
CALL FOR PAPERS

The journal Popular Music announces a forthcoming issue on popular music
and place. We would welcome any papers concerning this general topic,
and those addressing one or more of the following themes would be
particularly welcome:

* place, images & identities
* local & global relations
* diaspora
* travel & tourism
* place & the virtual

The deadline for submission of completed papers is January 1999. In the
meantime any enquiries should be sent to Sara Cohen at:

The Institute of Popular Music
University of Liverpool
PO Box 147
Liverpool L69 3BX
tel: +(0)151-794-3820
fax: +(0)151-794-2566
email: sara@liverpool.ac.uk
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Notes for contributors
Three copies of the typescript should be submitted. This must be double spaced with margins of at least
1". Notes, bibliographies, appendixes and displayed quotations must also be double spaced. Contributors
should write in English, or be willing to have their articles translated. Articles should not normally exceed
10,000 words but shorter papers are welcome. A cover page should be submitted with the article, containing
the author's name and postal address, telephone number, and where possible, fax number and electronic
mail address. When an article has been accepted for publication, the author may send a copy on computer
diskette, together with details of the format and wordprocessor used. However, the publisher reserves the
right to typeset any article by conventional means if the author's disk proves unusable.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. Table headings should
be typed above the table in the form' Table 1. The musical categories'. Other captions should be typed double
spaced in the same style on separate sheets. Tables, Figures (which include photographs) and music
examples should each be consecutively numbered through the article and their approximate positions in
the text noted in the margin of the typescript. Figures and music examples should, if possible, be supplied
in a form suitable for direct reproduction. Photographs must be well contrasted black and white glossy
prints, ideally measuring 8" x 6". Cross-references in the text to figures, etc. should be in the form
'(see Example 1)', etc.

Permissions. Contributors are responsible for obtaining permission to reproduce any material in which
they do not hold copyright (a form letter is available for this purpose) and for ensuring that the appropriate
acknowledgments are included in their typescript. Authors of articles published in the journal assign
copyright to Cambridge University Press (with certain rights reserved) and you will receive a copyright
assignment form for signature on acceptance of your paper.

Headings. The article title and subheadings should be typed using initial capitals only for the first word
and any proper names.

Notes should be kept to a minimum and numbered consecutively through the text with raised numbers
outside punctuation. Type the notes on separate sheets at the end of the article.

Bibliographical references should be incorporated in the text using the author-date system:' as shown by
Simon Frith (1981, p. 176)'; '(Frith 1981, p. 176)'; '(Smith and Jones 1978; Frith 1981)'. A complete
Bibliography should be typed, double spaced, at the end of the article, following any Notes. Use the following
style:

Hebdige, D. 1982.' Towards a cartography of taste 1935-1962', in Popular Culture: Past and Present, ed.
B. Waites, T. Bennett and G. Martin (London), pp. 194-218

Fairley, J. (ed.) 1977A. Chilean Song 1960-76 (Oxford)
1977B. 'La nueva canciftn chilena 1966-76', M.Phil, thesis, University of Oxford

Green A. 1965. 'Hillbilly music: source and symbol'. Journal of American Folklore, 78, pp. 204-28

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:
Joan Baez, 'Song title', Recently. Gold Castle Records. 171 004-1.1987

Quotations. Use single quotation marks except for quotations within quotations which should have double.
Quotations of more than c. forty words should be indented and typed double spaced without quotation
marks. Type the source on the last line at the right-hand margin.

Proof correction. Contributors receive proofs for correction (together with their original manuscript) on
the understanding that they can provide a suitable mailing address and undertake to return the proofs plus
manuscript within three days of receipt. Corrections should be restricted to printer's errors, and any other
amendments marked will be made at the discretion of the editors and publishers.

Cambridge University Press
The Edinburgh Building, Cambridge CB2 2RU, United Kingdom
40 West 20th Street, New York, NY 10011-4211, USA
10 Stamford Road, Oakleigh, Melbourne 3166, Australia
Printed in the United Kingdom at the University Press, Cambridge

https://doi.org/10.1017/S0261143000000556 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143000000556


T
CASSELL

I GUESS I'LL GET THE PAPERS AND GO HOME
The life of Doc Cheatham byAdolphus 'Doc' Cheatham,
edited byAlyn Shipton. Written in the year of his 90th
birthday, Cheatham's autobiography spans a career in
which he deputized for Louis Armstrong in the 1920s
and made sound recordings with Blues empress Ma
Rainey. A pioneer of Black American music in Europe.
Available in paperback APRIL 1998
Pb 0 304 70316 8 £13.95/US $17.95

INTERNATIONAL HISTORY OF THE RECORDING INDUSTRY by Pekka Gronow and llpo

Saunio. This comprehensive reference guide to the history of recording combines the

technical history of the recording process and the industry that grew to support it,

with the history of the musical, vocal and spoken repertoire that developed in parallel

with recording. A fascinating and in-depth guide to the music world, which is also of

immense value to all students of cultural history. Available JULY 1998

Hb 0 304 70173 4 £49.95/US $69.95

- : . , * ;•-

POPULAR MUSIC STUDIES edited by John Shepherd et al.
From Advertising to Zydeco, this is the first authoritative
guide to scholarly literature on popular music of the world.
Its 8300 entries cover every non-biographical aspect of
the field. An indispensable research tool. Published
September 1997 Hb 0 7201 2344 5 £85.00 /US$120.00

SOUND ALLIANCES edited by Philip Hayward.
An anthology combining a number of key articles from
the journal Perfect Beat. A brilliant look at how indigenous
people in the Pacific region have adapted pop music to
express their cultural identity. Available JUNE 1998
Hb 0 304 70055 X £45.00 / US $75.00 Pb 0 304 70050 9 £14.99 / US $21.95

BUDDY BOLDEN: THE LAST DAYS OF STORYVILLE by Danny Barker, edited byAlyn
Shipton. Through interview, correspondence and editorial collaboration, Barker and his
editor have shaped and extended this book which brings to life the formative
years of a uniquely American art form, now the fabric of legend. A vivid memory of
Buddy Bolden, jazz battles and the trumpet kings. Available OCTOBER 1998
Hb 0 304 70106 8 £25.00 / US $29.95

For further information or to request a catalogue, write to Cassell
Academic Marketing, Wellington House, 125 Strand, London, WC2R
OBB, or phone us on +44 0171 420 5555, fax +44 0171 240 8531.
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