
This anthology presents critical texts from the nineteenth century and beyond reflecting 
the reception of Chopin’s music, and the perception of his character, in six European 

countries: Poland, Russia, France, England, Germany and Austria.
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Chopin and his Critics  
An Anthology 
from the composer’s times  
to the First World War

is now on sale!

ED. IRENA PONIATOWSKA 

WORKS BY CHOPIN. FACSIMILE EDITION 
is the world’s first series of publications containing 

the music manuscripts of Fryderyk Chopin. 
Each volume comprises two books –

the facsimile and a scholarly commentary in six languages:
Polish, English, German, French, Spanish, Japanese.

Series contain 23 volumes of facsimile.
Next issues coming soon.

Works by Chopin. Facsimile Edition
by The Fryderyk Chopin Institute

For more on the publications of 
the Fryderyk Chopin Institute, 

visit our website: www.sklep.nifc.pl

D z i e ł a  C h o p i n a .  W y d a n i e  f a k s y m i l o w e
W o r k s  b y  C h o p i n .  F a c s i m i l e  E d i t i o n 
Œuvres  de  C hopin.  Édit ion en fac- s imi lé
C h o p i n s  W e r k e .  F a k s i m i l e - A u s g a b e
O b r a s  d e  C h o p i n .  E d i c i ó n  F a c s í m i l e
シ ョ パ ン 手 稿 譜 フ ァ ク シ ミ リ 全 集
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For more on the publications of 
the Fryderyk Chopin Institute, 

visit our website: www.sklep.nifc.pl

Żelazowa Wola is linked inseparably with Fryderyk 
Chopin: it is the place where the Polish composer 

entered the world two hundred years ago. Although the 
Chopins moved permanently to Warsaw when Fryderyk 
was still an infant, the whole family regularly returned 

to Żelazowa Wola on summer and church holidays. 
Mariola Wojtkiewicz is the first to set in order the 

history of this place – from the moment when Ludwika 
Skarbek purchased the estate up to contemporary times. 
Drawing on extant documents, she has sought to verify 
and account for some of the widespread misconceptions 
relating to Żelazowa Wola and has introduced a number 

of new details and findings.
Żelazowa Wola. This history of Chopin’s Birthplace, 
written in an accessible style and embellished with 

numerous illustrations, is meant for a broad readership 
with an interest in acquiring reliable knowledge that 

reflects the state of research into the history 
of Żelazowa Wola.

Translation: John Comber

Warsaw 2012
ISBN 978-83-61142-73-7

This book summarises more than a decade of work 
conducted by two researchers who set out to verify in 
archival sources the existing biographical information 
about Fryderyk Chopin, his family and his friends, and 
also to obtain new material to expand our knowledge 
of his ancestors. The research covered approximately 
100,000 handwritten legal documents from Kuyavia, 
Mazovia and Royal Prussia, numerous printed and 

cartographic sources, and also the subject literature. 
The majority of sources held in Polish archives were 

examined, as well as information from France 
and Russia.

As a result of their research, the authors were able 
to refute many of the myths and false convictions 

persistently recurring in the Chopin literature. They 
have also described the newly-discovered fortunes of 
Fryderyk Chopin’s Polish ancestors and significantly 

broadened our knowledge of his French roots. 
Particularly interesting proved to be their research 

into the circumstances that brought the young Nicolas 
Chopin, the composer’s father, to Poland.

This book, presenting the most up-to-date historical 
findings, also shows the influence of Fryderyk’s 
hometown of Warsaw from 1815 to 1830 on the 
formation of the young composer’s personality.

Translation: Zygmunt Nowak-Soliński

Warsaw 2010
ISBN 978-83-61142-33-1
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twentieth-century music is a unique publication dedicated 
to leading research on all aspects of the music of the 
twentieth century - a period which may be interpreted 
flexibly to encompass, where appropriate, music from the 
late-nineteenth century to the early years of the twenty-
first. The journal explores Western art music, music from 
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MINE DOĞANTAN-DACK

 31 Practice and Principle: Perspectives upon the German ‘Classical’ School of Violin 
Playing in the Late Nineteenth Century
DAVID MILSOM

 53 ‘The Most Interesting Genre of Music’: Performance, Sociability and Meaning 
in the Classical String Quartet 1800–1830
MARY HUNTER

 75 ‘Labyrinthine Pathways and Bright Rings of Light’: Hoffmann’s Aesthetics of Music 
in Performance
PETER JOHNSON

 93 BOOK REVIEWS

 137 RECORDING REVIEWS

 161 SCORE REVIEWS

 173 ERRATUM

 

Cover illustration: A collage consisting of a Busch Quartet photo from ca. 1932, the cover 
of Hanslick’s ‘The Beautiful in Music’, Lussy’s ‘Traité de l’expression musicale’ (1874), and the 
manuscript of Beethoven’s Fifth Symphony. Prepared by Y. Mehmet Bayraktar.

Nineteenth-Century MusicReview

MIX
Paper from

responsible sources

FSC® C007785

®

https://doi.org/10.1017/S147940981200002X Published online by Cambridge University Press

https://doi.org/10.1017/S147940981200002X

