if Juliet had no balcony,
it wouldn't be much of a scene.

The theater needs every trained
Juliet it can get. But the theater
also needs the talent that creates
Juliet's world . . . from her flowing gowns
to the streets of Verona.
If you're serious about being a “world-creator,”
enroll at the Goodman School of Drama.

You can prepare yourself for a career in
Costume Design, Scene Design, Technical Production,
Acting or Directing and earn an accredited degree
at the same time.

Inquire immediately. Start working toward a place
in one of the most exciting of all worlds . . . the world
of the theater.

THE GOODMAN THEATRE AND SCHOOL OF DRAMA
The Art Institute, 200 South Columbus Drive,
Chicago, lllinois 60603

very week!

Guardian

ungry for radical news:
We roast an eagle

independent
radical
newsweekly

LYYN JOSE STATE COLLEGE

TWO THEATRES
Major Season of Five Plays
Studio & Radic-TV Productions
WIDE COURSE OFFERINGS
B.A., M.A. DEGREES
Some Assistan‘ships
Write HAL J. TODD, Chairman

e — CALIFORRIA
—=— SAN JOSE- CALIFORN

ACTING
e SPEECH

SHAKESPEARE STUDY

Professional training for
the theatre

MICHAEL SHORE

PL7-3995 1133 B'w’y,N.Y.C.

If you want a full course of news, analysis
and independent criticism, the Guardian
offers acomplete menu every week. Don't
settle for tablescraps from ruling class
papers. Subscribe today.
Enclosed is:

~$10 for a regular one-year sub.
" $5 for a one-year student sub.
" $1for a 10-week trial sub.

$1 for a one-year Gl rub.

{Add $2 for Canada and Latin America
and $3 for elsewhere outside the U.S. on
all but $1 subs.)

address

city state zip

;d_ ool
Guardian
32 W. 22nd St., New York, N.Y. 10010

. 10-WEEK TRIAL
SUB = $1

l.
l' name o
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. BLACK THEATRE (740) LeRoi Jones—
Pl“OfeSSOI‘S Larry Neal—Ed Bullins—John O’Neal
of Drama MARLOWE (724) Harry Levin—Alfred
Harbage—C.L. Barber—]Jerzy Grotowski
Use

STANISLAVSKI (726) Geraldine Page—
Elia Kazan—Robert Lewis—Joseph Chaikin
L | BRECHT T113: Kurt Weill—Max Frisch
T37: Martin Esslin—Roland Barthes T38:
As A Ernst Schumacher—Paul Dessau—Eric Bentley

BRITISH THEATRE (734) John Arden—

I EX I Gordon Rogoff—Olivier—Arnold Wesker

HAPPENINGS (730) Claes Oldenburg—

Allan Kaprow—Ken Dewey—John Cage
DEFINITIVE - INEXPENSIVE

ORDER THRU BOOKSTORE OR DIRECT  FILM (733) Susan Sontag—Peter Weiss
—Stan Vanderbeek—Ingmar Bergman

For information write:

The Drama Review NATURALISM REVISITED (142)
:ge"’N“a:hi“ ton Place, Rm. 73 Evert Sprinchorn—Rolf Fjelde—Martin
New York,gN.Y. 10003 Esslin—Andrew Sarris—Lee Baxandall

Brecht Reprint

TDR'’s first Brecht issue has been in steady demand since it went out of print right
after its original publication in 1961. Now we’ve reprinted it: $2.00

CONTENTS

On the Experimental Theatre. ....cooiiviin i inineiiiernnnnnnsnns Bertolt Brecht
Theatre for Learning. .. ...vvuuenreeeerrosuocneesonennoneasensas Bertolt Brecht
An Expression of Faith in Wedekind...................ooooiiiit, Bertolt Brecht
GeStUS IN MUSIC. . oo vt iit it i ieetnneastenansroasorsnnsassosensenas Kurt Weill
Recollections of Brecht. ......iiiiniiiiiiniiiosiereennnsoaennnns Max Frisch
A PrologUE ..ttt i i e et ie s it ei e Eric Bentley
The Theory of Epic Theatre, 1918-1933. ........covii it innnes Werner Hecht
Bertolt Brecht in New YOrK. .o vvvetiveiiiirinniiniereeannnnnens James Schevill
To Those Born Afterwards. .. ..oviiinni ittt iiiiiene e Bertolt Brecht
A Prologue to Brecht'sBaal................oovvieninl Hugo von Hofmannsthal
The Seven Deadly Sins (Play). . ccooviiiieninnnn, Brecht, trans. Auden and Kallman
On Chinese ACtiNg. ...oiiiiiiiiierertretnsesensncsensaconenans Bertolt Brecht

The supply is limited. Use order envelope inside front cover.
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Coming in tdr

NEXT ISSUE: T49

Scripts from Europe:

Fernando Arrabal—-And They Handcuffed the Flowers

Peter Handke—The Ward Wants to Be the Warden
Distress Calls

Jerome Savary—Zartan: cartoons, photos, notes

Italian futurist scripts

AND: articles on censorship, African theatre and ritual, Victor Garcia's produc-
tion of The Balcony. Interviews and reports from abroad.

T50 THEATRE IN ASIA

Folk and popular/proletarian theatre in Indonesia, Japan, Burma, India, Pakistan,
and the Philippines. ‘Articles on theatre and national identity; costume, makeup,
puppets, masks, scripts, music, gesture; economics and politics of theatre in
Asia; the impact of the West. Interviews with puppeteers, musicians, performers.
Edited by A. J. Gunawardana.

" pramatists | | THEATRE
Play Service GAMES

In C :::iggolft:sional Courses taught personally by
. .

theatre with GEORGE MORRISON

the finest Director of ‘*"Horse Johnson,”

s:?aylil?s%::'h ‘‘Epitaph for George Dillon,”’
writers and “‘Harry Noon and Night,” former
by new director for 2nd City, The Premise,
playwrights Upstairs at the Downstairs, etc.
F xceptional THENEW WAY TO
promise. LEARN TO IMPROVISE
Inquiries invited. FREELY AND
Catalogue on request. PLAYFULLY WITH
- OTHERS.
DRAMATISTS N beai
PLAY SERVICE, Inc. |rew groups begin
440 Park Avenue South monfhly. Write or
New York, N.Y. 10016 phone for brochure.
- George Morrison Studio
S — 212 West 29th St,, N.Y.C, CH 2-7706
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For the first time America is counting heavily
on- public, cultural ‘agencies, The National

Foundation on the Arts and the Humanities is’

spending over $30 million this year. The New
York Staté Council on the Arts has a $20
million budget. Two-thirds of the 50 state
arts councils have over $100,000 from state
funds alone. Some 600 municipal and com-
munity -cultural councils will direct millions
more to orchestras, museums, and art centers
throughout the United States. All this in addi-
tion to the cultural activities of foundations,

-business, and private philanthropy.

:"What it all adds up to is a new, increasingly

_ decentralized;. direction of the American cul-

“tural enterprise. As the bill for the best things

iy

_in life’ mounts higher and the debate over
~cultural priorities waxes hotter, cultural policy

becomes increasingly a matter of public con-
cern., 'And tllere’s one magazine designed

=specifically to 'deal with the priorities -and

conditions that affect culture in America.
Cultural- Affairs is a qUarterly magazine of
public policy. £t explores the socialy economic,
and political aspects of our artistic apparatus,
It looks: at ‘art in the museums$ and in the
streets.. It lendsan ear to the plight of the
symphony and<o.the drumbeat of change. For
example: Cultyral Affairs 11 goes -into the
American schoplroom — the arts in general
education, the¢artist as’teacher (and vice-

Nérsa),‘nonverbal communication as a teach-,
ing toof; and guerilla theater.as lesson 'plan!

Cultural- Affairs 12 considers -the state of
American :writiug—the large contribution' of

r“_-__——';____T—-—T_-———_—f______-

If you think cultural affairs count,count to $V |

the small press, the effect of the reviews, the
new poets, writing in. college, the experience
of the unpublished black author. Each issue
also contains regular reports, facts, and figures
on the cultural activities of government, foun--
dations, business, and arts councils throughout
the country. \ ' :

If you think culture counts,

"~ CUTURAL
 AHAIRS

“Dear Cultural Affairs: ) )

" Add me: I understand that $5.00 is the rate °
- for one year, $9.00 for.two. I (am, am not) .
“ian arts organization, so I-(do, don’t) get a

. 25% discount.”I’ll add 50 cents a year for
- foreign postage, including Canada. ™

**. Please begin my subscription with .
Cultural Affairs 11 [] Cultural Affairs 12 []

. NAME

" STREET

-CITY

STATE: s - : ZIp

Mail to: L
"CULTURAL AFFAIRS, 1564 :Broadway, N:Y., N.Y. 10036
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