
V O L U M E   2 9    PA RT   1    A P R I L     2 0 2 0 0 9 6 1 - 1 3 7 1

https://doi.org/10.1017/S0961137120000078 Published online by Cambridge University Press

https://doi.org/10.1017/S0961137120000078


Plainsong and Medieval Music
Published in Association with the Plainsong and Medieval Music Society and the

International Musicological Society Study Group ‘Cantus Planus’

E D I T O R I A L  C O M M I T T E E

James Borders, University of Michigan (Co-Editor)
Christian Leitmeir, University of Oxford (Co-Editor)

Margaret Bent, All Souls College, Oxford (Consulting Editor)
Susan Rankin, University of Cambridge (Consulting Editor)

Nicolas Bell, Trinity College, Cambridge (Review Editor, Books)
Raquel Rojo, University of Cambridge (Chant Bibliography)

Marie Winkelmüller, Cologne (Chant Bibliography)

Catherine Bradley, University of Oslo
Charles E. Brewer, Florida State University

John Caldwell, University of Oxford
Helen Deeming, Royal Holloway, University of London

Karen Desmond, Brandeis University
Emma Dillon, King’s College, London
Joseph Dyer, Boston, Massachusetts

Manuel Pedro Ferreira, University of Lisbon
Barbara Haggh-Huglo, University of Maryland

David Hiley, University of Regensburg
Emma Hornby, University of Bristol

Andrew Kirkman, University of Birmingham
Karl Kügle, Utrecht University

Elizabeth Eva Leach, University of Oxford
Alexander Lingas, City University, London

Edward C. Nowacki, University of Cincinnati
Owen Rees, University of Oxford
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