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ILLINOIS SHORT FICTION

Nominated in 1979 and 1980 for the Carey-Thomas Award for
“creative book publishing at its best,” the lllinois Short Fiction Series has
published four new collections yearly since 1975.

Mary Gray Hughes THE CALLING

“These are fresh, stirring stories. . . . blessings on Mrs. Hughes.” —Saul Bellow.
“Consummate. Stories that will be passed from hand to hand. One of the

best writers we have!’ —Tillie Olsen. “Each of these stories has an indelible posture,
which in itself alerts you to a writer whose well-crafted fiction is more than
run-of-the-mill. A solid collection.’ —Kirkus Reviews. Hughes' stories have
appeared in Esquire, Atlantic, Redbook, Southwest Review, and Antioch Review.
Two of her stories have been included in past volumes of Best American

Short Stories.

Robert Henson TRANSPORTS AND DISGRACES

“In each of these five beguiling short stories, Robert Henson tells from a

new point of view a historical tale involving scandal. .. . In reinterpreting these
legendary dlsgraces Henson wisely notes the klnshlp between fact and
fiction, history and myth." — Publishers Weekly. “These close-ups provide fresh
and humorous insights into history." — Library Journal. Of the stories in this
volume, “The Upper and Lower Millstone” was an O. Henry prize story in 1978.
“Lizzie Borden in the P.M." won the same honor four years earlier. “Lykaon”
appeared in Best Little Magazine Fiction 1970.

John Bovey DESIRABLE ALIENS

“Bovey’s 25 years of experience as a diplomat combine with his imagination
to give these short stories warmth and uniqueness. . .. The tales vary widely
and entertain consistently.’ — ALA Booklist. After Bovey retired from the U.S.

Foreign Service in 1972 his stories began appearing in numerous British,
French, and American journals. Kansas Quarterly, Virginia Quarterly Review,
Carleton Miscellany, Ploughshares, Blackwood's and Paris Voices were among
the original publishers of the stories in this volume.

H. E. Francis NAMING THINGS

Francis’ stories have received numerous awards and have been included in

the O. Henry, Best American, and Pushcart anthologies. His previous collection
of stories —The Itinerary of Beggars —won the 1973 lowa Award for Short
Fiction. “There’s no other writer alive like H. E. Francis. He's a true original and
one of the best we have!’ — Bill Henderson, editor of The Pushcart Prize
Anthology. “His work is shockingly profound.’—John Hawkes. “ ‘A Chronicle of
Love' is a masterpiece, the first work that has ever convinced me that
obsessive romantic absorption can be —more than just neurosis or posturing —
emblematic of the human condition.’ — Carll Tucker, The Village Voice.

We accept charges on American Express, Visa, and MasterCard, and pay postage on prepaid orders.
Order from your bookstore or from

UNIVERSITY OF ILLINOIS PRESS
Box 5081, Station A, Champaign, IL 61820
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Editor’'s Column . . . . . . . . . . . 163

Hendiadys and Hamlet. GEORGE T.WRIGHT . . . . . 168

Abstract. In all his plays Shakespeare uses the Vergilian figure hendiadys some
three hundred times, most frequently in his middle plays and most of all in
Hamlet. Rare in English speech or other English poetry, hendiadys joins nouns,
or sometimes adjectives, in a false or specious union (e.g., “sound and fury”
for “furious sound”). Its effect in Hamlet, where it appears perhaps sixty-six times,
is often to elevate, estrange, and baffle; and this stylistic use of conjoined terms
that are neither parallel nor complementary mirrors the play’s deepest themes—
especially the suspect character of personal unions and metaphysical connections.
Once aware that Shakespeare frequently combines terms this way, we can under-
stand better many puzzling phrases, including some celebrated ones. Three ap-
pendixes list instances of hendiadys in Hamlet, tabulate its incidence in all the
plays, and discuss some misleading definitions in the OED. (GTW)

Repetition and Excess in Tiempo de silencio. GUSTAVO PEREZ
FirmMaT . . . . . . . . . . . . 19%

Abstract. Luis Martin Santos’ Tiempo de silencio displays a peculiar vulnerability
to commentary. The novel both invites interpretation and “thematizes” the invi-
tation. In this essay I offer a reading of the novel that explores—and exploits—
such vulnerability. More concretely, I offer a reading anchored in two related
notions, repetition and excess, for in and through them the work discloses its
hermeneutic complexity. Accordingly my discussion moves from substances to
events; it moves, that is, from a consideration of how excess is embodied in cer-
tain emblematic substances (Secs. 1 and 2) to a consideration of the repetitiveness
of the novel’s events (Secs. 3 and 4). Such an exercise should not only shed new
light on one of the most significant Spanish novels of this century but also, im-
plicitly, raise important questions about the relationship between a commented
text and its commentary. (GPF)

Mortgaging One’s Work to the World: Publication and the Struc-
ture of Montaigne’s Essais. BARRY LypcaTE . . . . 210

Abstract. In seeking to distill into a public image a consciousness that changes
over time, Montaigne faced moral and rhetorical dilemmas that confront all auto-
biographers. Unlike most literary self-portraitists, however, he gives evidence of
having consciously tailored his project to the powers and limitations of his
medium, the printed word. Montaigne’s solution to the problem of imagining and
addressing the reader reflects his perception of a new audience for printed books
in the sixteenth century. Acknowledging that his public self-image has clarified
and defined his private one, he reconciles the conflicting demands of a self in
process and a book in print by making successive additions that temper the
lapidary finality of the text. The deepest truth of Montaigne’s claim to have
written a book “consubstantial with its author” lies in the dynamic equilibration
of past and current consciousness manifested both in the labile self and on the
printed page. (BL) ’
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The Logic of Realism: A Hegelian Approach
MARSHALL BROwN . . . ... ... 224

Abstract. The many facets of the realism debate reflect the complexity of the
subject. Realism was an accepted standard of value only during the romantic
period; it became more prominent later as it became more problematic. Major
senses of “real” in the nineteenth century are (1) universal essence, (2) irregular
minute particular, and (3) causal regularity. Realist plotting typically juxtaposes
background tableau and foreground coup de theatre; realist style typically consists
of multiple silhouettings. Realism is a semiosis by silhouetting. Hegel’s analysis
of reality in the Science of Logic explains the association of realism with silhouett-
ing, shows the systematic and historical relationships among the various critical
positions and the nineteenth-century senses of “real,” and finally locates them with
respect to the trope of inversion. The realist or silhouetting style falls between the
relational style of the eighteenth century and the dispersive style of the twentieth.
(MB)

Necessity and the Role of the Hero in Shelley’s Prometheus
Unbound. STUART M. SPERRY . . . . . . . 242

Abstract. Critics generally have assumed that the millennial fulfillment Shelley’s
masterpiece dramatizes takes its origin from the hero’s moral recognition and
repentence at the opening of the play. Apparent shortcomings in Shelley’s drama-
tization of that realization suggest, however, that the traditional view is an over-
simplification. Instead of viewing Prometheus’ change of heart as the determining
cause of universal regeneration, we can better see it as the first manifestation of a
greater change with which the hero sympathizes but that nevertheless exists
beyond him and his control, the power of universal Necessity. The distinction,
although difficult, is crucial to the metaphysical subtlety of the drama and of
Shelley’s insight into the tenuousness of humankind’s existential situation. Despite
the frequent contention that Shelley rejected the doctrine of Necessity early in
his career, Prometheus Unbound evolves directly from the poet’s long and un-
resolved deliberation on the rival claims of free will and determinism in human
affairs. (SMS)

The Character in the Veil: Imagery of the Surface in the Gothic
Novel. EvE KosoFsky SEDGwWICK . . . . . . 255

Abstract. Traditional criticism of the Gothic novel, following a topography of the
self derived from Freud, has linked sexuality with depth, repression with surface.
Gothic convention, however, especially as Ann Radcliffe and M. G. Lewis use it,
links surfaces with sexuality and contagion. The Gothic view of character is a
social one, and it is concerned with writing and reference. The tracing and retrac-
ing of quasi-linguistic markings on surfaces establish personal identity, but only
from outside, ex post facto, and through a draining tension between the code and
its material support. The repetitious, fixating process of ocular confrontation by
which characters recognize themselves and one another is like the process by
which readers recognize thematic conventions. (EKS)
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A STATEMENT OF EDITORIAL POLICY

PMLA welcomes essays of interest to those concerned with the study of language and literature.
As the publication of a large and heterogeneous association, the journal is receptive to a variety of
topics, whether general or specific, and to all scholarly methods and theoretical perspectives. The
ideal PMLA essay exemplifies the best of its kind, whatever the kind; addresses a significant prob-
lem; draws out clearly the implications of its findings; and engages the attention of its audignce
through a concise, readable presentation. Articles of fewer than 2,500 words or more than 12,500
words are not considered for publication. Translations should accompany foreign language quota-
tions. The MLA urges its contributors to be sensitive to the social implications of language and to
seek wording free of discriminatory overtones.

Only members of the Association may submit articles to PMLA. Each article submitted is sent to
at least one consultant reader and one member of the Advisory Committee. Articles recommended
by these readers are then sent to the members of the Editorial Board, who meet periodically with the
Editor to make final decisions. Until a final decision is reached, the author’s name is not made known
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Editor.
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