
VOLUME I NUMBER 3 AUGUST 1985

NEW
THEATRE
QUARTERLY

WHAT HAS HAPPENED TO
THE STRATFORD VOICE?

TIME IN CHEKHOV

THE CLASSICAL REVOLUTION IN
AMERICAN ACTOR TRAINING

APPIA, JAQUES-DALCROZE, AND THE
FESTIVALS AT HELLERAU

AUDIENCE DISRUPTION IN THE
WEIMAR THEATRE

NEW DEVELOPMENTS IN
RADIO DRAMA

HOW POLITICIANS SEE THE
WORLD AS A STAGE

CAMBRIDGE UNIVERSITY PRESS

PETER WEISS AND THE POLITICS
OF THE MARAT-SADE'

C5.00 $10.00https://doi.org/10.1017/S0266464X00001597 Published online by Cambridge University Press

https://doi.org/10.1017/S0266464X00001597


DRAMATIC STUFFFROM
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The making of the Theatre Museum

STAGE BY STAGE
The Making of the Theatre Museum
Jean Scott Rogers
Heartbreak and triumph, frustration and fulfilment
-all the elements of fine drama. And elements, too,
of the struggle to create Britain's national Theatre
Museum, now scheduled to open at Covent Garden
late next year.
Edward Alleyn and David Garrick first suggested
the idea; later actors-Ralph Richardson, Vanessa
Redgrave, Peggy Ashcroft among them-have
continued their work.
Stage by Stage, with a Foreword by Donald
Sinden, is Jean Scott Rogers' tribute to the tenacity
and commitment of all those involved over the
years. Comprehensively illustrated in colour and
black-and-white, the book is a compelling insight
into an about-to-be-realised dream.
September 1985 ISBN 0 11 290419 X Paperback £6.95

SHAKESPEARE
IN THE PUBLIC
RECORDS
David Thomas
Shakespeare-dramatist and mystery-man. None
of his personal papers survive; details about
both his private and professional life are still
shadowy. The Public Record Office houses the
largest collection of official documents relating to
Shakespeare the citizen-taxpayer (and defaulter),
willmaker, entrepreneur, court-case witness- <"
and exciting discoveries about the man \
continue to be made. This fascinating illustrated
account is the story so far.
June 1985 ISBN 0 11 440192 6 Paperback £2.95

Shakespeare
IN THE

PUBLIC RECORDS

Available from HMSO Bookshops,
their Agents (see Yellow Pages)
and through good booksellers
everywhere
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