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This anthology presents critical texts from the nineteenth century and beyond reflecting
the reception of Chopin's music, and the perception of his character, in six European
countries: Poland, Russia, France, England, Germany and Austria.
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ZELAZOWA WOLA

THE HISTORY
OF CHOPIN'S BIRTHPLACE

Mariola Wojtkiewicz

Zelazowa Wola is linked inseparably with Fryderyk
Chopin: it is the place where the Polish composer
entered the world two hundred years ago. Although the
Chopins moved permanently to Warsaw when Fryderyk
was still an infant, the whole family regularly returned
to Zelazowa Wola on summer and church holidays.
Mariola Wojtkiewicz is the first to set in order the
history of this place - from the moment when Ludwika
Skarbek purchased the estate up to contemporary times.
Drawing on extant documents, she has sought to verify
and account for some of the widespread misconceptions
relating to Zelazowa Wola and has introduced a number
of new details and findings.

Zelazowa Wola. This history of Chopin’s Birthplace,
written in an accessible style and embellished with
numerous illustrations, is meant for a broad readership
with an interest in acquiring reliable knowledge that
reflects the state of research into the history
of Zelazowa Wola.

Translation: John Comber

Warsaw 2012
ISBN 978-83-61142-73-7
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Andras] Sikorski

FRYDERYK CHOPIN
THE ORIGINS

This book summarises more than a decade of work
conducted by two researchers who set out to verify in
archival sources the existing biographical information

about Fryderyk Chopin, his family and his friends, and
also to obtain new material to expand our knowledge
of his ancestors. The research covered approximately

100,000 handwritten legal documents from Kuyavia,

Mazovia and Royal Prussia, numerous printed and

cartographic sources, and also the subject literature.

The majority of sources held in Polish archives were
examined, as well as information from France

and Russia.

As a result of their research, the authors were able
to refute many of the myths and false convictions
persistently recurring in the Chopin literature. They
have also described the newly-discovered fortunes of
Fryderyk Chopin’s Polish ancestors and significantly
broadened our knowledge of his French roots.
Particularly interesting proved to be their research
into the circumstances that brought the young Nicolas
Chopin, the composer’s father, to Poland.

This book, presenting the most up-to-date historical
findings, also shows the influence of FryderyK’s
hometown of Warsaw from 1815 to 1830 on the
formation of the young composer’s personality.

Translation: Zygmunt Nowak-Solinski

Warsaw 2010
ISBN 978-83-61142-33-1

For more on the publications of

the Fryderyk Chopin Institute,
visit our website: www.sklep.nifc.pl
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British Journal of
Music Education

Editors
Pamela Burnard, University of Cambridge, UK
Gary Spruce, Open University, UK

Now indexed in the Thomson Reuters Arts & Humanities
Citation Index and the Social Science Citation Index,
BJME aims to provide stimulating and readable accounts
of current international research in music education,
together with a section containing extended and useful
book reviews. It strives to strengthen connections
between research and practice, so enhancing professional
development within the field of music education. The
range of subjects covers classroom music teaching,
individual instrumental and vocal teaching, music in
higher education, comparative music education, teacher
education, and music in the community. BJME is fully
refereed and contributors include researchers and
practitioners from schools, colleges and universities
worldwide.

For free online content visit:
http://journals.cambridge.org/bme
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Eighteenth-Century Music addresses a conspicuous gap in its
field and serves as a prestigious forum for all eighteenth-century
music research. The aims of this dedicated journal are: to draw
together disparate areas of research, challenge accepted historical
assumptions and adopt a broad and interdisciplinary approach
which will serve the whole eighteenth-century music community.

Price information
is available at: http://journals.cambridge.org/ecm

Free email alerts
Keep up-to-date with new material — sign up at
http://journals.cambridge.org/ecm-alerts

For free online content visit:
http://journals.cambridge.org/ecm
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Editor
Charles Wilson, Cardiff University, UK

twentieth-century music is a unigue publication dedicated
to leading research on all aspects of the music of the
twentieth century - a period which may be interpreted
flexibly to encompass, where appropriate, music from the
late-nineteenth century to the early years of the twenty-
first. The journal explores Western art music, music from
non-Western traditions, popular music, film music, jazz,
improvised music, and performance practice. Whilst it
does not style itself as revisionist, the journal is guided by
the principle that existing assumptions about twentieth-
century music and the ways in which it has been and

is currently studied should be rigorously examined and
re-examined.

For free online content visit:
http://journals.cambridge.org/tcm
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Guidelines for contributors

Submissions, and any communication concerning published articles or reviews, should be sent to the
General Editor:

Professor Bennett Zon, School of Music, Durham University, Palace Green, Durham DH1 3RL, UK.
Email: bennett.zon@durham.ac.uk

Electronic submissions are welcomed as email attachments in Word (.doc or .docx files). Contributors
should also send three hard copies. Receipt of the former will be acknowledged.

Submissions should be typewritten on one side only and double-spaced throughout. Pages, including
those containing illustrative material, should be numbered sequentially. The article file should be
ready for blind review and must bear no trace of the author’s identity. The author’s details (name,
affiliation, email address and postal address) should be supplied either in the email or in a separate
file. All copies should include the date of submission clearly visible on each page of the article, as
either a header or footer.

Each article should be submitted with an abstract of 100 words. Articles will not be published unless
an abstract is provided. A biographical note of around 75 words should also be supplied, on a separate
cover sheet.

Articles submitted to the journal should in general be between 6,000 and 9,000 words long. Submissions
in languages other than English will not be rejected, but every effort should be made by non-native
speakers of English to have their final draft checked by a colleague who is a native speaker of English.
Manuscripts may be sent back to the author(s) if serious language deficiencies remain in the text.
Translations of published articles will be considered. Articles and book reviews will be checked and
copy-edited for journal style and UK English.

Further details are available in the Instructions for Contributors available at:
http://journals.cambridge.org/ncm

Submission of a paper will be taken to imply that it is unpublished (in English) and is not being considered
for publication elsewhere. Upon acceptance of a paper, the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press. Contributors are responsible for obtaining permis-
sion to reproduce any material in which they do not hold copyright and for ensuring that the appropriate
acknowledgements are included in their manuscript.

Nineteenth-Century Music Review is a peer-reviewed journal. All submissions are reviewed by at least
two members of the editorial board and at least one independent reviewer. While under review, the
identity of the author of the submission is known only to the General Editor.

Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals from individuals with
ideas for themed issues, involving the commissioning of up to six main articles per issue, as well as
one or more review articles for coverage of books, CDs, DVDs and scores. Those applying to the
journal for this purpose should initially provide the General Editor with a statement of no more than
500 words, outlining the thematic nature of the proposed issue, the names of contributing authors
along with a working title for their papers, and a timetable for submission of work.

Proposers of themed issues work alongside the General Editor, and are designated Guest Editors.
They are responsible for commissioning, organizing and preparing articles for publication, as well as
working closely with review editors to locate suitable material and authors for relevant sections of
the journal. Review sections of themed issues are not exclusively thematicised, and tend towards a
balance of half themed, and half general material.

Articles commissioned for themed issues follow the same process of peer review as general issues.
No guarantee of publication can be given.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
non-governmental, not-for-profit organization established to promote the responsible management
of the world’s forests. Please see www.fsc.org for information.

Disclaimer

Every effort has been made to secure necessary permissions to reproduce copyright material in this
work, though in some cases it has proved impossible to trace copyright holders. If any omissions
are brought to our notice, we will be happy to include appropriate acknowledgements on reprinting
[in any subsequent edition].

Printed in the UK by Bell & Bain Ltd., Glasgow.
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