording technology on
contemporary musical culture. This
work discusses the digital revolution and
progress of the compact disc along with
the listening public's changing
perception of music.
Kent State University Press

SWING ERA NEW YORK
The Jazz Photographs of
Charles Peterson
W. Royal Stokes
Apr 1996 232pp, 229 photographs
1-56639-464-3 Paperback £19.95
Charles Peterson entered the jazz world
of New York as a guitarist but made his
true contribution documenting the era
on film. This historical study
incorporates Peterson's photographs of
such figures as Billie Holiday and Fats
Waller with commentary by W. Royal
Stokes.
Temple University Press

T H E E U R O S P A N G R O U P
3 Henrietta Street, Covent Garden, London, WC2E 8LU Tel: 0171 240 0856 Fax: 0171 379 0609
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CAMBRIDGE

Cambridge Companions to Music

The Cambridge Companion to the
Recorder
Edited by John Mansfield Thomson
Anthony Rowland-Jones
This is the first book to offer a complete introduction to
the recorder. Seven contributors from four different
countries write on topics such as the recorder and its
music through the centuries, the recorder as orchestral
instrument, the professional recorder player through
history and today, and the phenomenon of the recorder
revival. The Companion also contains basic reference
material previously unavailable in one volume. A special
feature is found in the rich collection of illustrations
which in themselves provide a history of the instrument.
£37.50 net HB 0 521 35269 X 262 pp.
£13.95 net

HB
PB 0 521 35816 7

The Cambridge Companion to the
Clarinet
Edited by Colin Lawson
This is a practical guide to the world of the clarinet. It
offers students and performers a composite survey of the
history and repertoire of the instrument from its origins
to the present day, as well as practical guidance on
teaching and playing from historical performance to
contemporary techniques and jazz. Informed by the
experience of distinguished professional players and
teachers, this book makes an essential and stimulating
reference book for all clarinet enthusiasts.

256 pp.£40.00 net
£14.95 net

HB
PB

0 52147066 8
0 521 47668 2

The Cambridge Companion to the
Violin
Edited by Robin Stowell
The Cambridge Companion to the Violin offers students,
performers and scholars a fascinating and composite
survey of the history and repertory of the instrument
from its origins to the present day.
£15.95 net PB 0 52139923 8 250 pp.

CAMBRIDGE
UNIVERSITY PRESS

The Edinburgh Building, Cambridge CB2 2RU
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of
careful and critical enquiry.

Contributions and correspondence should be sent to one of the Editors:
either Professor John Paynter or

Department of Music
University of York
Heslington
YORK YOI 5DD

Professor Keith Swanwick
Department of Music
University of London
Institute of Education
20, Bedford Way
LONDON WCIH OAL

Material for review and review copy should be sent to the Review Editor:

Dr William Salaman, 79 Northcrofts, Nantwich, Cheshire, CW5 5SQ

SUBMITTED
ARTICLES AND
REVIEWS

Length normally between 2,000 and 10,000 words.

Format when an article has been accepted for publication, the author is
strongly encouraged to send a copy of the final version on computer
disk (Apple Macintosh or IBM compatible p.c.) together with the
hard copy typescript, giving details of the wordprocessing software
used (Microsoft Word, Word or Word Perfect). However, the
publisher reserves the right to typeset material by conventional
means if an author's disk proves unsatisfactory. Manuscript to be
typed in double-spacing on A4 or equivalent, one side only, with
generous margins and consecutively numbered pages. Author's
name should be given on a separate sheet (see Biographical note
below) to facilitate the anonymous refereeing process.

Abstract about 100 words; summarizing the contents of the article; should be
typed immediately below the title and above the main text. A note
giving details of any acknowledgement should also be included.

Biographical of c. 75 words giving author's name, postal address, affiliation,
note principal publications, etc. should be submitted on a separate cover

sheet.
Copies 2 copies of articles and one of reviews should be submitted and one

retained for proof-reading.
Language writing should be clear, and jargon free; subheadings are helpful in

long articles.
Stereotyping all forms of racial and gender stereotyping should be avoided.
Abbreviations, should be given in full at their first mention, bearing in mind that
acronyms the readership of the journal is an international one, thus

Postgraduate Certificate in Education (PGCE).

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape
is produced once a year, normally following the third issue of the Journal. It will have a maximum duration of
ninety-two minutes and may refer to articles in each of the issues.

SUBMITTED
TAPES

ACCEPTED
ARTICLES
AND REVIEWS

Type
Quality
Content
Examples

Proofs

Copyright

Offprints

cassette or open-reel,
the highest possible to facilitate transfer,
in final edited form.
should not be numbered on the tape; a written numbered list of

items, with timings, should be provided.

writers have the opportunity, with a given deadline, of correcting
essential factual errors and any printer's errors,

writers are responsible for obtaining necessary permissions to quote
copyright material; writers will be requested to assign their
copyright to Cambridge University Press.

25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

Please identify these in the text by author and by date in brackets, e.g. '(Holmes, 1981)', and list all references
alphabetically by surname on a separate sheet at the end:

format

type in double-
spacing on A4
or equivalent

Please note: 'Eds'
'&"

FOR EXAMPLE

for books state

surname, initials
publication date

(in brackets)
title (underlined)
place of

publication
publisher

without point
for joint authors

Alvin, I. (iQ7<0 Music

for articles state

surname, initials
publication date

(in brackets)
full title (not

underlined)
journal title

(underlined)
volume number
issue number
page number(s)

for articles in
books state

author's name
publication date

(in brackets)
title (in quotes)
'in'
editor's name
book title

(underlined)
place of

publication
publisher

and in publishers' names

TheraPv. London: lohn Clare.

other notes only
if essential

number
consecutively

number in
superscript

list on separate
sheet at end

Boyd Willard L. (1984) 'Music: basic education'. In Donald A. Shetler (Ed), The Future
of Musical Education in America, vol. 3, pp. 321-7. Rochester, NY: Eastman School of
Music Press.

Holmes, M. (1981) The secondary school in contemporary western society: constraints,
imperatives, and prospects. Curriculum Inquiry, 15, 1, 7-36.

Howe, I. (1985) 'A plea for pluralism'. In Beatrice & Ronald Gross (Eds), The Great
School Debate, pp. 361-2. New York: Simon & Schuster.

Scherer, K. R. & Ekman, P. (Eds) (1984) Approaches to Emotion. Hillsdale, NJ: Erlbaum
& Associates.

ILLUSTRATIONS

captions

list and number consecutively as
Figures on a separate sheet

photographs

use well-contrasted black and
white prints, preferably
portrait style no smaller than
text width (143 mm) with
glossy finish; lightly put
writer's name and figure
number on the back in pencil

drawings and diagrams

use Indian ink and strong paper,
white card, or good quality
tracing paper
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