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PETER PORTER, born in Brisbane in 1929, is one of the leading expatriate Australian poets. His
volumes of verse include The Last of England, After Martial, Preaching to the Contented and Jonah.
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musical journals.
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Pierre Boulez for the forthcoming symposium on the composer to be published by Eulenberg.

ART LANGE is regular music critic for the Chicago Reader, and has also written for the Chicago Review,
New Boston Review and other periodicals.
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