Drawing Futures

Over the last half century, numerous philosophers and theorists - prompted by
Wittgenstein and Heidegger - have challenged the assumption that language is a neutral
instrument. For them and their followers, we are not in charge of language. Rather, the
structures and connotations of language determine our possibilities for expression.
Architectural drawing and modelling are often considered neutral instruments: means of
straightforward communication between architect and client, engineer and project
manager, contractor and sub-contractor. The conventions of drawing, which are even
prescribed authoritatively by European standards, are ingrained so deep in the architectural
mind that they are rarely given much attention. Yet drawing, too, is no neutral instrument.
The right angle was a cause célébre in architectural modernism, but it was also a practical
expedience in an age of T-squares and set squares. And there is the story - is it apocryphal? -
about a prevalence of double-curved steel roofs in the Uk after that option was offered by a
new release of AutocaD software in the 1990s. Just as language conditions possibilities for
expression in words, so drawing and modelling would seem to condition possibilities for
expression in architecture.

In this vein, historians have found the discovery of perspective and its subsequent
influence to be decisive in the conception of architecture. Alberto Pérez-Gémez explores
here historical shifts in the relations of drawing and architecture in order to challenge what
he sees as the prevalent notion that a conventional set of projections, at various scales from
site to detail, add up to a complete objective idea of a building (pp 217-225). Likewise, Paul
Emmons addresses the notion of scale - understood as the imaginative inhabitation of a
drawing - considering the lessons of its historical development for contemporary architects
(PP 227-235).

Both Pérez-Gémez and Emmons see in the influences of cAD the beginnings of a shift in
conceptions of architecture as fundamental as that instigated by perspective. Yet it is rare for
the developers of computer visualisation techniques to consider their work in a historical
context. An exception is Mathan Ratinam, whose paper (pp 237-244) explores a new means
of representing architecture that combines historical techniques of quadratura with
photogrammetry.

Several papers in this issue stem from an academic conference, hosted by AHRA (the
Architectural Humanities Research Association) and the Institute of Architecture at the
University of Nottingham, on the topic of ‘Models and Drawings’ (see report on pp 185-187).
More than a matter of arcane academic interest, it seems that there is much to be gained for
practitioners from an increasing awareness of the ways in which drawing can mediate
between thinking and making. One such architect is Christopher Platt who describes his
work through Studio kap with particular reference to the role of working drawings in the
practice (pp. 198-215). With rapid developments in cAD techniques, especially in relation to
Computer Aided Making (as explored by Bob Sheil in arq 9/1, pp. 20-32), it is highly likely
that the loaded mediations of drawing and modelling will be a topic to which arq returns in
future. Submissions in this area from practitioners and academics alike will be received
with interest.
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