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THE AMERICAN SOCIETY FOR THEATRE RESEARCH
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FIRT). Its name was adopted to distinguish it from the Society for Theatre Research, based
in the United Kingdom.

In 1967, the American Society for Theatre Research was incorporated under the laws of
New Jersey as a nonprofit corporation, and it is the only theatre organization in the United
States affiliated with the IFTR/FIRT. The ASTR Annual Meeting occurs in the fall of each year.

Theatre Survey, the official journal of ASTR, is published three times a year, in January,
May, and September, and is one of the benefits of membership in the Society. ASTR annual
dues for North Americans are $145.00 for individual members, $65.00 for retired members,
$50.00 for students, and $95.00 for contingent faculty. The membership cycle renews each
August. There is also a new lifetime membership for $2,000.00. Dues can also be self-selected
through a “pay what you choose” option. Overseas members pay an additional $7.50 in each of
the above categories. Inquiries about ASTR, including membership, should be directed to:

The American Society for Theatre Research
P.O. Box 922
Santa Cruz, CA 95061

Orricers AND Executive CommITTEE OF ASTR

Jimmy A. Noriega (President, 2021-4)
Dorothy Chansky (Vice President for Publications, 2020-3)
Laura MacDonald (Vice President for Conferences, 2021-4)
Jade Power-Sotomayor (Member-at-large, Committee on Conferences, 2019-22)
Katherine Zien (Vice President for Awards, 2020-3)
Claudia Tatinge Nascimento (Secretary, 2020-3)
Amy Cook (Treasurer, 2020-3)

Executive COMMITTEE

Shamell Bell (2020-3)
Michelle Liu Carriger (2021-4)
Eric Glover (2020-3)
Angela Marino (2021-4)
Paige A. McGinley (2019-22)
Lilian Mengesha (2021-4)
Nicole Hodges Persley (2020-3)
Analola Santana (2019-22)
Margaret L. Werry (2019-22)
Jonah Winn-Lenetsky (2021-4)
Cole Cook (Graduate Student Representative, 2021-2)

https://doi.org/10.1017/50040557422000011 Published online by Cambridge University Press


https://doi.org/10.1017/S0040557422000011

Theatre Survey

THE JOURNAL OF THE AMERICAN SOCIETY FOR THEATRE RESEARCH
FounDED IN 1960

Volume 63, Number 2 May 2022

TABLE OF CONTENTS

EDITORIAL

ANLICIPALION oottt e 135

ARTICLES

Rebecca R. Kastleman
Staging Hurston’s Heaven: Ethnographic Performance from the Pulpit
to the Pews 138

Bradley Rogers
The Emergence of the Integrated Musical: Otto Harbach, Oratorical Theory,
and the CINEMA ... ssas assses 160

Ricardo Ernesto Rocha
Greasers, Bandidos, and Squatters under Duress: Containing Latinidad in
Mid-Nineteenth-Century California 183

Mattie Burkert
Nobodies and Somebodies: Embodying Precarity on the Early Modern
English Stage .......ccooeeeevernereneeeneeenecrscreenene ereereereeraenaeeans 205

Book REVIEWS

Bradley Rogers, The Song Is You: Musical Theatre and the Politics of Bursting
into Song and Dance
Reviewed by Aaron C. Thomas e 233

Philip Auslander, In Concert: Performing Musical Persona
Reviewed by Craig JENNEX .....cccveweeeeereermermrecssnreesersaensneees 235

Gillian Arrighi and Jim Davis, eds., The Cambridge Compamon to the Circus
Reviewed by Matthew McMahan 237

Sean Metzger, The Chinese Atlantic: Seascapes and the Theatricality of
Globalization
Reviewed by Ping Fu 239

Leanne Keyes, Lindsey Mantoan and Angela Farr Schiller, eds., The Methuen Drama
Book of Trans Plays
Reviewed by Anthony Sansonetti 242

https://doi.org/10.1017/50040557422000011 Published online by Cambridge University Press


https://doi.org/10.1017/S0040557422000011

Robert L. McLaughlin and Sally E. Parry, Broadway Goes to War: American
Theater during World War II

Reviewed DY NIiChOlas ULZIG .....cccueeeueeemeerunerirermeresiesersseessesssesssessesssessssessnesssessssssssesssesssnssssessessae 244
Brandon Woolf, Institutional Theatrics: Performing Arts Policy in Post-Wall Berlin

Reviewed by Hanife SCRUILE ......c.occueeeecenerirereceriecieteesesiceiessseesessasessessessssssssesssesssnesssessensnee 246
David Calder, Street Theatre and the Production of Postindustrial Space:

Working Memories

Reviewed by Victoria Bianchi 248

Grzegorz Niziolek, The Polish Theatre of the Holocaust
Reviewed by Rachel Merrill Moss 250

Kristin Gjesdal, The Drama of History: Ibsen, Hegel, and Nietzsche
Reviewed by Elliott Turley 252

Aparna Bhargava Dharwadker, ed., A Poetics of Modernity: Indian Theatre
Theory, 1850 to the Present
Reviewed by Sarah Saddler 254

https://doi.org/10.1017/50040557422000011 Published online by Cambridge University Press


https://doi.org/10.1017/S0040557422000011

