cils, state legislatures, and United Nations bod-
ies supporting often-successful efforts to sever
financial relationships with banks doing business
in South Africa.

Collins worked as a policy analyst and
advocate with groups including the Interfaith
Action for Economic Justice (1983-85) and Africa
Faith and Justice Network (2001-02). She was a
former visiting fellow (1981-83) at the Institute
for Policy Studies in Washington, D.C. and she
co-authored “From Debt to Development: Alter-
natives to the International Debt Crisis”, pub-
lished by IPS in 1986.

Collins served as National Coordinator
of Jubilee 2000/USA in 1998-1999, leading the
U.S. arm of an international movement de-
manding cancellation of the debts of the poor-
est nations, and she co-authored “Jubilee 2000:
Citizen Action Across the North-South Divide” in
Michael Edwards and John Gaventa, eds., Global
Citizen Action (Boulder: Lynne Rienner, 2001).
During the June 1999 G-7 summit in Germany
she joined the rock star Bono, Honduran Arch-
bishop Oscar Rodriguez, and women represent-
ing each continent for a meeting in which they
presented debt cancellation demands to German
Chancellor Gerhard Schroeder.

As a writer, Collins was most closely asso-
ciated with the National Catholic Reporter, where
she was an Africa Correspondent in 1985-86,
UN/Diplomatic Correspondent in 1991-93, and
a contributing writer from the late 1970s to late
1990s. Her writing also appeared in journalistic

el
and scholarly publications worldwide, including
academic and policy journals Africa Confidential,
the Chronicle of Higher Education, Le Monde,
MERIP/Middle East Report, In These Times, Ms.,
Multinational Monitor, the Nation, Newsday, Pa-
cific News Service, The Progressive, the Review
of African Political Economy, and the Weekly
Mail and Guardian. One of her more recent pub-
lications was “Mozambique’s HIV/AIDS Pandem-
ic: Grappling with Apartheid’s Legacy” (2005),
available from the UN Research Institute for
Social Development. In recent years she also
wrote extensively on the Democratic Republic of
the Congo (ex-Zaire).

Collins earned a BA with honors at Bryn
Mawr in 1968, dropped out of the U of Chicago
Political Science Department while participat-
ing in the 1968-69 student protests against the
Vietnam War and earned an MA in International
Affairs at Columbia U (1993).

Since moving to Long Beach, California,
in 2002, Carole devoted her time principally to
family, especially seven-year-old son Joseph
Samora Collins Askin. She often referred to
herself as “the oldest hockey mom.” She is also
survived by husband Steve Askin, two brothers
and one sister.

Submitted by Kathleen Sheldon
ASA Board Member, UCLA
September 25, 2006

FRANK WILLETT

Professor Frank Willett, anthropologist, ar-
chaeologist and museum curator: born Bolton,
Lancashire, 18 August 1925; Keeper of the
Department of Ethnology and General Archae-
ology, Manchester Museum 1950-58; Honor-
ary Surveyor of Antiquities, Nigerian Federal
Government 1956-57, 1957-58; Archaeologist
and Curator, Ife Museum, Nigeria 1958-63;
Research Fellow, Nuffield College, Oxford 1964-
66; Professor of African Art and Archaeology,
Northwestern U 1966-76; Director and Titular
Professor, Hunterian Museum and Art Gallery,
Glasgow U 1976-90 (Emeritus), Honorary Se-
nior Research Fellow 1990-2006; CBE 1985;
Research Collaborator, Smithsonian Institution
1992-2004; married 1950 Connie Hewitt (one
son, three daughters); died Glasgow, 15 June
2006.

The leading Africanist of his generation,
Frank Willett greatly advanced the study of the

art of Africa and in particular of West African
metal sculpture traditions. He was an inspiring
teacher and writer and an experienced museum
professional who re-energized the Hunterian
Museum and Art Gallery at Glasgow U, where he
was the first Director.

He was born in Bolton, Lancashire, in
1925 and educated at the Bolton Municipal Sec-
ondary School and at U College, Oxford, where
he read English Language and Literature and
then took a postgraduate diploma in anthropol-
ogy. While an undergraduate he was an active
member of Oxford U Archaeology Society and
participated in a number of excavations. Al-
though his career was interrupted by the Second
World War (he served in the RAF as a linguist),
he gained further archaeological experience at
the Musée de 'Homme in Paris, spending a term
in the Archaeology Department in 1948. He met
his wife, Connie, while they were both still at
school in Bolton and they married in 1950, once
he had a job.
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Willett’s very first post was with Ports-
mouth City Museum, but within months he moved
to the Manchester Museum as Keeper of the De-
partment of Ethnology and General Archaeology.
The collections he curated were wide-ranging and
Willett published papers on subjects as diverse as
Maori woodcarving and Romano-British kilns, but
in 1956 he made his first visit to Nigeria, at the
invitation of the Nigerian government and with
the encouragement of the Fagg brothers, William
and Bernard, who at the time were the leading
investigators into Nigerian art and archaeology.

The Nigerian government approached Wil-
lett again, in 1957, about conducting a rescue dig
at the ancient city of Ife. The remarkable finds
of lifelike “bronze” sculptures (proved by later
analysis to be technically brass) together with the
objects already in the museum at Ife, inspired in
Willett a fascination with Ife art which remained
with him for the rest of his life. In 1958 he moved
his family to Nigeria and took up the position of
Archaeologist for the Department of Antiquities of
the Federal Government of Nigeria and Curator of
the Ife Museum.

By 1963 the educational needs of their chil-
dren led to the return of the Willetts to Oxford,
where Frank Willett took up a Research Fellow-
ship at Nuffield College. Three years later he was
offered a new chair of African Art and Archaeol-
ogy at Northwestern U, Evanston, lllinois, and the
family moved again.

The decade that Willett spent in the United
States served to define his scholastic direction,
with the seminal volume “Ife in the History of
West African Sculpture” published in 1967, and
later translated into both French and German.
The breadth of his knowledge and his ability to
convey this in a clear and interesting manner to
the general reader was demonstrated in 1971
when “African Art: An Introduction” was pub-
lished, a book that has never been superseded,
the new edition of 2004 remaining in print.

In 1976 Willett returned to Britain, becom-
ing the first professional director of the Hunterian
Museum and Art Gallery at Glasgow U, and Pro-
fessor in the Hunterian Museum. He immediately
embarked, despite a severe lack of resources,
upon the task of transforming the museum dis-
plays, and also saw the new Hunterian Art Gal-
lery, including the reconstructed Charles Rennie
Mackintosh house, completed and opened to pub-
lic acclaim in 1981. Glasgow was the place he and
his family enjoyed living in more than any other
and this finally became home.

Meanwhile, Willett continued his research
on West African brass traditions, blending a keen

historical and aesthetic appreciation with
groundbreaking scientific investigations in-
volving techniques such as carbon dating and
thermo luminescence, often conducted with
research collaborators like the Smithsonian
Institution.

Frank Willett wore his scholarship lightly
and was unfailingly generous and encourag-
ing, especially to the young. He was an ac-
tive member of the Museum Ethnographers
Group, an association of curators and others
interested in ethnographic collections in British
museums. From 1986 to 1989 he was Vice-
Chair of the Scottish Museums Council, and
later he took the lead in an ambitious joint
SMC/National Museums of Scotland project to
record all the collections of foreign ethnogra-
phy in Scottish museums. This was completed
in 1994 and the resulting database, represent
ing a major information resource, is managed
by NMS.

Appointed CBE in 1985, in 1997 Willett
was given the bicentenary medal of the Royal
Society of Edinburgh, where he had been a
Fellow since 1979 and RSE Curator for five
years from 1992. Although he retired from the
Hunterian Museum in 1990, Willett’s research
on the arts of Ife and the origins of this and
related metal working in West Africa had never
faltered. He was frequently consulted in con-
nection with international exhibitions on Afri-
can art. As the commercial value of the arti-
facts rose his encyclopedic knowledge was also
sought by collectors and curators in establish-
ing issues of authenticity, as well as in cases of
illegal art trafficking, a practice that Willett did
much to expose.

In 2004 he succeeded in issuing the
culmination of his life’s work, “The Art of Ife,”
a compilation of the entire corpus of Ife art,
not in print but as a CD, as with over 350,000
words and around 2,200 illustrations it was
too massive for conventional publication. This
achievement was recognized by the Amaury
Talbot Prize in 2004.

Even in his last months Willett was still
working, with an American colleague, Edward
Sayre, on the final publication stages of an-
other important paper on lead isotopes in West
Africa. This was published in a journal of Af-
rican archaeology in Germany just before his
death.

Submitted by Lisa Aronson, Skidmore
College, August 2, 2006.
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