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and the Aeneid, 116, 123—4
and Thersites, 2412

14850
and Tacitean death scenes, 14850
in Medea, 2831, 36, 45
in Senecan scholarship, 4
in Thyestes, 75—6, 320—8
isolation
and Atreus, 947, 31718
and Hercules, 15665
and Hippolytus, 2847
and Medea, 5660
and self-aemulatio, 171-9
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Jane Eyre, 3
Jason, 28—30, 32—4, 43-8, 54-60, 290,
293-5, 298-9
Jocasta, 2435, 248
suicide of, 3401, 343-5
Juno, 1659, 175-6, 338
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and the sapiens, 282—3
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in Plautus’ Amphitruo, 95-6, 314—15

Knights, Lionel, 15
Lavater, Johann Caspar, 235—7
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literary portraiture, 235—42
Livy, 1023, 111, 173
Lucilius
in Seneca’s Epistles, 346, 84, 87-8
Lycus, 156—9, 176—9

maius
motif in Thyestes, 321-5
Manto, 243, 245, 248, 254
masculinity
in Thyestes, 309-12, 315-16
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and imagines, 110-12, 146
and metatheatre, 201, 68, 220-3, 2524
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347-8
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and autarkeia, 60, 289—99
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and revenge, 291—9
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304—7
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in Thyestes, 62—9, 3201
in Troades, 138—44
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significance of in fiction, 12
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68-9, 129, 1534, 163, 244, 246-7,
250, 252—3, 205-6

Nero, 68, 152, 173, 337
nota/notus
and Hippolytus, 231-3
motif in Oedipus, 2457, 250, 253—4
novel, the, 17-18, 235-40
Nurse, the

as descriptive narrator, 183—5, 18993

in Agamemnon, 239

in Medea, 18991

in Phaedra, 183—4, 191-3, 213—14, 216,
284-5

Oedipus
and self-harm, 3403
and the dubius motif, 2445, 247-9
face of, 201, 2434, 2467, 24954,
341-3
resemblance to a text, 254—60
Ovid, 28-30, 76, 104, 323, 330

paternity

and exemplarity, 104

and Oedipus, 245

in recognition scenes, 232

in Thyestes,95-6,309—12,316—17,319—20
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and exemplarity, 151
person schema, 16—17
persona

in Stoic ethics, 6, 34—5, 37-42, 502,

71-8, 846

Petronius ‘Arbiter’, 14951
Phaedra

and deception, 208-19

and Euripides’ Phaedra, 205-6

and interiority, 1915, 203—9

and veiling, 215-17

and Vergil’s Dido, 204—5

experience of love, 203-6, 214-15, 222

face of, 183—4, 192—3, 213-17
Philomela, 75-6, 310, 323—4
physiognomy

and Cleanthes, 199—200

and Homer’s Thersites, 2412

and Polemon, 1957, 199

and revelation, 2012
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and Stoic materialism, 195202
and the Latin Physiognomia, 201
and the pseudo-Aristotelian
Physiognomica, 196—7
in Seneca, 200—2, 23940
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novel, 23540
versus pathognomy, 196—8
Pliny the Younger, 1713
Priam, 1214, 13940
Procne, 75-6, 310, 323—4
Propp, Vladimir, 11-12
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and material realities, 186—9, 261
and the body, 1879
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Pyrrhus
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in the Aeneid, 123—4
in Troades, 11828, 143—4
Pythia, the, 256—9

recognition scenes. See also ‘identity’
and family ties, 26—7, 5660, 94—0,
2312
and metatheatre, 28-31, 62—9
and reunion, 56—60, 94—7
and revelation, 27, 34-5, 47-8, 540,
61, 233
Aristotle’s definition of, 27, 61
repetition
and Atreus, 322
and exemplarity, 102—4
and structure of Troades, 117-18
and the dynamics of revenge, 325-6
as motif in Medea, 32—4, 42-8
of events in Hercules, 168—9
revenge
and Atreus, 30729
and focalisation, 302—3

and intertextuality, 325-6

and Medea, 2919

and oppression/powerlessness, 307,
30920

and recompense/equilibrium, 292—4,
307-8, 324-5

and Theseus, 303—4

and undoing the past, 58, 296, 316—17

as ‘satisfaction’, 312—14

as source of autonomy, 292-329

Rezitationsdrama, 166, 185, 190

sapiens, the
and contingency, 274-83
and divinity, 280—3
and immovability, 84—6
and invulnerability, 2823
and self-sufficiency, 26483
as monarch, 267—9
isolation of, 267, 274-83
versus the tyrant, 26974
satis
motif in Thyestes, 312—15
Schlegel, August Wilhelm von, 7
Scipio Aemilianus, 105
Scipio Africanus, 105
self-aemulatio, 160-5, 171—9
Seneca
and physiognomy, 197-8, 2002
and reflexive language, 2768
and slaves/slavery, 334—6
and writing for stage performance, 1920
as exemplum, 144—9
death scene in Tacitus, 145—7
on public life, 275-8
Shakespearean scholarship, 15, 49
Socrates
death of, 147-51
Sophocles, 26, 47, 76, 94, 232, 251,
259, 340
sovereignty, individual
and revenge, 293, 326
and self-harm, 3402
and suicide in Seneca, 3324, 337
in Senecan tragedy, 264—5, 296—7, 318,
320, 323, 3402
of the Senecan sapiens, 264-5, 272,
2747, 279-80
of the tyrant / ruler, 272, 337
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spectatorship, 55-6, 63—6, 139—42 in de Ira, 331
Sphinx, the in the Epistles, 334—6
in Oedipus, 255-6, 340 of Seneca, 145—9
statues, 108—11, 132
Stilbo, 2702, 279, 285, 290, 292 Tacitus
Stoicism death scenes in the Annals, 145-52
and ‘indifferents’, 266, 272, 278-9, Tereus, 75-6, 310, 323—4
289-90, 332, 334 Thersites
and Atreus, 83-8, 288—9 and ‘character portraits’, 2412
and constantia, 345, 48-50, 83—6 Theseus
and decorum, 402, 70-8, 83—4, 284 as physiognomic interpreter, 21521
and emotions / passions, 48—9, 88, in Euripides’ Heracles, 155-6
18792, 197-8 in Euripides’ Hippolytus, 205
and freedom, 26592, 329-37, See also in Hercules, 157
‘autarkeia’, ‘autonomy’ in Phaedra, 209-10, 215-23, 22935,
and friendship, 278-80 3034
and Hercules, 162 reassembles Hippolytus, 229-35
and Hippolytus, 2249, 2847 Thrasea Paetus
and isolation, 266—92 suicide of, 149—52
and kingship, 267—9 Thyestes
and materialism, 186—90, 194, 200, and metatheatre, 62—6
210-12, 260-1 and pregnancy, 310-12
and Medea, 4854, 289—92 and suicide, 330-1
and persona theory, 6, 37-8, 402, 52—3 as actor, 63—6
and physiognomy, 195202 changeability of, 89—93
and scholarship on Senecan tragedy, 4—5,  Tiresias
49, 93, 162 in Oedipus, 243-5, 254, 257—9
and self-fashioning, 36 Tomashevsky, Boris, 11
and Seneca’s suicide, 1478 Trajan, 171-3
and Senecan ideas of suicide, 332—7, 341  tyrants/tyranny, 70-2, 147-8, 175-8,
and sympatheia, 248 26574, 287-8, 30910, 31720, 332,
and the Cynics, 267 335—7
and the Senecan retreat from public life,
275-8 Ulysses
and theatrical analogies, 37, 412, in Troades, 117-18, 132, 139—41
50-1,73-5
and Thyestes, 93, 269 veil
and virtus, 162, 225, 280-1, 289—90 of Phaedra, 209, 215-17
structuralism Vergil, 115-17, 123—4, 133—5, 2045
and theories of fictional character, 9—14,  virtus, 161-3, 166, 1759, 225, 2801, 283,
3034 289-90, 332, 336
suicide. See also ‘freedom’ voice, the
affinities with revenge, 329—30, 337-8 in physiognomy, 201
and Astyanax, 33940 of Medea, 3056
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and Hercules, 337-8 Wuthering Heights, 236—9
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