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kLiEoL FOUNDED 1896

FOR 70 YEARS
AN UNBROKEN RECORD OF
INTEGRITY AND ACHIEVEMENT

Metropolitan Opera House,
39th St., New York City.
Gas to electric conversion, 1903.
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Preset Lighting
Console at the Guthrie
Theatre. Forerunner of ;
Kliegl System 708 — 3 '1;'7/" Wy, ”
Rehearsal and ; ,”,//, Wiagy,, ”II’ fiigy, ,-,m"“
Performance Memory lu,““
Preset System — now b A "“/
being introduced.

Anniversaries are fun—especially when the

years have been increasingly productive. Since 1896,
Kliegl has served the lighting needs of the

QUARTZ
First to develop theatrical world with complete dedication.
quartz-iodine units for Look to Kliegl for continued advances.

theatrical lighting.

Now offering the only @

complete range of quartz LIEGL BROS
. 7 L J
lighting for the theatre. Originators and Manufacturers of Klieglights
32-32 48TH AVE., LONG ISLAND CITY, N. Y. 11101
Phone: Area Code 212, STliiwell 6-7474

Subsidiary:
KLIEGL BROS. WESTERN CORP. 4728 Melross Ave., Los Angeles, Calif. 90029 Phone: Area Code (213) 663-8124
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A new and unusual collection

The Genius of the
ORIENTAL
THEATER

A rich sampling of Oriental drama, this unique volume contains ten
complete plays from Japan and India. It is in three parts, each with an
introductory essay by George L. Anderson of New York University,
a noted  expert on Asian literature. The sections are:

Indian Drama
Japanese Drama: A Cycle of No Plays

Japanese Drama: Kabuki and Joruri

A Mentor Book - MQ683, 95¢

Other MENTOR Play Collections

THE GENIUS OF THE FRENCH THEATER,
Albert Bermel, editor MQ366, 95¢

THE GENIUS OF THE IRISH THEATER,
Barnet, Berman and Burto, editors ' MT315, 75¢

THE GENIUS OF THE ITALIAN THEATER, :
Eric Bentley, editor MQ599, 95¢

THE GENIUS OF THE SCANDINAVIAN THEAT ER
Evert Sprinchorn, editor MQ600, 95¢

THE GENIUS OF THE EARLY ENGLISH THEATER,
Barnet, Berman and Burto, editors MQ438, 95¢

THE GENIUS OF THE LATER ENGLISH THEATER,
Barnet, Berman and Burto, editors MQ448, 95¢

Published by THE NEW AMERICAN LIBRARY, INC.
1301 Avenue of the Americas "New York, New York 10019
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Uses of Film in the New Theatre
Film in Space Theatre

On Filmstage
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Each Film is My Last
Catching the Rare Moment

A Living World
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Finding Shakespeare on Film
Class Theatre, Class Film
Cinéma Verité

A Frenzy of Images

The Natural Exchange
Laterna Magika

One Kind of Film-Making
Artaud and Film .
Scenarios and Arguments
Two Lectures on Film

Viet Rock (JoHN GOLDEN PLAY SERIES)
NATIONAL THEATRE CALENDAR
LETTERS

FALL 1966

Copyright © 1966, Tulane Drama Review. Second Class Postage paid at New Orléeans, La.
and additional mailing offices. Published quarterly by Tylane University, New Orleans, La.

70118, under the auspices of its Department of Theatre.,

Subscriptions are $5.00 a year.

https://doi.org/10.1017/50886800X00532004 Published online by Cambridge University Press


https://doi.org/10.1017/S0886800X00532004

tar

TULANE DRAMA REVIEW

IN ADDITION TO THE SUBSCRIPTION
I HAVE JUST ORDERED, PLEASE SEND
ME THE FOLLOWING BOOKS:

(order by number)

offers a 25-30% discount to new, renewal,
or gift subscribers ONLY. With your sub-
scription order, you may purchase as many
of these 50 important theatre books as you
wish.

: Subscription order envelope
inside front cover

List price: light type
TDR price: boldface
*Paperback

Enclosed is $

Name:

GP: Grove Press

for the bOOkS. TA: Theatre Arts Books

Address:

|
|
|
|
|
|
1
I
|
]
]
| HW: Hill & Wang
1
]
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1
]
1
1
1
I

Turn page for list
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10.

11,

12,

17.

18.

20.

24.

25,

27.

28,

29,

30.

32,
33.

34.

35.

. AMERICAN PLAYWRIGHTS ON DRA-

MA. O'Neill to Albee. (HW) $3.95 $2.75
*$1.65 *$1.25

.7 PLAYS BY BERTOLT BRECHT. (GP)

$8.50 $5.95 .

. MY LIFE IN THE RUSSIAN THEATRE:

Dantchenko. (TA) $6.50 $4.55

, BRECHT ON THEATRE: Willett. (HW)

$6.50 $4.55

. 7 PLAYS OF MODERN THEATRE: Clur-

man. (GP) $8.50 $5.95

STAGE DESIGN THROUGHOUT THE
WORLD SINCE 1950: Hainaux & Bonnat.
Examples from 33 countries, 497 b&w, 35
color ill,, boxed. (TA) $25.00 $17.50

. 7PLAYS BY GHELDERODE: Vol. I. (HW)

$4.50 $3.15 *$1.95 *$1.45

. 7PLAYSBY GHELDERODE: Vol. II. (HW)

*$1.95 *$1.45

. 4 PLAYS BY DURRENMATT: Romulus,

Mr. Mississippi, Angel to Babylon, Physi-
cists. (GP) $6.00 $4.20

THEATRICAL LIGHTING PRACTICE:
Rubin & Watson. (TA) $4.00 $2.80

NEW AMERICAN PLAYS: R. Corrigan,
ed. Several playwrights appeared in TDR.
(HW) $4.95 $3.45 *$1.95 *$1.45

NOTES AND COUNTER NOTES: Ionesco.
Articles and essays about contemporary
theatre, including his own. (GP) $5.50 $3.85
*$2.45 *S1.85

THE DRAMATIC IMAGINATION: Jones.
(TA) $3.45$2.40

THE DEVILS: Whiting. (HW) $3.00 $2.10
*$1.45*$1.10

STANISLAVSKI PRODUCES OTHELLO:
Prompt book, with analyses of action and
character. Ill. (TA) $5.75 $4.00

SERGEANT MUSGRAVE'S DANCE: Ar-
den. (GP) *$1.75 *$1.30

ACTING: THE FIRST SIX LESSONS:
Boleslavsky. (TA) $2.50 $1.75

THE THEATRE AND ITS DOUBLE:
Artaud. (GP) *$1.95 *$1.45

AN ACTOR PREPARES: Stanislavski. (TA)
$3.95 $2.75

BUILDING A CHARACTER: Stanislavski.
(TA)$3.9582.75

CREATING A ROLE: Stanislavski. (TA)
$4.45$3.10

ENDGAME: Beckett. (GP) *$1.45 *$1,10

THEATRE: THE REDISCOVERY OF
STYLE: St. Denis. (TA) $5.95 $4.15
PLAYWRIGHTS ON PLAYWRITING:
Cole. (HW) $3.95 §2.75 *$1.55 *$1.15

3 PLAYS BY UGO BETTI: Queen & The

Rebels, Burnt Flower Bed, Summertime.
(GP) *$2.45 *$1.85 °

36.

37.

38.

39.

40,

42,

43.

45.

47.

49.

. 50.

51

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

THEATRE IN INDIA: Gargi. From Sanskrit
drama to modern. Ill. (TA) $6.95 $4.85

METATHEATRE: Abel. Essays on con-
temporary dramatists. (HW) $3.95 $2.75
*$1.45*$1.10

THE JEWISH WIFE AND OTHER SHORT
PLAYS: Brecht. (GP) *$1.65 *$1.25

INTRO. TO THE CHINESE THEATRE:
Scott. Peking, Canton, Kunshan styles, in-
novations since Communism, play synopes.
Il (TA) $2.95 $2.05

7 AGES OF THEATRE: Southern. (HW)
$5.95 $4.15 *$2.45 *$1.85

ROYAL SHAKESPEARE THEATRE CO.:
1960-63. Over 300 photos; critiques, prod.
details. Articles by Robert Bolt, Peter Hall.
(TA) $7.95 85.55

IBSEN: LETTERS & SPEECHES: Sprin-
chorn. (HW) $5.75 $4.00 *$2.45 *$1.85

3 PLAYS BY PINTER: Collection, Slight
Ache, Dwarfs. (GP) *$1.95 *$1.45

. IBSEN: THE LAST PLAYS: (HW) *$1.45

*$1.10

4 PLAYS BY IONESCO: Bald Soprano,
Lesson, Jack, Chairs. (GP) *$1.95 *$1.45

. QUINTESSENCE OF IBSENISM: Shaw.

(HW) *$.95 *$.70

DEATH OF TRAGEDY: Steiner. History
of drama in post-tragic era. (HW) *$1.95
*$1.45

COMPLETE PLAYS OF BUCHNER: (HW)
$3.9582.75 *$1.75 *$1.30

THE BALD SOPRANO: Ionesco. Such pro-
fuse, relevant photos and type design that
the book is a theatrical production. (GP)
$10.00 $7.00

CARETAKER & DUMBWAITER: Pinter.
(GP) *$1.75 *$1.30

SELECTED WORKS OF ALFRED JARRY:
(GP) $7.95 $5.55

MOLIERE: Fernandez. (HW) $3.75 $2.60
*$1.25*$.95

WEBSTER & TOURNEUR: 5 PLAYS (HW)
*$1.45*$1.10

LET'S GET A DIVORCE & OTHER
PLAYS: (HW) *$1.95 *$1.45

STAGE DESIGN SINCE 1935: (See #6.)
$25.00 $17.50

THEATRE LANGUAGE: Bowman & Ball.
Dict. of terms. (TA) $6.95 $4.85

SHAW ON THEATRE: Critical essays. (HW)
$3.95 $2.75 *$1.35 *$1.00

PAPERS ON ACTING: (HW) $3.75 $2.60
*$1.65 *$1.25

INADMISSIBLE EVIDENCE: Osborne
(GP) $3.9582.75

THE MOTHER: Brecht. (GP) *$1.45 *$1.10

FOR KEY TO DISCOUNT BOOK ORDER LIST, SEE PRECEDING PAGE
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study theatre arts
in BOSTON

distinguished resident faculty
visiting professional directors
bachelor’s and mast’er’s degre_es
acting

directing

design

theatre education

BOSTON UNIVERSITY
School of Fine and Applied Arts

855 Commonwealth Avenue/Boston, Mass. 02215
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Il Professional Training

in Theatre

School of the Arts, New York University

Robert W. Corrigan, Dean

Theodore Hoffman, Director of Theatre Program
George Amberg, Director of Research

J. Michael Miller, Head of Training

Professional.training is offered exclusively to full-time participants work-
ing under a faculty of practicing theatre artists. Participants are assigned
in small groups, according to individual need, to classes and projects deal-
ing with set ranges of skills and problems. Mastery of basic theory and
practice is followed by increasingly complex assignment to professionally
directed studio and repertory productions. Advanced training involves
internship in professional theatre.

Certificate, B.F.A. and M.F.A. degrees are offered in Acting, Dance
Theatre; Stage, Costume, and Lighting Design; Technical Production.

Theatre Management, Directing, and Playwriting are offered to selected
advanced candidates for the Certificate and M.F.A. degree.

Professional and Academic Standards

Admission is based primarily on auditions and interviews conducted
throughout the United States and Canada. Continuance depends on in-
creasing professional promise. Completion of Certificate requirements
takes from two to four years. Degree candidates must also meet Univer-
sity academic standards for admission and for continuance. Transfer stu-
dents may receive academic and certificate credit if qualified for ad-
vanced standing. Scholarship aid and work grants are awarded on the
‘basis of need.

Faculty 1966-1967:

ACTING AND DIRECTING: Mel Shapiro, Carl Weber, Lloyd Richards, Rae Allen

DANCE THEATRE: Jean Erdman, Gladys Bailin, Nanette Charisse
Guests: Murray Louis, Mary Anthony, Merce Cunningham, Erick Hawkins,
Beverly Schmidt, Judith Dunn, and Jean Léon Destiné

STAGE MOVEMENT: Mime: Carlo Mazzone-Clementi; Body Conditioning:
Eve Gentry; Movement Dynamics: lrmgard Bartenieff; Circus Techniques:
Hovey Burgess; Jazz: Peter Hamilton

VOICE AND SPEECH: Nora Dunfee, Linda Ewing

STAGE DESIGN: Wolfgang Roth; Lighting Design: Jules Fisher; Design
Techniques: Robert Rabinowitz; Technical Production: James Hamilton,
Chris Langhart

THEATRE MANAGEMENT: Harlan Kleiman; Theatre Law: Joseph Taubman

PLAYWRITING: John Arden, Saul Bellow

CRITICISM, THEATRE THEORY: George Amberg, Robert W. Corrigan,
Richard Duprey, Richard Hayes, Theodore Hoffman

For catalog and admissions information, write to: Chairman of Admis-
sions, School of the Arts, Room 367 Waverly Building, New York Univer-
sity, Washington Square, New York, N.Y. 10003
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New York University
School of the Arts

announces

A new program
of professional training
for

film and television

to begin
September 1967

Robert Saudek, Director, Institute of Film and Television
Robert W. Corrigan, Dean, School of the Arts

Complete information may be obtained
by writing to:

Admissions Office

School of the Arts

NEW YORK UNIVERSITY
Washington Square

New York, N.Y. 10003
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Psychodrama—our
exclusive
‘Cocktail Party’ column

~—When Robert Kennedy was told that Norman
Mailr best understands him, Kennedy replied,
“Mailer sees the part of me that is still a
juvenile delinquent.” . .. Jules Feiffer says that
the men in his cartoon strips reflect Presidential
administrations. “During Ike’s time they were
ineffectual. During JFK's they were make-out
artists, During LBJ's they lie more.” . . . Bob
Dylan’s mother recently sent him a posteard:
“How many letters must a mother send before
she gets an answer?” ... Dan Greenburg denies
that his new book, “How to be Miserable,” was
originally titled “Son of Jewish Mother.”
—Here’s the tentative line-up for the film
version of Truman Capote’s “In_ Cold Blood”:
Paul Newman as Richard Eugene Hickock ; Steve
McQueen as Perry Smith; Henry Fonda as Her-
bert W. Clutter; Lee Marvin as Al Dewey, the
detective. Clpote. quoted in Life Magazine, Jan-
uary 1: “I taught myself to be my own tape re-
corder . . . Finally, when I got to about 97 per.
cent accurate, I felt ready to take on this book.”
Capote, quoted in The New York Times, Janu-
ary 16: *, . . within 95 percent of absolute
accuracy, which is as close as you need.” Capote,
quoted In Newsweek, January 24: “Now I can
remember 90 percent, and who cares about the
other 10 percent?”
~—The ¥.B.L report of Dec. 9, 1963, on JFK’s
assassination has just been declassified. It is not
consistent with the Warren Commission Report
on what happened to the bullets fired at the
President. . . . Norman Podhoretz: “Book re-
viewing has become the prerogative of the young

on the make” . . . Adolph Eichmann, as quoted
in Kurt Vonnegut, Jr.'s “Mother Night”: “Is it
absolutely necessary to have a literary agent?”
. . . See several avant garde plays in a Green-
wich Village church and you'll agree that not
only God is dead, she is turning over in her
grave ., * ., Several Jletters received by Ralph
Ginzburg, the Eros publisher, suggested that
“Chrysler is open to conviction, I see where they
are advertising a photo of a girl, close up, in
which she promise to have ... -
with the man who drives a Chrysle Don,
might . . . if you drove a Chrysler.” . .
Timothy Leary: “I'm in trouble because I know
too much.”

—The New York Times twice reviewed on its
daily book page John Moore’s “The Waters Un-
der the Earth,” Last year Orville Prescott called
it “the finest novel I have read in five years.”
Last month Nancy K. MacKenzie called it “no
different from hundreds of other forgettable
Victorian novels of English country life.” . . .
A major book publisher turned down Ralph
Nader's “Unsafe at any Speed” because its ap-
peal “was limited to auto insurance salesmen.”

-—Just added to the White House librnry.
“Misery,” Suzanne Heller's best seller , . . “The
Medium Is the Massage: An Inventory of Ef-
fects” has been written by Marshall McLuhan

.and Quentin Flore for fast-publishing and dis-

tribution this summer by Bantam Books, 271
Madison Ave.,, NYC . . . Julie Christie bites
her nails . . . Sir Laurence Olivier says he’s been
most lnﬂuenced by Robert Ardrey’s “‘African
Genesis.” . publisher of demonology may
establish Dybbuk of the Month Club.

—You can be sure that the Harper's magazine
reviewer of Peter Matthiessen’s new novel isn’t
at play in the fields of the lord.- After Harper's
had received many complaints, the reviewer con-
fessed that he had not read the complete book . . .

Peanuts’ creator, Charles Schulz, writes: *T usel
to wonder why Jesus did not deal more humor
ously with situations, Now I think perhaps he
did. It isn’t possible for a humorless person to be
80 attractive to people. Jesus was invited 't
meals by outsiders—he must have been fun to be
around, interesting. . . .

—Tom Wolfe: “The New York literary com -

munity can be written off. It's only interested in
power and violence. They're all trying to relive
Hemingway.” . . . Michael Davie of the London
Observer: “President Johnson comes into & room
slowly and warily, as {f he means to smell out the
allegiance of everyone in it . . . There is 2
faint air of a mobster . . . He is one of the
most fascinating human beings ever to become
President of the United States.”

—Hugh J. Schonfield, the British scholar and
author of “The Passover Plot,” visits the U.8
this summer to discuss his theory that a drugged
Christ planned to be rescued. . , . Jonathan
Winters once suggested that maybe the best
thing to do is to go to the church of your choice
and wait . ., en she was Funny Girl, Barbn
Streisand wore a microphone in her cleavage
The batteries were taped to her—well, to her
Fanny Brice . . . Many women visit the publish.
ing office of Stein & Day and look through s
copy of '*Advice from a Failure” for the part
that tells how not to give bits and pieces of
yourself away....Allen Ginsberg says, "When
Andy Warhol loocks st & Camp-bell’s Soup cas,
he is preoccupied with God.” . . . Buckminster
Fuller: “Banks urge 3{-year mortgages, yet most
people, according to the latest census, move
within four years. In two more national elec-
tions, not enough citizens will have residence
qualifications. Students want world peace, but
their politicians can’t help. The politician is
biased. He looks out for only his side, not for

When Did You Last
Have a Good Time?

(For only 2.92?

By JEROME AGEL
Editor-Publisher

from James Purdy:

A year?)

Saturday night?” “Improve your paper stock. I'm number
43 on the route list.” “Hey, great. Great! GREAT!” And

“How can you last? Isn’t America beau-

Every month we put out a lively newspaper for the literate
reader with a sense of humor.

Every issue is an extraordinary experience. Sometimes we
knock you out with nouns, verbs, and pictures. Sometimes
we're “great. Great! GREAT!” (We’re definitely not dull.)

Qur name is “BOOKS,” but we cover the scene. What’s
happening. Who’s happening. From Gutenberg Man to Bat-
man.

We're a D.E.W. line. We spotted “Passover Plot,” “The
Gospel According to St. Matthew” (the movie), “Beautiful
Losers,” “Petite Eichmannism,” “Games People Play”—and
we published, last November, the first pictures of the Clut-
ters, Hickock and Smith. We publish excerpts from the Lon.
don Times Literary Supplement, plus “The Book That Shook
Me Up” (reader-contributed feature) and summaries of
hundreds of hardcover and paperback books in the month
they are published, by category—an orlgmal service. Plus
Plus Plus Scoop Scoop Scoop.

Some people really swing with us: “BOOKS has style; 1
read every word in every issue—and quote you at dinner
parties. You’ Te beautiful.” “BOOKS, you’re my LSD cube.
Keep flying.” “Terrific, lively writing. How do you get all
those exclusive features and fantastic cartoons? I'm very
impressed.” “You're great fun to read. What are you doing

tiful enough without you?”

Up to 75 per cent of our readers have re-subscribed—
an unprecedented loyalty—and most of them for the maxi-
mum two years. Trendmaker, trendmaker, make me a trend.

When did you say you last had a good time?

——-0NLY hy Subscription—Not on Newsstands -———

BOOKS/Agel Publishing Co., Inc.

598 Madison Avenue, NYC 10022 =
Okay, BOOKS THE LIVELY MONTHLY, I hear a different '
drummer, too. Let’s make beautiful music together. Let's go
g0 go.

NAME
{Please Print)
ADDRESS

CITY. STATE z1p

My check s enclosed.

[0 One Year—$2.82
12 monthly issues

O Two Years—$5.50
24 monthly issues

{Extra pos.mze outside U.S. and its possessions; Canada,
Latin America and Spain—$1.00 per year;
other foreign—$2.00 per year.) l

i U U ——

-
|
|
|
]
|
|
1
|
|
|
|
|
|
|
]
|
|
I
|
L.
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cahiers du

CINEMA

2.

Now you can read
the most exciting film publication
without learning French...

(fill in the coupon below and read it in English!)

Now, at long last, Cahiers du Cinema, the most important film magazine in the world,
will appear in English . . . just the same as the French version . . . just as provocative
. . . just as compelling . . . and completely unabridged.

Cahiers du Cinema regularly contains serious critical analysis about films today, as
well as articles dealing with philosophical and aesthetic evaluation of the film
medium, itself. It is graphically illustrated with many photos depicting current and
history making events. Cahiers du Cinema is “‘must’ reading for the select group of
professionals, students and lovers of the “‘art form of the twentieth century.”

CAHIERS PUBLISHING CO., INC. Payment enclosed T
635 Madison Ave., New York, N.Y. 10022, U.S.A. Please bill me O

P
I

I

|

| Please enter my subscrniption to twelve numbers of

| CAHIERS DU CINEMA IN ENGLISH at $9.50 per year (Domestic)
| or $10.50 per year (Foreign).
|

I

|

|

I

|

NAME

ADDRESS
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OPEN STAGE
THEATRE

AN EXCITING 50th sutLerin 4
ANNIVERSARY REFERENCE
MANUAL FROM HUB

BASED ON THE DESIGN PRINCIPLES OF JAMES

Four major sections on 72 pages, covering all  Articles included on:

aspects of Open Stage design and staging. * Direction for the Open Stage

This important manual is free to drama and speech  * Open Stage Scene Design

teachers, administrators, architects and engineers. o hocrsround Proiection System
- . coustics ¢ Curtains

Available to students at $1.00 per copy. Write for o Lighting control equipment

Hub Bulletin 109, on your letterhead. e Six typical theatre designs

Let Hub assist you in achiev-

HUB STAGE ing the very best in stage

lighting control regardless of

LIGHTING AND the size of your budget or the
size of your stage. Hub design
LIGHTING engineering will tailor-make

recommendations to fit your

CONTROL SYSTEMS exact requirements . . . at no

obligation to you.

Your choice of six other Hub Bulletins,
UT B B lI_ETIN written by leading theatre designers and

lighting consultants . . . all free to you.
* EC-58—The Elementary School Stage +« 104—The Children's Theatre
* SL-56—The High School and ¢ 105—New School Stages for Old
College Stage e 107—Little Theatres from
¢ 102—The Open Stage Theatre Modest Spaces

HUB ELECTRIC COMPANY, Inc.

2255 West Grand Avenue, Chicago, lllinois 60612

Over 50 years of Service to the Educational Theatre
Resident engineers in principal cities
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(GHT-SOUND

THE
INTERNATIONAL
FILM
QUARTERLY

SIGH T-SOUND

AVAILABLE FROM:
SIGHT AND SOUND, 155 WEST 15th STREET, NEW YORK, N.Y. 10011
$1:00 PER COPY
SUBSCRIPTION RATES: 1 YEAR: $4:00. 2 years: $7:50. 3 years: $11:00
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THEATRE PRODUCTION SERVICE

THE ONLY SPECIALISTS IN
THE CARE AND HANDLING OF
YOUR EVERY THEATRE NEED

Take Advantage of

Our Service from
- Professional Consultation
and Advice to all
Production Supplies and
Equipment for the
Educational Theatre.

FOR CATALOG, WRITE TODAY TO: DEPT. T
THEATRE PRODUCTION SERVICE
\ 52 West 46th St., New York 10036 ® Cl 5-5870
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“Language most shews a man; Speak, that I may
see thee.”—BEN JOHNSON

< « SPEECH FOR THE STAGE by Evangeline Machlin » »

available in November

Out of almost unrivaled cxperience in teaching speech, particularly to actors, Dr.
Machlin sets down the essence of what an actor needs to know to make his voice a
subtle and effective instrument. She describes the way the body functions to produce
voice and hearing and gives exercises which will improve these functions. The prob-
lems of relaxation, acoustics, articulation, phonetics, pitch, stress, the specialized speech
of Shakespeare and use of dialects are discussed, and the book contains numerous cor-
rective exercises which can be done alone or with a teacher. The International Pho-
netic Alphabet is introduced. Dr. Machlin was for seventeen years Director of Speech
Studies at the Neighborhood Playhouse School of the Theatre in- New York, seven
years Lecturer in Speech at Columbia and presently Associate Profcssor of Spcech at
Boston University. Among the well known actors she has trained are Richard Boone,
Joanne Woodward, Marian Seldes, Alan Schneider, Tammy Grimes and Jo Van Fleet.

$6.40

AMERICAN DIALECTS: A Manual for Actors,
Directors and Writers by Lewis & Marguerite Herman

The representative dialects of every major section of the United States are included:
the New England in its diverse forms; the *“general Southern,” with the Delaware-
Maryland-Virginia, Tidewater and East-Texas variations; the Mountain; the Negro,
with the Gullah and Virgin Islands variants; the New York State; the Philadelphia and
Pennsylvania Dutch; and the dialects of the Middle West, which the authors show
extend, with mutations such as the Plains Drawl, to the Pacific. In each case there is a
general description and history of the dialect, an analysis of vowel and consonant pe-
culiarities, of its individual lilt and rhythm, and of its grammar variations; there are
lists of the idioms and idiomatic expressions that distinguish each dialect and exercises
using them. “With charts, diagrams and pronunciation guides, the Hermans have given
notable service to performers.”—dActors Equity Magazine. Fourth Printing. $7.50

FOREIGN DIALECTS: A Manual for Actors,
Directors and Writers by Lewis & Marguerite Herman

A practical guide to the pronunciation and vocal mannerisms of thirty foreign dialects
in English, this book is the result of fifteen years research by two experienced actor-
directors. For each dialect there is an analysis of the variations from standard English,
a list of vowel and consonant changes, drills and exercises in a simplified visual pho-
netic system, monologues and musical inflection - graphs, making this a monumental
work of unequalled usefulness. “The definitive reference for the use of dialects; a
must.”—Actors Equity Magazine. “It is a miracle that any book can exist that can make
so plain on paper that which normally appeals only to the ear.”—DYamatics. “This won-
derfully comprehencive and understandable book is by far the best in a difficult ficld.”—
Educational Theatre News, Seventh Printing. $8.50

Please write for our complete catalogue

Theatre Arts Books

‘333 Sixth Avenue / New York 10014 .

https://doi.org/10.1017/50886800X00532004 Published online by Cambridge University Press


https://doi.org/10.1017/S0886800X00532004

Universally acclaimed. This book,
edited by Walter Rigdon, has been re-
ferred to as the primary source for
researchers, educators and students
seeking information on the American
Theatre. The following are just a few
of the many enthusiastic comments:

“This first of its kind book is a stagger-

ing compendium of facts expertly ar-
ranged and indexed . . . invaluable.”

—Claudia Cassidy,

Chicago Tribune, 2/20/66

“. .. extremely valuable and fascinat- -

ing treasury of theatre information...”
—Marjorie L. Dycke, Secretary ANTA

“The biggest thing in drama . . . Ask
and you will be answered.”

—David M. Glixon,

Saturday Review, 3/19/66

“Not a book but a library. Worth its

Everyone says “BRAVO”

weight in gold to any student or lover
of the theatre.”

—John Mason Brown,

Writer, Lecturer, 2/18/66

“ .. certainly an essential item for li-

brary acquisition.”

—Donald R. Glancy, Ohio State Univ.
Quarterly Journal of Speech, 4/66

Book includes e 3350 full-length biog-
raphies e 10,000 New York produc-
tions since 1900 ¢ 9000 deceased
theatre greats o Complete playbills
¢ Theatre building histories e Theatre
group histories e Biographical bib-
liography e Discography e Theatre
award winners e American plays
premiered abroad e 1101 pages
e $82,50*

H JAMES H. HEINEMAN, INC. 60 East 42 St., New York, N.Y.
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IANO Pepeliry Inaler&

4

.. a professional resident theater that is truly first rate.” Cecil Smith, LA TIMES

SECOND SEASON OPENING OCTOBER 19th

Shakespeare's great tove story — IIONY & CIBOPAIN
John Gay's musical comey  [[IB 1BJ0AIS OB
John sborne's searing play — [TAMISSINIG GVIHBNCE
Chekhov's haunting comedy mﬂ ﬂnerrv I]I'ﬁllﬂl‘ ﬂ

two other plays under consideration:

An American Farce: A new play by
ONCE IN A LIFETIME William Hanley
THREE MEN ON A HORSE BONDS SAVED

or ARSENIC & OLD LACE

a pair of one acts from the pens of
Harold Pinter and Tennessee Williams

MEMORIAL HALL/STANFORD, CALIFORNIA 94305
DAvenport 1-2300
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ANNOUNCING A NEW REPRINT

#109

HALL’S CHRONICLE

(sometimes HALLE)

OR THE UNION OF THE TWO NOBLE AND
ILLUSTRE FAMILIES OF LANCASTER AND YORK

containing the History of England during the reign of Henry the
Fourth, and the succeeding monarchs, to the end of the reign of
Henry the Eighth, in which are particularly described the manners
and customs of those periods. Carefully collated with the editions of
1548 and 1550.

Edited by SIR HENRY ELLIS

LONDON . 1809
THE STANDARD EDITION
Library bound Volume $65.00

THIS is the standard, very rare, and only complete edition of the chronicle
scholars now regard as a towering source for Shakespeare’s history plays. Its
value equals and some think may even surpass Holinshed’s. For if Holinshed
supplied Shakespeare with facts, Hall gave him a political philosophy.

“I doubt if Hall’s great importance not only as an influence on Shakespeare
but as a shaper of Tudor historical thought, not to speak of his considerable
literary merit, has ever been recognized as it should,” wrote the late E. M. W.
Tillyard in his Shakespeare’s History Plays. ‘‘1 have no doubt,” he continued,
“that Shakespeare had read Hall in his youth ... It is in the early Histories
that he borrows most from Hall; in the later group the specific borrowings are
scarcer. It looks as if he had assimilated Hall so well that he did not need to
refer to him any more. Hall’s ideas had by this time become a part of his
mind . . . Hall’s chronicle caught Shakespeare’s youthful imagination and
impelled him to dramatize the whole stretch of English history from the
prosperity of Edward III, through the disasters that succeeded, to the estab-
lishment of civil peace under the Tudors.”

Kindly address all orders and inquiries to:

AMS PRESS, ~c.

56 East 13th Street, New York N.Y. 10003
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Jrom Cambridge

THE DRAMATIC EXPERIENCE
J. L. STYAN

This practical working aid to playreading contributes to the stage-
centered reform of drama teaching and appreciation. The author
guides the reader toward fuller enjoyment and better understanding
of the dramatists’ intentions and of language, plots and characters
from Greek tragedy to Beckett.

Attractively illustrated with drawings and diagrams in black and
buff by David Gentleman. Charts of theatrical history, glossary,
basic reading lists and topical indexes. $4.95

SHAKESPEARE’S PROFESSIONAL SKILLS
NEVILL COGHILL

The author brings thirty years’ experience in directing Shakespear-
ean productions to this discussion of the playwright’s techniques
for telling a story on a stage, his juxtaposition of scenes, his use of
soliloquy and his revisions after performance. There are detailed
examinations of Troilus and Cressida and Othello.
“A brilliant and perceptive study.”—English Language Notes
$7.50

SHAKESPEARE SURVEY 18
- Edited by ALLARDYCE NICOLL

The eighteenth volume in the annual survey of Shakespearean
study and production, with “Shakespeare Then Till Now"” as its
theme, completes the trilogy that began, in Survey 16, with “Shake-
speare Today” and was followed by the special Quatercentenary
volume on “Shakespeare in His Own Age.” $8.50
SHAKESPEARE SURVEY 19, to be published this fall under the
editorship of Kenneth Muir, is devoted mainly to Macbeth.

THE MAKING OF A PLAY:

T. S. Eliot’s “The Cocktail Party”

E. MARTIN BROWNE

The author was the first producer of all of Eliot’s plays except
“Sweeney Agonistes.” In this short book {the Judith Wilson Lec-
ture, 1966) he describes the process of collaboration between author
and producer, with “The Cocktail Party” as a well-documented
example. 95 cents

g Cambridge University Press

ke 32 East 57th Street, New York, N.Y. 10022
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