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Brahms’s Ascending Circle: Hölderlin, Schicksalslied and the Process of
Recollection

57

David Hurwitz
Vibrato, the Orchestral Organ and the ‘Prevailing Aesthetic’ in
Nineteenth-Century Symphonic Music

93

David Francis Urrows
The Bamboo Organs of Nineteenth-Century Shanghai 113

REVIEWS
Book Reviews

Andrew Davis
The Italian Traditions and Puccini: Compositional Theory and Practice in Nineteenth-
Century Opera by Nicholas Baragwanath

135
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BA 9611, xxix, 55pp., with critical commentary pp. 56-64

183

Louis Vierne, Complete Piano Works Vol. II: The First World War (1914-1916),
score. Edited by Olivier Gardon. Introduction by Jean-Pierre Mazeirat.
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