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to in the text parenthetically as SHR.

 See for example, Laurel Brake, ‘Vernon Lee and the Pater Circle’, in Vernon Lee:
Decadence, Ethics, Aesthetics, ed. by Patricia Pulham and Catherine Maxwell
(Basingstoke: Palgrave Macmillan, ), pp. –; Edwin F. Block, ‘Walter
Pater, Arthur Symons, W. B. Yeats and the Fortunes of the Literary Portrait’,
Studies in English Literature – . (), –.

 Arthur Symons, Letter to J. Dykes Campbell, October , cited in Arthur
Symons: Selected Letters, –, ed. by Karl Beckson and John M. Munro
(Basingstoke: Macmillan, ), p. –.

 Nicholas Freeman, ‘Introduction’, in Arthur Symons, Spiritual Adventures
(Cambridge: MHRA, ), pp. –.

 Bruce Johnson and Martin Cloonan, Dark Side of the Tune: Popular Music
and Violence (Aldershot: Ashgate, ), p. , italics added.

 Robert Scholl, ‘Stop It, I Like It! Embodiment, Masochism, and Listening for
Traumatic Pleasure’, in Thresholds of Listening: Sound, Technics, Space, ed. by
Sander van Maas (New York: Fordham University Press, ), pp. –.
For an alternative consideration of masochistic dynamics in Victorian litera-
ture – the withholding of gratification, rather than the pleasure of its destruc-
tive indulgence – see Claire Jarvis, Exquisite Masochism: Marriage, Sex and the
Novel Form (Baltimore: Johns Hopkins University Press, ).

 Sigmund Freud, ‘Instincts and Their Vicissitudes’, in The Standard Edition of
the Complete Psychological Works of Sigmund Freud, trans. and ed. by James
Strachey,  vols.,  (London: Hogarth Press, ), pp. – (p. ).

 Ibid.
 Sigmund Freud, ‘The Economic Problem of Masochism’, in The Standard
Edition of the Complete Psychological Works of Sigmund Freud, trans. and ed. by
James Strachey,  vols.,  (London: Hogarth Press, ), pp. –.

 Ibid., p. .
 Ibid., p. .
 Leo Bersani, Baudelaire and Freud (Berkeley: University of California Press,

), p. .
 Ibid., p. .
 Bersani, The Freudian Body, p. .
 Marquis de Sade, The  Days of Sodom, trans. by Will McMorran and

Thomas Wynn (London: Penguin, ).
 See Bersani, ‘Is the Rectum a Grave?’, p. .
 Leo Bersani and Adam Phillips, Intimacies (Chicago: University of Chicago

Press, ), p. .
 Friedrich Nietzsche, The Birth of Tragedy and Other Writings, ed. by Raymond

Geuss and Ronald Speirs, trans. by Ronald Speirs (Cambridge: Cambridge
University Press, ), p. .

 Notes to pages –

https://doi.org/10.1017/9781108989541.008 Published online by Cambridge University Press

https://doi.org/10.1017/9781108989541.008


 Ibid., pp. , .
 Ibid., pp. , , .
 Friedrich Nietzsche, The Will to Power, ed. by Walter Kaufmann, trans. by

Walter Kaufmann and R. J. Hollingdale (New York: Vintage, ), pp. ,
 and .

 Heather Love, ‘Forced Exile: Walter Pater’s Queer Modernism’, in Bad
Modernisms, ed. by Rebecca L. Walkowitz and Douglas Mao (Durham, :
Duke University Press, ), pp. – (p. ).

 The term ‘martyr’ is apposite: in ‘Diaphaneité’ (SHR, pp. –), Pater’s
‘basement type’ is characterized as consisting of those whom ‘humanity might
choose’ as ‘some human victim [to] be sent down into the grave’ (SHR,
p. ). For readings of ‘Diaphaneité’ that see in it a coded expression of
homosexual identity, see Dellamora, Masculine Desire, pp. –; Michael
F. Davis, ‘Walter Pater’s “Latent Intelligence” and the Conception of Queer
“Theory”’, in Walter Pater: Transparencies of Desire, ed. by Lesley Higgins,
Laurel Brake and Carolyn Williams (Greenboro, : ELT Press, ),
pp. –.

 Jacques Khalip, ‘Pater’s Body of Work’, in Walter Pater: Transparencies of
Desire, ed. by Lesley Higgins, Laurel Brake and Carolyn Williams
(Greenboro, : ELT Press, ), pp. – (p. ).

 Dellamora, Masculine Desire, pp. –; Dowling, Hellenism and
Homosexuality, pp. –.

 Deutsch, British Literature and Classical Music, pp.  and –.
 See Sedgwick, ‘Shame, Theatricality and Queer Performativity’, p. .
 Love, ‘Forced Exile’, p. .
 Ibid., pp. , .
 See Dellamora, Masculine Desire; Dowling, Hellenism and Homosexuality;

Thaïs E. Morgan, ‘Reimagining Masculinity in Victorian Culture:
Swinburne and Pater’, in Sexualities in Victorian Britain, ed. by James Eli
Adams and Andrew H. Miller (Bloomington: Indiana University Press, ),
pp. –. For an astute analysis of Pater’s ‘muted’ desire, see Kate Hext,
Walter Pater: Individualism and Aesthetic Philosophy (Edinburgh: Edinburgh
University Press, ), pp. –.

 Walter Pater, ‘Hippolytus Veiled: A Study from Euripides’, Macmillan’s
Magazine  (August ), – (p. ), italics added.

 Linda Dowling understates the case when she identifies a ‘delicate sadism [. . .]
that runs through Pater’s oeuvre’ in ‘Nero and the Aesthetics of Torture’, The
Victorian Newsletter  (), – (p. ); Carolyn Williams speaks of
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University Press, ), pp. – (p. ).

 Pater, ‘Lacedæmon’, pp. –.
 Ibid., p. .
 Ibid., p. .
 Pater, Plato and Platonism, p. .
 Ibid., p. .
 Ibid., p. .
 Pater, ‘Lacedæmon’, pp.  and .
 Ibid., pp. –.
 Ibid., p. .
 Pater, Plato and Platonism, p. .
 Deutsch, British Literature and Classical Music, p. .
 Lee, ‘The Riddle of Music’, p. .
 Margaret Stetz, ‘The Snake Lady and the Bruised Bodley Head: Vernon Lee

and Oscar Wilde in the Yellow Book’, in Vernon Lee, ed. by Pulham and
Maxwell, pp. – (p. ); Patricia Pulham, ‘The Castrato and the Cry in
Vernon Lee’s Wicked Voices’, Victorian Literature and Culture . (),
– (p. ).

 Vernon Lee, Gospels of Anarchy and Other Contemporary Studies (London:
Fisher Unwin, ), pp.  and .

 See Colby, Vernon Lee: A Literary Biography, pp. –.
 Irene Cooper Willis, Vernon Lee’s Letters, with a Preface by her Executor

(London: privately printed, ), cited in Peter Gunn, Vernon Lee – Violet
Paget, – (London: Oxford University Press, ), p. .

 Vernon Lee, ‘Deterioration of Soul’, Fortnightly Review  (June ),
–; Richard Dellamora, ‘Productive Decadence: “The Queer
Comradeship of Outlawed Thought”; Vernon Lee, Max Nordau, and Oscar
Wilde’, New Literary History  (), – (p. ).

 Ibid.
 Lee, ‘Deterioration of Soul’, p. .
 Dellamora, ‘Productive Decadence’, p. .
 Lee, ‘Deterioration of Soul’, p. .
 Ibid., pp. ,  and .
 Ibid., p. .
 Vernon Lee, ‘Gospels of Anarchy’, Contemporary Review  (July ),

– (p. ).
 Vernon Lee, ‘Perigot: Random Notes on the Dramatic and Undramatic’, in

Juvenilia, , – (p. ).
 Vernon Lee, ‘The Art of Singing, Past and Present’, British Quarterly Review

 (October ), – (p. ).
 Vernon Lee, ‘A Wicked Voice’, in Hauntings and Other Fantastic Tales, ed. by

Catherine Maxwell and Patricia Pulham (Peterborough, Ont.: Broadview,
), pp. –.
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 Catherine Maxwell, ‘Sappho, Mary Wakefield, and Vernon Lee’s “AWicked
Voice”’, Modern Language Review . (), –.

 Vernon Lee, ‘Marsyas in Flanders’, in For Maurice: Five Unlikely Stories
(London: John Lane, The Bodley Head, ), pp. –, hereafter referred
to in the text parenthetically. The story was published in German in  as
‘Das Kruzifix in der Kirche zu Dunes’ (‘The Crucifix in the Church at
Dunes’), translated by Irene Forbes-Mosse, in Deutsche Rundschau 
(January–March ), –.

 For an account of Pater’s engagement with Heine and the figure of the exiled
god see J. S. Harrison, ‘Pater, Heine and the Old Gods of Greece’, PMLA
. (), –.

 Evangelista, British Aestheticism and Ancient Greece, p. . For Vernon Lee
and Heine’s ‘Gods in Exile’ see also Catherine Maxwell, Second Sight: The
Visionary Imagination in Late Victorian Literature (Manchester: Manchester
University Press, ), pp. –.

 Vernon Lee, ‘Dionea’, in Hauntings and Other Fantastic Tales, pp. –.
 Heinrich Heine, from ‘The Gods in Exile’, trans. by Walter Pater, SHR,

p. .
 Ibid.
 Ovid, Metamorphoses, ed. and trans. by Charles Martin (New York: Norton,

), p. .
 For a rich discussion of Marsyas as a ‘sacrificial victim of history’, see Pamela

M. Gilbert, ‘Flaying’, in Victorian Skin: Surface, Self, History (Ithaca, :
Cornell University Press, ), pp. –.

 Eugene Lee-Hamilton, Apollo and Marsyas, and Other Poems (London: Elliot
Stock, ); John Addington Symonds, review of Eugene Lee-Hamilton,
Apollo and Marsyas, and Other Poems, The Academy  ( January ), .

 Eugene Lee-Hamilton, ‘On a Surf-Rolled Torso of Venus’, in Apollo and
Marsyas, p. .

 The Complete Letters of Oscar Wilde, ed. by Merlin Holland and Rupert
Hart-Davis (London: Fourth Estate, ), pp. –.

 Oscar Wilde, letter to Carlos Blacker,  March , in Complete Letters,
p. . See also letter to Frank Harris, February , ibid., p. .

 Didier Anzieu, The Skin Ego, trans. by Chris Turner (New Haven, : Yale
University Press, ).

 Michel Serres, The Five Senses: A Philosophy of Mingled Bodies, trans. by
Margaret Sankey and Peter Cowley (London: Continuum, ), p. .

 Steven Connor, The Book of Skin (Ithaca, : Cornell University Press,
), p. .

 Ruskin, The Queen of the Air, p. .
 Ibid., p. .
 Ibid., p. .
 See Foucault, The History of Sexuality, , .
 Ibid.
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 See Sally Newman, ‘The Archival Traces of Desire: Vernon Lee’s Failed
Sexuality and the Interpretation of Letters in Lesbian History’, Journal of the
History of Sexuality .– (January–April ), –; Newman, ‘“Bizarre
Love Triangle”’.

 Havelock Ellis, letter to Symonds,  January , cited in Symonds, John
Addington Symonds and Homosexuality, pp. – (p. ). There is no
record of Ellis or Symonds having approached Lee to ask her to act as a ‘case
study’ for Sexual Inversion; it seems likely that Ellis’s reservations about Lee’s
willingness to participate in their scientific investigations would have been
confirmed had they done so.

 Symonds, letter to Havelock Ellis,  January , cited in Symonds, John
Addington Symonds and Homosexuality, pp. – (p. ).

 Havelock Ellis, letter to Symonds,  February , cited in ibid.,
pp. –.

 See Lillian Faderman, Surpassing the Love of Men: Romantic Friendship and
Love between Women from the Renaissance to the Present (New York: Morrow,
). For Vernon Lee and the figure of the vampire see Patricia Pulham,
Art and the Transitional Object in Vernon Lee’s Supernatural Tales (Aldershot:
Ashgate, ), pp. –.

 Carolyn Burdett, ‘Is Empathy the End of Sentimentality?’, Journal of
Victorian Culture . (), –; Carolyn Burdett, ‘“The Subjective
inside Us Can Turn into the Objective Outside”: Vernon Lee’s
Psychological Aesthetics’, : Interdisciplinary Studies in the Long
Nineteenth Century  (), https://doi.org/./ntn. (accessed
 August ); Kirsty Martin, Modernism and the Rhythms of Sympathy:
Vernon Lee, Virginia Woolf, D. H. Lawrence (Oxford: Oxford University
Press, ), pp. –; see also Susan Lanzoni, ‘Practising Psychology in
the Art Gallery: Vernon Lee’s Aesthetics of Empathy’, Journal of the History
of the Behavioral Sciences . (), –; Morgan, The Outward Mind,
pp. –.

 Carlo Caballero, ‘“A Wicked Voice”: On Vernon Lee, Wagner, and the
Effects of Music’, Victorian Studies . (Summer ), – (p. ).

 See Burdett, ‘The Subjective inside Us’, pp. –.
 For feminist accounts focussing on the place of sexual desire in this collab-

oration, see Kathy Alexis Psomiades, ‘“Still Burning from This Strangling
Embrace”: Vernon Lee on Desire and Aesthetics’, in Victorian Sexual
Dissidence, ed. by Richard Dellamora (Chicago: University of Chicago
Press, ), pp. –; Diana Maltz, ‘Engaging “Delicate Brains”: From
Working-Class Enculturation to Upper-Class Lesbian Liberation in Vernon
Lee and Kit Anstruther-Thomson’s Psychological Aesthetics’, in Women and
British Aestheticism, ed. by Talia Schaffer and Kathy Alexis Psomiades
(Charlottesville: University of Virginia Press, ), pp. –.

 Vernon Lee and Clementina Anstruther-Thomson, ‘Beauty and Ugliness
(Part I)’, Contemporary Review  (October ), –; ‘Beauty and
Ugliness (Part II)’, Contemporary Review  (November ), –;
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repr. in Beauty and Ugliness and Other Studies in Psychological Aesthetics
(London: John Lane, The Bodley Head, ).

 William James, ‘What Is an Emotion?’, Mind  (), –
(pp. –). This position became known as the ‘James–Lange hypothesis’.
The Danish physiologist Carl Lange formulated a near-identical theory of
emotion independently of James.

 Vernon Lee, ‘Recent Aesthetics’, Quarterly Review  (April ), –
(p. ).

 James, ‘What Is an Emotion?’, p. .
 Lee, ‘Recent Aesthetics’.
 For an account of the breadth of Lee’s reading in musical aesthetics see

Shafquat Towheed, ‘“Music Is Not Merely for Musicians”: Vernon Lee’s
Musical Reading and Response’, The Yearbook of English Studies .–
(), –.

 See Gurney, The Power of Sound. Lee reviewed The Power of Sound in
‘Impersonality and Evolution in Music’. See Towheed, ‘Music Is Not
Merely for Musicians’, pp. –, for an account of Lee’s reading and
annotation of The Power of Sound.

 Lee, ‘Recent Aesthetics’, p. .
 See the copies of these volumes, with Lee’s marginalia, held in the Vernon

Lee Collection at the British Institute, Florence.
 Lee, ‘The Riddle of Music’, p. .
 Ibid., p. .
 Lee, ‘Beauty and Sanity’, pp. –; Lee, ‘The Religious and Moral Status

of Wagner’, p. .
 Lee, ‘Chapelmaster Kreisler’, p. .
 Arthur Symons, ‘The Decadent Movement in Literature’, Harper’s New

Monthly Magazine  (November ), – (p. ).
 Arthur Symons, ‘The Problem of Richard Strauss’, in Studies in Seven Arts

(London: Constable, ), pp. – (p. ); Symons, ‘On Writing
about Music’, in Plays, Acting and Music: A Book of Theory (London:
Constable, ), pp. – (p. ).

 Arthur Symons, ‘Christian Trevalga’, in Spiritual Adventures (London:
Constable, ), pp. –, hereafter referenced in the text parentheti-
cally; ‘Pachmann and the Piano’, in Plays, Acting and Music, pp. –.

 Beckson, Arthur Symons, p. ; Jan B. Gordon, ‘The Dialogue of Life and
Art in Arthur Symons’ Spiritual Adventures’, English Literature in Transition
. (), –; Nick Freeman, ‘“Mad Music Rising”: Chopin, Sex,
and Secret Language in Arthur Symons’ “Christian Trevalga”’,
Victoriographies . (), – (p. ).

 See, for example, Love, Feeling Backward.
 Arthur Symons, letter to Churchill Osborne,  November , cited in

Roger Lhombreaud, Arthur Symons: A Critical Biography (London: Unicorn
Press, ), p. ; Symons, letter to Katherine Willard,  February ,
in Symons: Selected Letters, pp. –.
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 Arthur Symons, ‘A Prelude to Life’, in Spiritual Adventures (London:
Constable, ), pp. – (p. ).

 Symons, letter to Rhoda Bowser,  June , in Symons: Selected Letters,
pp. –; Symons, letter to Julia Marlowe,  April , in Symons:
Selected Letters, pp. –.

 See Symons: Selected Letters, p. .
 For Symons and music-hall see Barry Faulk, ‘Camp Expertise: Arthur

Symons, Music-Hall, and the Defence of Theory’, Victorian Literature and
Culture . (), –; Arthur Symons, ‘The Ideas of Richard
Wagner’, Quarterly Review  (July ), –.

 Symons, Studies in Seven Arts; Symons, Plays, Acting and Music.
 Arthur Symons, ‘The Genesis of Spiritual Adventures’, MS, Princeton

University Library, Special Collections, Co, Arthur Symons Papers,
box , folder , cited in Beckson, Arthur Symons, p. .

 Symons, ‘Pachmann and the Piano’, p. .
 Arthur Symons, ‘Marcelle and Other Parisian Diversions’, in The Memoirs of

Arthur Symons: Art and Life in the s, ed. by Karl Beckson (University
Park: Pennsylvania University Press, ), p. .

 Arthur Symons, ‘Pachmann and Paderewski’, Saturday Review  ( July
), –; Arthur Symons, ‘Pachmann: Pianist’, Vanity Fair 
(December ), .

 George Bernard Shaw, in Star ( August ), cited in Harold Schonberg,
The Great Pianists (New York: Simon and Schuster, ), p. .

 James Huneker first used the epithet in theMusical Courier  (March ),
cited in Edward Blickstein and Gregor Benko, Chopin’s Prophet: The Life of
Pianist Vladimir de Pachmann (Lanham, : Scarecrow, ), p. .

 Blickstein and Benko, Chopin’s Prophet, p. .
 Ibid., p. .
 James Huneker, in Musical Courier ( November ), cited in Blickstein

and Benko, Chopin’s Prophet, p. , italics added. The ‘Chiarina’ move-
ment – a musical evocation of Clara Schumann – is in fact in C minor.

 James Huneker,Mezzotints in Modern Music: Brahms, Tschaikowsky, Chopin,
Richard Strauss, Liszt, and Wagner (New York: Charles Scribner, ),
p. . For a discussion of the manner in which the reception of
Tchaikovsky’s music at the fin de siècle was coloured by emerging awareness
of his homosexuality, see Malcolm Hamrick Brown, ‘Tchaikovsky and His
Music in Anglo-American Criticism, s–s’, in Queer Episodes in
Music and Modern Identity, ed. by Sophie Fuller and Lloyd Whitesell
(Urbana: University of Illinois Press, ), pp. –.

 Arthur Symons, letter to John Quinn,  December , cited in Beckson,
Arthur Symons, p. .

 Symons, ‘Pachmann and the Piano’, p. .
 Ibid., p. .
 Ibid., pp.  and .
 Ibid., p. .
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 Ibid., pp. ,  and .
 Arthur Symons, ‘Beethoven’, in Studies in Seven Arts, pp. –.
 Ibid., p. .
 Ibid., p. .
 Ibid., p. .
 Ibid., p. .
 Symons, ‘Pachmann and the Piano’, p. .
 Walter Pater, ‘Poems by William Morris’, Westminster Review  (October

), – (p. ).
 Arthur Symons, unsigned review of Pater, Appreciations, Athenaeum

( December ), –.
 Symons, ‘Beethoven’, p. .
 Ibid., p. .
 Arthur Symons, ‘Paderewski’, in Plays, Acting and Music, pp. –

(pp. –).
 Ibid., p. .
 Love, Feeling Backward, p. .
 Symons, ‘Paderewski’, p. , italics added.
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 Grosskurth, John Addington Symonds, pp. –; George Rousseau, ‘You
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 Magdalen College Archives, MS  (among loose papers facing p. , dated
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Press, ), pp. –. Even the few permanent posts at established
institutions offered scant financial rewards: John Stainer, for example,
received only £ a year from Magdalen College in  for playing the
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 Colette Colligan and Margaret Linley, ‘Introduction: The Nineteenth-
Century Invention of Media’, in Media, Technology and Literature in the
Nineteenth Century, ed. by Colette Colligan and Margaret Linley (Farnham:
Ashgate, ), pp. – (p. ).

 Cited in Kenneth Hamilton, ‘The Virtuoso Tradition’, in The Cambridge
Companion to the Piano, ed. by David Rowland (Cambridge: Cambridge
University Press, ), pp. – (p. ).
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