
ST
Volume 63 / Number 2

May 2022

Theatre Survey

American Society for 

Theatre Research (ASTR)

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011


 EDITORIAL POLICY AND PRACTICES

Theatre Survey (ISSN 0040-5574) is chartered by the American Society for Theatre  
Research as a theatre history journal. Its theatrical and historical orientations are broadly 
conceived. Performance-centered and historiographic studies from all points across the  
historical, cultural, and methodological spectra are welcome.

Articles should be submitted in electronic format only (Microsoft Word document). Manu-
scripts of twenty-fi ve to forty pages in length, standard type (Times New Roman or the like), 
paginated lower center and double-spaced throughout, including endnotes, should be pre-
pared according to the Chicago Manual of Style, 16th ed. Titles of books and journals cited 
should be italicized and bold fonts avoided. Contributors are responsible for obtaining 
permission and paying costs to reproduce any materials, including illustrations, for which 
they do not hold the copyright.

Articles can be submitted to Theatre Survey through the following website:  
http://mc.manuscriptcentral.com/theatresurvey

Correspondence concerning articles should be addressed to: Dr. Brandi Wilkins Catanese, 
Editor, THEATRE SURVEY, Department of Theater, Dance, and Performance Studies, 
University of California Berkeley, 15 Dwinelle Hall, Berkeley, CA 94720-2560; cata-
nese@berkeley.edu 

Correspondence concerning book reviews should be addressed to: Donovan Sherman,  
Department of English, Seton Hall University, 400 South Orange Avenue, Fahy Hall, 
Room 352, South Orange, NJ 07079-2646; donovan.sherman@shu.edu

Subscription Information: Theatre Survey is published three times a year, in January,  
May, and September, by Cambridge University Press, One Liberty Plaza, New York, NY 
10006 / Cambridge University Press, Journals Fulfi llment Department, UPH, Shaftesbury 
Road, Cambridge CB2 8BS, UK and is one of the benefi ts of membership in ASTR. 
Annual institutional subscription rates for Volume 63, 2022 (USA, Canada, and Mexico/
elsewhere): print and electronic, US$342/£209; electronic only, US$272/£165; print only, 
US$339/£205. Single part: US$130/£79. Prices include postage and insurance. Theatre 
Survey and all other Cambridge journals can be found at http://journals.cambridge.org/

© The American Society for Theatre Research, Inc. 2022. All rights reserved. No part of 
this publication  may be reproduced in any form or by any means, photocopying, electronic, 
or otherwise, without permission in writing from Cambridge University Press. Policies, 
request forms, and contacts are available at http://www.cambridge.org/permissions/
permissions.htm

Permission to copy (for users in the USA) is available from the Copyright Clearance 
Center (CCC), http://www.copyright.com, email: info@copyright.com

Forwarding and return postage guaranteed, address correction requested. Postmaster: 
Send address changes in the USA and Canada to Theatre Survey, Cambridge University 
Press, Journals Fulfi llment Dept., One Liberty Plaza, New York, NY 10006. Send address 
changes elsewhere to Theatre Survey, Cambridge University Press, Journals Fulfi llment 
Department, UPH, Shaftesbury Road, Cambridge CB2 8BS, UK.

COVER: Portrait of Zora Neale Hurston by Carl Van Vechten, 1938. Photo: Library of 
Congress, Prints & Photographs Division, Carl Van Vechten Collection, 

LC-DIG-van-5a52142.

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011


Theatre Survey
THE JOURNAL OF THE AMERICAN SOCIETY FOR THEATRE RESEARCH

FOUNDED IN 1960

EDITOR
Brandi Wilkins Catanese

ASSOCIATE EDITOR BOOK REVIEW EDITOR
La Donna L. Forsgren Donovan Sherman

ASSISTANT EDITOR
Rebecca Struch

COPY EDITOR

Michael Gnat

EDITORIAL BOARD

David Calder, University of Manchester (2022–4)
Jill Carter, University of Toronto (2020–2)

Soyica Diggs Colbert, Georgetown University (2022–4)
Lisa A. Freeman, University of Illinois at Chicago (2020–2)

Brian Eugenio Herrera, Princeton University (2022–4)
Charlotte McIvor, National University of Ireland, Galway (2020–2)

Sean Metzger, University of California, Los Angeles (2020–2)
Aoife Monks, Queen Mary University of London (2020–2)

Elizabeth W. Son, Northwestern University (2022–4)
Joanne Tompkins, University of Queensland (2020–2)

PAST EDITORS
Marlis Schweitzer Martin Puchner Barry Witham
Nicholas Ridout Jody Enders Michael L. Quinn
Harvey Young James M. Harding Judith Milhous
Esther Kim Lee Rosemarie K. Bank Roger W. Herzel
Leo Cabranes-Grant Gary Jay Williams Attilio Favorini
Catherine M. Cole Ralph G. Allen

Alan S. Downer,
Founding Editor

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011


THE AMERICAN SOCIETY FOR THEATRE RESEARCH

The American Society for Theatre Research (ASTR) is a US-based professional organi-
zation that fosters scholarship on worldwide theatre and performance, both historical and
contemporary.

ASTR was founded in 1956 to encourage theatre scholarship and to provide a link with
other similar groups represented in the International Federation for Theatre Research (IFTR/
FIRT). Its name was adopted to distinguish it from the Society for Theatre Research, based
in the United Kingdom.

In 1967, the American Society for Theatre Research was incorporated under the laws of
New Jersey as a nonprofit corporation, and it is the only theatre organization in the United
States affiliated with the IFTR/FIRT. The ASTR Annual Meeting occurs in the fall of each year.

Theatre Survey, the official journal of ASTR, is published three times a year, in January,
May, and September, and is one of the benefits of membership in the Society. ASTR annual
dues for North Americans are $145.00 for individual members, $65.00 for retired members,
$50.00 for students, and $95.00 for contingent faculty. The membership cycle renews each
August. There is also a new lifetime membership for $2,000.00. Dues can also be self-selected
through a “pay what you choose” option. Overseas members pay an additional $7.50 in each of
the above categories. Inquiries about ASTR, including membership, should be directed to:

The American Society for Theatre Research
P.O. Box 922

Santa Cruz, CA 95061

OFFICERS AND EXECUTIVE COMMITTEE OF ASTR

Jimmy A. Noriega (President, 2021–4)
Dorothy Chansky (Vice President for Publications, 2020–3)
Laura MacDonald (Vice President for Conferences, 2021–4)

Jade Power-Sotomayor (Member-at-large, Committee on Conferences, 2019–22)
Katherine Zien (Vice President for Awards, 2020–3)
Cláudia Tatinge Nascimento (Secretary, 2020–3)

Amy Cook (Treasurer, 2020–3)

EXECUTIVE COMMITTEE

Shamell Bell (2020–3)
Michelle Liu Carriger (2021–4)

Eric Glover (2020–3)
Angela Marino (2021–4)

Paige A. McGinley (2019–22)
Lilian Mengesha (2021–4)

Nicole Hodges Persley (2020–3)
Analola Santana (2019–22)
Margaret L. Werry (2019–22)
Jonah Winn-Lenetsky (2021–4)

Cole Cook (Graduate Student Representative, 2021–2)

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011


Theatre Survey
THE JOURNAL OF THE AMERICAN SOCIETY FOR THEATRE RESEARCH

FOUNDED IN 1960

Volume 63, Number 2 May 2022

TABLE OF CONTENTS

EDITORIAL

Anticipation ........................................................................................................................................... 135

ARTICLES

Rebecca R. Kastleman
Staging Hurston’s Heaven: Ethnographic Performance from the Pulpit
to the Pews ............................................................................................................................................ 138

Bradley Rogers
The Emergence of the Integrated Musical: Otto Harbach, Oratorical Theory,
and the Cinema .................................................................................................................................... 160

Ricardo Ernesto Rocha
Greasers, Bandidos, and Squatters under Duress: Containing Latinidad in
Mid-Nineteenth-Century California ................................................................................................ 183

Mattie Burkert
Nobodies and Somebodies: Embodying Precarity on the Early Modern
English Stage ......................................................................................................................................... 205

BOOK REVIEWS

Bradley Rogers, The Song Is You: Musical Theatre and the Politics of Bursting
into Song and Dance
Reviewed by Aaron C. Thomas ........................................................................................................ 233

Philip Auslander, In Concert: Performing Musical Persona
Reviewed by Craig Jennex .................................................................................................................. 235

Gillian Arrighi and Jim Davis, eds., The Cambridge Companion to the Circus
Reviewed by Matthew McMahan ..................................................................................................... 237

Sean Metzger, The Chinese Atlantic: Seascapes and the Theatricality of
Globalization
Reviewed by Ping Fu ........................................................................................................................... 239

Leanne Keyes, Lindsey Mantoan and Angela Farr Schiller, eds., The Methuen Drama
Book of Trans Plays
Reviewed by Anthony Sansonetti ..................................................................................................... 242

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011


Robert L. McLaughlin and Sally E. Parry, Broadway Goes to War: American
Theater during World War II
Reviewed by Nicholas Utzig .............................................................................................................. 244

Brandon Woolf, Institutional Theatrics: Performing Arts Policy in Post-Wall Berlin
Reviewed by Hanife Schulte .............................................................................................................. 246

David Calder, Street Theatre and the Production of Postindustrial Space:
Working Memories
Reviewed by Victoria Bianchi ........................................................................................................... 248

Grzegorz Niziołek, The Polish Theatre of the Holocaust
Reviewed by Rachel Merrill Moss .................................................................................................... 250

Kristin Gjesdal, The Drama of History: Ibsen, Hegel, and Nietzsche
Reviewed by Elliott Turley ................................................................................................................. 252

Aparna Bhargava Dharwadker, ed., A Poetics of Modernity: Indian Theatre
Theory, 1850 to the Present
Reviewed by Sarah Saddler ................................................................................................................ 254

https://doi.org/10.1017/S0040557422000011 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557422000011

