
"Gaudy"
"SplendidwaVoluptuousw

Victorian and Edwardian Theatres
Victor Qasstone

Theatre masterpieces. Opera white and color. Brilliantly commented
houses of enchantment and illusion. upon by author, architect, and lover of
Music halls of magic and gaiety. Sumptu- theatre, Victor Qasstone. $ 1 7.50
ously illustrated with over 200 engrav- Harvard University Press
ings and photographs in both black-and- Cambridge, Mass. 02138
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RESERVED AND
GENERAL ADMISSION

TICKETS
PRINTED and DELIVERED in ONLY 3 DAYS

—^_ t^m^ _—-y
\ YOUR /
THEATRE NAME

HERE

ATTRACTION
OR

SHOW TITLE

\ THU EVE 8:30
I JAN 14 1973 VI

SIC

B •

II
E 10

LARGEST SUPPLIER OF
COLLEGE THEATER TICKETS

-CHINA STOCK
• SAFETY BACKING
• 14 COLORS
• TICKOMETER COUNTED

A T S TICKET SERVICE
375 NORTH BROADWAY
JERICHO, N.Y. 11753
516/433-7227
Write for free sample.

CORNELL UNIVERSITY
Department of Theatre Arts

UNDERGRADUATE majors inlhe
Arts of the Theatre

M.F.A. Professional Training Program
in Acting

M.A.-Ph.D. Programs in Dramatic
Literature,Theatre History
and Theatre Aesthetics

Summer Repertory

For information and brochure
write to: 104 Lincoln Hall

Ithaca, New York 14850

New York University

EDucationalmm
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003
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we teach
theatre by
producing

theatre.
MFA FELLOWSHIP with

THE CLEVELAND PLAY HOUSE
Master of Fine Arts Fellowships in acting,

design and technical theatre, and
playwriting with America's first Regional

Theatre, The Cleveland Play House.
MARC A. KLEIN PLAYWRITING AWARD
A one thousand dollar award and full /

production for a previously unproduced'
play designed to encourage and
stimulate artistic growth among

student playwrights.

Theatre in Eldred Hall

CASE WESTERN RESERVE UNIVERSITY
CLEVELAND, OHIO 44106

For Further Information, write:
Theodore Herstand

Chairman, Department of Theatre

TWO-DAY TICKETS FROM-

Ticket Craft, Inc.
GENERAL ADMISSION RESERVED SEATING

IF YOU CAN FIND

Faster • Safer • Less Expensive
TICKETS THAN OURS-BUY 'EM BUT WHEN YOU CAN'T . . .

Join the Ticket Craft System
NO PROGRAMMING OR
INITIAL SET-UP CHARGE
TEN COLOURS-NO CHARGE

• TICKETS WITH & WITHOUT
AUDIT STUBS

24-HOUR SERVICE
NO EXTRA CHARGE
MANIFESTS NOTARIZED
UPON REQUEST
ORDER BY PHONE OR
MAIL

Send For Our FREE 12-page Manual:
"Standard Box Office Procedures"

516-599-6684
112 MERRICK ROAD • LYNBROOK, N.Y. 11563
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I"-
If

tor
BERTOLT BRECHT

TDR Back Issues
Special Offer:
40 Issue Set for $100

Write for special prices for class adoption and
for bulk orders of 10 or more copies.

• T13 Brecht Issue $3.50
• T24 Marlow Issue $4.50
• T27 Polish Theatre Lab;

Artaud $3.50
• T28 Free Southern Theatre;

Ghelderode $4.50
• T29 Dollars and Drama $3.50
D T30 Happenings $6.00
D T31 Pirandello $3.50
• T32 Off-Off Broadway $3.50
• T33 Film and Theatre Issue $5.00
• T35 Eastern European

Theatre $4.50
• T36 Teatro Campesino, Berne,

Weales $3.50
. • T37 Second Brecht Issue,

1967 $4.50
O T38 Brecht; Bread and

Puppet $4.50
D T39 Architect/Environment $4.50
• T40 Black Theatre Issue $5.00
• T41 Theatre of the

Ridiculous $4.50
D ^T42 Naturalism Revisited $2.00
D T43 The Living Theatre $2.00
• T44 Politics & Performance $2.00
• T45 Firehouse Theatre,

Grotowski $3.50
D T46 Theatre in Latin

America $4.50

Prepayment required.

Complete index sent on request.

• T47 Bread and Puppet;
Gombrowicz $4.50

O T48 Power Plays: American
Scripts $2.00

• T49 Handke; Futurism $2.00
• T50 Asian Theatre Issue $4.00
• T51 Audience Participation $3.50
• T52 European Performance $5.00
D T53 Acting Issue $6.00
D T54 Directing Issue $4.50
• T55 "Puppet'VDance

Issue $6.00
• T56 Black & Olympic

Theatre $5.00
• T57 Russian Issue $5.00
Q T58 Visual Performance $6.00
• T59 Theatre and Social

Sciences $4.50
• T60 International Festivals $3.50
• T61 Popular Entertain-

ments $3.50
D T62 Rehearsal Procedures $5.00
D T63 Criticism: Meyerhold $3.50
• T64 Indigenous Theatre $4.50
D T65 Post-Modern Dance $3.50
• T66 Political Theatre $3.50
• T67 Expressionism Issue $3.50

Order directly from
The Drama Review
51 West 4th St. - Rm. 300
New York, N.Y. 10012

The Drama Review

X

The Q.-3iTi

.7|*r j

jrt-mcw

' ; ^ o
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NEIGHBORHOOD
PLAYHOUSE
SCHOOL OF THE THEATRE

A
COMPREHENSIVE
TWO YEAR
TRAINING COURSE
IN ACTING

VOICE • SPEECH • DANCE FORMS
FENCING • MAKE-UP • PERFORMANCE

Six Weeks S u m m e r Session

340 EAST S4TH ST., N.Y. 10022

"Abravo theatre
UUUIV • • • stunningly

illustrated . . . exceptionally
informed and stimulating."

—Publishers Weekly

In Theatre Through the Ages,
Professor Cesare Molinari—one
of Europe's leading theatre his-
torians—re-creates- all the great
theatrical eras from primitive
times to the present. And he re-
veals the one indispensable qual-
ity—found alike in the drama of
ancient Greece, the Middle Ages,
and Elizabethan London—that
every truly vital theatre must
have! 8'4" x 11W. 395 illustra-
tions, 170 in color.

$19.95 to 12/31/75;
$24.95 thereafter.

I At your bookstore or use this coupon—
• i ' , ' • • McGraw-Hill Book Company Rev. 091
7-' ' Wf Dept. PL, 25th floor

Iv m ^ 1221 Avenue of the Americas
• l l l l New York, N.Y. 10020

Please send me copy(ies) of Theatre
Through the Ages @ $19.95. ($24.95 If post-
marked after 12/31/75.)
Name ;

Address : : :

City :

State -Zip_
Check or money order enclosed.

Please add applicable taxes. rjR 75
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SUNY-BINGHAMTON
THEATER DEPARTMENT

OFFERS

LESSAC SYSTEM
BODY-VOICE-ACTING

WORKSHOPS
JUNE M-JUIY 23, 1976

BEGINNING
INTERMEDIATE . ' '
SIX WEEKS INTENSIVE WORK

S65O- SIX HOURS GRADUATE OR

UNDERGRADUATE CREDIT

FEES

ROOM

CERTIFICATE IN LESSAC TRAINING

ONE YEAR
INTENSIVE

GRADUATE-LEVEL
PROGRAM

SEMESTER 1

I THE SPEAKING VOICE

II THE SINGING VOICE

III BODY CONDITIONING /DEVELOPMENT

IV BODY RHYTHMICS/ESTHETICS

SEMESTER 2

I ADVANCED VOICE TRAINING

II DANCE-MIME-CIRCUS

III ACTING

IV SUPERVISED PRACTICE TEACHING

TWENTY-FIVE
CLASS HOURS

PER WEEK

AUDITIONS AND
INTERVIEWS

TO BE ARRANGED

AUDIO OR
VIDEO TAPES

AND RESUMES
WELCOME

OPTION FOR
M.A. DEGREE

LIMITED
FINANCIAL

ASSISTANCE

All work personally supervised by Arthur Lessac

WRITE: A.G. BROOKS, CHAIRMAN ,
DEPARTMENT OF THEATER
STATE UNIVERSITY-BINGHAMTON

, BINGHAMTON, NEW YORK 13901
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3 THEATRES
EXTENSIVE SHOP FACILITIES
LARGE PRODUCTION PROGRAM
B > . * MJk. PROGRAM IN DRAMA

ACTING
DIRECTING
SCENE DESIGN
COSTUME DESIGN
LIGHTING DESIGN
TECHNICAL THEATRE

theatre arts dept
school of creative arts

san francr.co state university
s f California 94I.J?

CME
€IGHT

PHILIP
MRRV
(including The
Philadelphia Story
and Holiday)

£DIT£D BV
BRGNMN
GILL
24 pages of
photographs
$19.95

HARCOURT BRACE JOVANOVICH

Professional Actor
Training Program
Intensive studio training

We are pleased to announce the
appointment of the distinguished
actor William Glover as master teaclier
for the acting program. For
information write:

Director
School of Theater
305 Kantner Hall
Ohio University
Athens, Ohio 45701

School of Tlieater
College of Fine Arts

Ohio University

Member: League of Professional Theatre Training Programs, Inc.
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GRADUATE
DRAMA

ATNYU's
SCHOOL

OF THE ARTS
We don't take a literary approach. We
study the play on stage; our emphasis is
the history and theory of performance
itself. This makes our graduate program
unlike any other.

Faculty members must be more than
scholars. They must be involved in prac-
tical theatre. Like Michael Kirby, author
of Happenings,' The Art of Time, and
Futurist Performance, who is also a play-
wright, director, and editor of The Drama
Review. Brooks McNamara is a theatre
set designer as well as author of The
American Playhouse in the Eighteenth
Century and The Medicine Show. Richard
Schechner is the author of Public Domain
and Environmental Theatre. He is the
founder and co-director of the Perform-
ance Group. Theodore Hoffman, the co-
author of A Guide to Theatre Study, is
also a critic and a teacher of improvi-
sation.

Our A.M. program covers the history
of theatre, the history of acting; directing, .
physical theatre, and theatrical theory.
Its focus is contemporary performance
practice.

Our Ph.D. program emphasizes the
specialties of the faculty. Courses are „
offered in such areas as History of Avant-

Garde Performance (Kirby), Popular En-
tertainments (McNamara), Ritual and
Theatre (Schechner), and Theatrical
Criticism (Hoffman).

All our students must have practical
theatre experience (not necessarily at
the professional level). We feel our ideas
will be most useful to people who are
interested in doing theatre rather than
merely reading about it.

There is no better place to study
drama than in New York —the theatre
capital of the world.

For more information and applica-
tion, call (212) 598-2407 or mail coupon.

DNYU
DR125

David J. Oppenheim, Dean
School of the Arts
New York University
111 Second Avenue, New York, NY 10003

Please send more information and appli-
cation for your Drama program.

. D A.M. . • Ph.D.

Ms.
Name Mr ;

Address.

City_ _State_ Zip-
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Graduate Degree Programs:
UNIVERSITY OF HAWAII

DEPARTMENT OF DRAMA AND THEATRE
.HONOLULU, HAWAII 96822

FACULTY

scholarship
in
history,
criticism,
or
theory
in
Western
Theatre,
Asian
Theatre,
or
Comparative
Asian-
Western
Theatre

research
in
history,
criticism,
or theory

creative
work
in
production,
playwriting
design,
or
dance

Mark Boyd
James Brandon
Glenn Cannon

(Chairman)
Dennis Carroll
Bernard Dukore
Sandra Finney
JohnHu
Tamara Hunt
Betty Jones

Terence Knapp
Edward Langhans

(on leave)
Richard Mason
Yasuki Sasa
David Schaal

(Visiting)
Susan Stinson
Joel Trapido
Carol Wolz

PRINCIPAL PRODUCTIONS, 1969-76
' Long Day's Journey

into Night
Hippolytus
The Scarlet Princess

of Edo
Indians
Modern Dance Theatre
The Miser
The Threepenny Opera
The White Snake
Saved
The Taming of

the Shrew

•BBHHH
COURSES
Acting
Directing
Stagecraft and Lighting
Design
Costume
Theatre Research
History of Theatre
Dramatic Theory
Asian Theatre
Playwriting

VISITING ARTISTS

The Country Wife
Coriolanus
Ulysses in Nighttown
A Dream Play .
Coppelia
Wayang Kulit
Desire Under the Elms
The Trojan Women
Black Dragon

Residence
Death of a Salesman
Oklahoma
Loot

Modern Dance
Ballet
Dance Composition
Dance History
Creative Dramatics
Puppetry
Children's Theatre
Theatre Management

Professional performers from Asia and from the
West are engaged to work on productions and to
conduct special classes.

GRADUATE ASSISTANTSHIPS
Assistantships are available in technical theatre,
costumes, publicity, and dance. Teaching assist-
antships are available in Western or Oriental
theatre and in film.

AN EQUAL OPPORTUNITY EMPLOYER
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"Should be a text for
community and college
theatre drama courses."

Small Press Review

"The book clearly re-
flects the vitality of the
theatre itself."

Publishers Weekly

THE SCENE/3
Edited by
Stanley Nelson
and Harry Smith
Special Report by
Tom Tolnay

"A unique attempt to
preserve in print some of
the best playwrighting ef-
forts . •'.. nicely laid but

and printed.
Village Voice Centerfold

"A laudable range of
ideas and style."

Margins

Ask for The Scene at your lo-
cal bookstore or send check or
money order for $4.00

NEW EGYPT PUBLICATIONS
J> Bcekman Street
New York, N.Y. 10038.

The New Theatre
PERFORMANCE DOCUMENTATION

AN ANTHOIOGV

EDITED BV MICHAEL KIRBV

The Duma Review

, THE NEW T H E A T R E a t t empt s t o
recreate various theatr ical experiences by
document ing in words and pho tographs a
wide range of recent exper imenta l , or
avant-garde performances from m a n y dif-
ferent countries. Entirely reprinted from
The Drama Review, the book includes
drama, dance, and several productions-
some related to Happenings-that would
be difficult to classify. Among the
documented performances are: Jerzy
Grotowski's Apocalypsis cum figuris
(Poland); Frederic Baal's Real Reel (Bel-
gium); Ariane Mnouchkine's 1789
(France); Victor Garcia's The Balcony
(Brazil); Georgij Paro's Christopher
Columbus .(Yugoslavia); Luca Roconi's
XX (Italy); Shuji Terayama's Jashumon
(Japan); The People Show 39 (England);
Richard Foreman's Sophia (USA); and
Robert Wilson's The Life and Times of
Joseph Stalin (USA).

Name

Address.

City . State . . Zip.

New York University Press . .
Washington Square
New York, N.Y. 10003

Orders from individuals must be accom-
panied by payment. $ 12.50 per copy.
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The Northern
California
Academy
of Dramatic Art
The Northern California Academy
of Dramatic Art offers
A three year program of profes-
sional training in association with
The London Academy of Music
and Dramatic Art, London,
England.

For information write:
The Administrator
CADA
Box 9904 Mills Station .
Oakland, Calif. 94613

Dramatists
Play Service
Inc. Serving the

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South

New York, N.Y. 10016 .

'One of the most significant contributions
written in this century to the criticism
of drama."*

•FREEDOm]
*^ Toward a Theory of Drama

by Michael Goldman
"I have no doubt that within a few years this book

will be listed among that small group of titles which
have influenced our thinking about the theatre.

... Reveals a remarkably ranging grasp of the art form
in all historical periods."—*DANIEL SELTZER, Director,
Program in Theatre and Dance, Princeton University

$8.95
625 Madison Avenue T r E VIKING PRESSNew York, N.Y. 10022
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"Our leading
intellectual art journal/9

Hilton Kramer, The New York Times

Each month ARTFORUM features interviews, articles
and criticism . . . on film, performance, art history,
painting, photography, sculpture, video, and ar-
chitecture. Profusely illustrated.

DSNAEX A R T F O R U M
667 Madison Avenue, New York, N.Y. 10021

Fullyear(10issues)

(regular rate $22.50; newsstand cost $30.00)

Please enter my subscription.

Name

Address.

City,State - Zip.

D PA YMENT ENCLOSED • BILL MB
Outside U.S. and Canada, add $4.00 per year for postage.
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You say you don't
sound like Richard Burton
when you read The Rime of
the Ancient Mariner?

ergo,

Nothing beats an exciting
tale read by a superb dramatic
actor—Burton/s the ancient
mariner. ARGO spoken-word
recordings are distributed to
schools, colleges, and libraries by
Houghton Mifflin, Dept. M, One
Beacon St., Boston, MA 02107.

^Write for a catalogue.

Stark Young
A Life in the Arts
Letters, 1900-1962
Edited by JOHN PILKINGTON

An award-winning edition of the letters
of Stark Young, one of the foremost
drama critics in the history of the
American theater and a contributor to
virtually all of the fine arts. Two /
handsome volumes in an attractive
slipcase.

1500 pages, $50.00

Louisiana Sfate
University Press
Baton Rouge 70803

L

t
S

u

THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART
EIGHT TERM ACTING COURSE

' AND

ONE YEAR POST GRADUATE COURSE
Auditions mid-February & late May for entry September 1976.

Five week Summer Theatre Workshop mid-July to mid-August.
PROSPECTUS:

THE REGISTRAR, CHANTICLEER THEATRE,
30-36 CLAREVILLE STREET, LONDON, SW7 5AW . (01-370 4154)
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, which offers a B.F.A. degree
in acting, is pleased to announce the formation of the Experimental
Theatre Wing. A limited number of students will have the opportunity to
work intimately with four of New York's leading experimental theatre
groups in a two-year program designed specifically for students who
have already completed two years of foundation work with one of the
three studios working with our Department: Stella Adler Conservatory,
The Circle in the Square Theatre School, and the Lee Strasberg Theater
Institute..The ETW is also open to students who have studied acting
elsewhere and who wish to transfer into our Department. Students in the
ETW will spend one semester with each of the following groups: The
Performance Group (best known for Dionysus in 69 and The Tooth of
Crime), The Ridiculous Theatrical Company (specializing in commedia
dell'arte techniques), Mabou Mines (recently featured in Newsweek for
their highly acclaimed Beckett production), and Richard Foreman's
Ontological-Hysteric Theatre (frequently featured in The Drama Review).
Students will work in unique acting, voice, and movement workshops
taught from each particular group's point of view. In the last semester
a production, directed by Richard Foreman, will be performed by the
students. In addition to studying with the four groups, students will take
dramatic literature and history of performance courses offered through
the Department.
For further information contact:

Professor Susan Flakes
Chairman, Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003*
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THE

THE THEATER EXPERIENCE
Edwin Wilson, Hunter College
1976, 384 pages, cloth $10.95; paper $7.95

The dynamic encounter between the creators and
viewers of theater is at the heart of this introduction
to the theater experience. Departing from traditional
generic and historical approaches, this text focuses on
theater as immediate, experiential art. It relates princi-
ples of theater creation and participation to the stu-
dent's own experience, offers numerous examples
from various plays and productions, and features
over 100 photographs and illustrations tied directly
to points made in the text.

Price subject to change.

McGRAW-HILL BOOK COMPANY
College Division 1221 Avenue of the Americas New York, N. Y. 10020
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NEW MEXICO
HIGHLANDS
UNIVERSITY

DRAMA, DRAMA-SPEECH
—B.A.

DRAMA-ENGLISH
-B.A. & M.A.

DRAMA
—GRADUATE MINOR

—TOURING THEATRE

Contact:
Dr. Richard L. O'Connell, Jr.
Chairman, Drama Division
N.M.H.U.
Las Vegas, New Mexico 87701

THE UNIVERSITY
OF MARYLAND

DANCE DEPT.
is accepting applications for the posi-
tion of CHAIRPERSON.

/ We would like to hear from appli-
cants who have academic and/or pro-
fessional credentials, relevant admin-
istrative experience, and an under-
standing of the role of. the arts in
higher education. Send applications or
nominations to:

Dr. Thomas Aylward,
Search Committee

, Dept. of Speech and '
Dramatic Arts

University of Maryland
College Park, Maryland 20742

THE ORIGINS OF THEATRE
. Theodore Kitbv

UR-DRAMA: The Origins of Theatre
by E.T. Kirby presents a much needed
comprehensive study of the origins of
theatre based on recent anthropological
data. As the origin of drama is one of the
best-known and most widely discussed
scholarly problems in the academic
study of theatre, this new work is parti-
cularly significant since it is the first
book to be devoted to a study of the
relation between shamanism and theatre.

UR-DRAMA contradicts the com-
mon view of the origin of theatre as hav-
ing been founded in fertility worship and
organized in a seasonal pattern. E.T.
Kirby proposes that shamanism rather
than nature worship gave rise to most
drama: not merely classical Greek drama
but diverse forms in many parts of the
world. He demonstrates how many of
the world's ' most important theatre
forms—ancient Greek drama, Sanskrit
drama of India, Chinese classical drama,
and Japanese noh drama-were devel-
oped from early shamanistic rituals,
rather than fertility worship. In its en-
tirety, UR-DRAMA presents a detailed,
general theory of theatre's origins which
should replace that of the year-cycle, to
become the standard reference in the
field. .

N a m e _

Address.

City . State. .Zip.

New York University Press
Washington Square
New York, N.Y. 10003

Orders from individuals must be accom-
panied by payment. $12.50 per copy.
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Shakespeare's
Playhouse
Practice
A Handbook by

Warren D. Smith

It has long been known that the shape of the
Elizabethan public playhouse, as well as the
nature of its audiences, influenced the composi-
tion of Shakespeare's plays. Yet many students
and others interested in staging the plays or in-
creasing their understanding of the plays as
theater do not know as much as they should about
the specific playhouse conventions the dramatist
adopted in adjusting his work to the physical
aspects of his own stage. The present book ex-
plains, in readily understandable form, the
functions of many stage devices Shakespeare
employed, and the reasons why they were used.
Published for the University of Rhode Island. $6.50

University Press of New England
Box 979, Hanover, New Hampshire 03755

Department of Theatre
| The Ohio State University

College of The Arts

A Rigorous and Prestigious Theatre Education

Advanced level professional programs
leading to:

M.F.A. in Acting, Directing, or Design

M.A. and Ph.D. in Theatre History,
Literature, and Criticism

An effective merger of Production
and Scholarly Experience

More information: John A. Walker, Chairman
Department of Theatre

1849 Cannon Drive
Columbus, Ohio 43210

/•/£

< /

LE CENTRE DU SILENCE
Founded in 1971 by Samuel Avital, a Morrocan born to a
Jewish family of Kabbalists. A place to explore and teach the
basics of human expression through this medium, the an-
cient-new artform MIME.
It attracts and wish to work with persons who are willing to
dedicate themselves with an ideal at heart, and who possess
the joy of grasping the void, shaping.it, and communicate it
artistically, beyond labels, dogma, or name, while it is a
growing experience for the individual, with this art of being
ond becoming, it hopes to serve those humans who are
decided to work on the self through MIME.

UNIQUE MIME WORKSPACE
A branch in the tree of Le Centre Du Silence

OFFERS BY SAMUEL AVITAL

A THREE month training year around
Beginning September, January, April, and the IN-
TERNATIONAL SUMMER MIME WORKSPACE* A FOUR week
intensive in July-August 1976.

To inquire about this unique work send picture, your'ex-
perience in life and your inner motives for undertaking this
work, to:

Samuel Avital, Director
Le Centre Du Silence
701 Arapahoe No. 206
Boulder, Colorado 80302
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New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Susan Ain
Rowena Balos**
Robert L. Benson
Andre Bernard
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nenette Charisse
Kay Cummings
Ritha Devi
Don Doherty

Olympia Dukakis
Nora Dunfee*
Karl Eigsti
Joel Fink
John Gleason
Arthur Grand
Harold Guskin
Stuart Hodes
Israel Horovitz
Peter Kass
Rachel Lamport
Richard Levy
Kristin Linklater

Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Wilma Moses
Phoebe Neville
Christina O'Da ley
Peter Phillips
Lauren Raiken
Carrie F. Robbins
Linda Rogers
Mel Shapiro
Omar Shapli

Tryntje Shapli
Oliver Smith
Paul Stenbock
Salvatore Tagliarino
Linda Tarnay
Bobby Troka
Fred Voelpel
Carl Weber
Beverly Weidman
Kayla Zalk
Edward Zang
Mark Zeller

B.F.A., M.F.A., Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Isabel Etcheverry, Program Secretary
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York, N.Y. 10003

*on sabbatical leave, Spring 1975
" o n leave of absence, Spring 1975
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LEAGUE
OF PROFESSIONAL
THEATRE TRAINING

PROGRAMS
REGIONAL AUDITION SCHEDULES

and
PROGRAM INFORMATION

- MEMBER SCHOOLS -

BOSTON UNIVERSITY • BRANDE1S UNIVERSITY
CARNEGIE-MELLON UNIVERSITY

NEW YORK UNIVERSITY • OHIO UNIVERSITY
SOUTHERN METHODIST UNIVERSITY • TEMPLE UNIVERSITY

UNIVERSITY OF WASHINGTON • YALE UNIVERSITY

Funded by the National Endowment for the Arts
and the Shubert Foundation

- SPECIAL PROGRAMS -

REGIONAL AUDITIONS • FACULTY AUGMENTATION • GUEST DIRECTORS • TEACHER REFERRAL SERVICE

tor brochure, please phone or write:

League of Professional Theatre Training Programs
1860 Broadway, Suite 1515, New York, N.Y. 10023

(212) 265-6440

Sharon Jensen, administrative director
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TOVOUR

•u
.WORKSHOPS

Contact:

A BUNCH
115 Central Park West
New York, NY 10023
(212) 595-2721

A BUNCH OF EXPERIMENTAL THEATERS
OF NEW YORK. INC.a non-profit organization

with support from the
NEA and NYSCA
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