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Louis Niebur

231 Music and Transmediality: The Multi-Media Invasion of Jeff Wayne’s Musical Version of The War
of the Worlds
Tim Summers

259 Analyse, que me veux-tu? Interpreting Stravinsky’s Memorial to Debussy
David J. Code

Reviews
301 Thomas Patteson, Instruments for New Music: Sound, Technology, and Modernism

Erica Scheinberg

309 Gavin Steingo, Kwaito’s Promise: Music and the Aesthetics of Freedom in South Africa
Luis-Manuel Garcia

317 John W. Barker, The Pro Arte Quartet: A Century of Musical Adventures on Two Continents
David H. Miller

i
https://doi.org/10.1017/S1478572218000208 Published online by Cambridge University Press

https://doi.org/10.1017/S1478572218000208

	1
	2



