Instructions for Contributors

Article suggestions or submissions, correspondence relating to articles
and correspondence for publication, should be sent in the first instance by
email to the Editor at macval@compuserve.com; articles should prefer-
ably be in the form of a MS Word Document. Correspondents unable to
email may use the editorial postal address at PO Box 171, Herne Bay, Kent
CT6 6WD.

Articles should generally be no more than 5,000 words in length. If their
nature calls for it, they may be illustrated by music examples, photographs
or facsimiles. Normally we prefer articles to contain no more than six
examples and/or tables and one or two photographs and/or facsimiles.
These should be provided in electronic format if possible. Submission of
an article will be taken to imply it has not previously been published in
English, and is not being considered for publication by another journal or
as part of a book. Exceptions to this, as also to word-lengths and number
and format of illustrations, should be discussed in correspondence with
the Editor.

It is not practicable to formulate rules covering the very wide range
of material that Tempo publishes, but the following guidelines may be
helpful. Articles should be formatted with footnotes (not end-notes), fully
justified. Single quotation marks should be used for quotations within
main text, double quotation marks for quotations within a quotation.
(Longer quotations may be set as smaller type without single quotes; this
will be the Editor’s decision.) Contributors from North America may use
North American spellings. Dates should follow the model: c. 1999, 1990s,
31 December 1999. Bibliographic citations should follow the pattern:

Douglas Jarman, “Weill and Berg: Lulu as Epic Opera’ in Kowalke (ed.),
A New Orpheus: Essays on Kurt Weill (New Haven and London: Yale
University Press), pp.1471f.

Authors wishing to submit reviews of books, recordings, performances
and conference reports may only do so after prior discussion with the
Editor. Tempo is pleased to receive suggestions for review topics but will
tend to commission reviews in advance.

Authors of articles published in Tempo assign copyright to Cambridge
University Press (with certain rights reserved) and will receive a copyright
assignment form for this purpose. First proofs of contributions (but not,
except in special cases, of Letters to the Editor) will be sent to authors for
correction, and should be returned within three days of receipt. Corrections
should be confined to typographical errors and matters of fact: larger
corrections must be discussed on an individual basis with the Editor.
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DISC A, Vocal Music: Robert Beaser: Four Dickinson Songs (2002); Samuel Barber: In the Dark
Pinewood (1937), Beggar's Song (1936), Of That So Sweet Imprisonment (1935), Sleep Now
(1936); Randall Thomson: Siciliano (1978); Ezra Laderman: Songs from Michelangelo No. 1 (1967);
Derek Bermel: Spider Love (1999); Jack Beeson: Prescription for Living, 1978; Charles Naginski:
Look Down, Fair Moon (1940); Leo Sowerby: The Forest of the Dead Trees (1920); David Rakowski:
For Wittgenstein (1996); Vittorio Giannini: There Were Two Swans (1943); Scott Lindroth: The
Dolphins (1995); Roger Sessions: Two Tableaux and Malinche's Aria from Montezuma (1964), Arr.
By Richard Aldag; Elliott Carter: Warble for Lilac Time (1943/1979); Voyage (1943/1979).

DISC B, music for Strings and Piano: Aaron Jay Kernis: Mozart en Route (1991); Paul Moravec:
Passacaglia (2003); Arthur Levering: Tesserae (2000); John Anthony Lennon: Sirens (1992); Alexander
Lang Steinert: Violin Sonata (1929); Martin Bresnick: Three Intermezzi (1971); Stephen Hartke: Beyond
Words (2002).

DISC C, Music for Piano Solo: Lukas Foss: Fantasy Rondo (1944); Kamran Ince: My Friend
Mozart (1987); George Rochberg: Bagatelles (1952); Walter Helfer: Nocturne (1927); Tamar
Diesendruck: Sound Reasoning in the Tower of Babel (1990); Hunter Johnson: Piano Sonata
(1936); Mark Wingate: Sombras (1995); Billy Jim Layton: Three Studies for Piano, Op. 5 (1957);
Loren Rush: Oh, Susanna (1970).

DISC D, Music for Winds and Piano: Yehudi Wyner: Commedia (2002); David Lang: Vent
(1990); Andrew Imbrie: Dandelion Wine (1967); Lee Hyla: Pre-Amnesia (1979); Mythic Birds of
Saugerties (1985); Bun-Ching Lam - (solo) = (duo) (1977); James Mobberley: Beams (1986); Howard
Hanson: Pastorale for Oboe and Piano (1949); Harold Shapero: Six for Five Wind Quintet (1995).
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