SAN FRANCISCO .

SYMPHONY SFSmedia

MICHAEL TILSON THOMAS - MUSIC DIRECTOR

KEEPING SCORE: MAHLER

Buy now on DVD and Blu-ray

Come with Michael Tilson Thomas on an intimate tour of the
conflicted musical universe Gustav Mahler inhabited and created.

Own the two-disc DVD or Blu-ray set that includes a special two-
hour documentary and two companion concert programs. The
concert performances are captured in full HD at Davies Symphony
Hall in San Francisco, with outstanding production values.

“[The Keeping Score programs] are, hands down, the
best classical-music programs of their kind to be aired
nationally in the U.S. since Leonard Bernstein’s Young
People’s Concerts.”

—THE WALL STREET JOURNAL

Buy Now in Stores and Online
sfsymphony.org/store

Enhance your knowledge

by exploring Mahler’s life

and music with innovative
interactives and historical
timelines at keepingscore/org.

Visit keepingscore.org

Lead funding for Keeping Score is provided by the Evelyn and Walter Haas,
Jr. Fund, with generous support from Nan Tucker McEvoy, the National
Endowment for the Arts, and many others.

Distributed in the U.S. by Harmonia Mundi, USA, in Canada by SRI Canada, in
the UK by Proper Note Distribution, Ltd., and internationally through Avie. MICHAEL TILSON THOMAS
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New from Illinois

" American Radical

Woody Guthrie,
American Radical

WILL KAUFMAN
21 b & w photos. Cloth, $29.95

Reintroduces Woody Guthrie
as the canny political strate-
gist, fitful thinker, and cultural
front activist practically buried
in the general public’s romantic
celebration of the “Dust Bowl
Troubadour”

Sacred Song in
America

Religion, Music, and Public
Culture

STEPHEN A. MARINI

2 line drawings. New in Paper, $30.00

Follow Your Heart
Moving with the Giants of Jazz,
Swing, and Rhythm and Blues
JOE EVANS with
CHRISTOPHER BROOKS

Forewords by Tavis Smiley and Bill
McFarlin

19 b & w photos. New in Paper, $20.00

Bean Blossom

The Brown County Jamboree
and Bill Monroe’s Bluegrass
Festivals

THOMAS A. ADLER

29 b & w photos, 5 line drawings, 6 maps.
Paper, $24.95

Covers the development of blue-
grass music, the many person-
alities involved in the bluegrass
music scene, the interplay of
local, regional, and national
interests, and the meaning of
this venue to the music’s many
performers—both professional
and amateur—and its legions

of fans.

George Szell

A Life of Music
MICHAEL CHARRY
34 b & w photos. Cloth, $35.00

The first full biography of
George Szell, longtime musi-

cal director of the Cleveland
Orchestra and one of the greatest
orchestra and opera conductors
of the twentieth century.

The Muse Is Music
Jazz Poetry from the Harlem
Renaissance to Spoken Word
META DUEWA JONES

8 b & w photos, 2 tables. Cloth, $55.00

Iluminates how innovations
in American poetry have
been linked to jazz as musical
performance and as literary
representation.

AMY C. BEAL

z>a0-»mz

TS

Carla Bley

AMY C. BEAL

10 b & w photos, discography.

Paper, $22.00

Details the staggering variety
in Bley’s work, examining the
vocabulary she has developed
throughout her career and
highlighting the compositional
and cultural significance of her
experimentalism.

From Jim Crow to
Jay-Z

Race, Rap, and the Performance
of Masculinity

MILES WHITE

2 tables. Paper, $22.00

This multilayered study of the
representation of black mascu-
linity in musical and cultural
performance takes aim at the
reduction of African American
male culture to stereotypes of
deviance, misogyny, and excess.

*Unjacketed

UNIVERSITY OF ILLINOIS PRESS

Publishing Excellence since 1918

www.press.uillinois.edu
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TEMO

A QUARTERLY REVIEW OF MODERN MUSIC

VOL.64 NO.253 JULY 2010

HOWARD FERGUSON’S ‘“AMORE LANGUEO”
AND ‘THE DREAM OF THE ROOD’

ETHICAL AND POLITICAL
CONSIDERATIONS IN POST-WORLD
WAR 1T POLISH MUSIC

WITOLD LUTOSLAWSKI AND THE CRAFT
OF WRITING NOTHING

A LEAP OF FAITH: COMPOSING IN THE
WASTELAND OF POSTMODERNISM

FIRST PERFORMANCES:
BRETT DEAN’S ‘BLISS’

DVD REVIEW: NICHOLAS MAW’S
‘SOPHIE’S CHOICE’

...Is essential for:

* Musicians

* music journalists

» researchers and teachers in music
* composers and performers

o music librarians

* music historians

o (ritics

¢ listeners and concert goers

Recommend Tempo

directly from its homepage -
FREE online access for you
when your library subscribes!

journals.cambridge.org/tem

JouRNALS

Tempo

Editor:

Calum MacDonald, Gloucestershire, UK
Tempo is the premier English-language
journal devoted to 20th-century and
contemporary concert music. Literate
and scholarly articles, often illustrated
with music examples, explore many
aspects of the work of composers
throughout the world. Written in an
accessible style, approaches range from
the narrative to the strictly analytical.
Tempo frequently ventures outside the
acknowledged canon to reflect the
diversity of the modern music scene.
Issues feature interviews with leading
composers, a tabulated news section,
and lively and wide-ranging reviews

of recent recordings, books and first
performances around the world.
Selected issues also contain specially-
commissioned music supplements.

Subscribe to Tempo

Quarterly. Volume 65, 2011

ISSN 0040-2982. E-ISSN 1478-2286
Individuals, print only: $37 / £23
Institutions, print + online: $134 / £80
Institutions, online only: $116 / £68

American Musicological Society members,
print only: $28 / £18

In the USA, Canada and Mexico
phone: 800 872 7423

fax: 845 353 4141
journals_subscriptions@cambridge.org

In the Rest of the World
phone: +44 (0)1223 326070
fax: +44(0)1223 325150
journals@cambridge.org

[ 1 CAMBRIDGE
%P UNIVERSITY PRESS
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JoURNALS

twentieth-century

twentieth-century

Editor:

music

Charles Wilson, Cardiff University, UK

...Is a unigue publication dedicated to
leading research on all aspects of the
music of the twentieth century - a period
which may be interpreted flexibly to
encompass, where appropriate, music
from the late-nineteenth century to the
early years of the twenty-first.

Western art music,

music from non-Western traditions,

popular music, film music,
jazz, improvised music,
& performance practice.

Isessential for:~ Subscribe to Whilst it does not style itself as
o music scholars z‘é"ﬂl‘;‘:eth' revisionist, the journal is guided by the
, ury principle that existing assumptions
o music students ~ Mustc about twentieth-century music and the
* 20th century f/zmi::g“az'oﬂ ways in which it has been and is
& ISSN 1478-5722 currently, studied should be rigorously
E-ISSN 1478-5730 examined and re-examined.

pOpU|ar MusiC Individuals, print only: $42 / £23
||brar|es Institutions, print + online: $150 / £88
Institutions, online only: $133/ £78

American Musicological Society members,
print only: $30/ £18

Recommend
twentieth-century music

directly from its homepage -
FREE online access for you
when your library subscribes!

journals.cambridge.org/tcm
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Cambridge University Press
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CAMBRIDGE

Books of enduring scholarly value
CAMBRIDGE LIBRARY COLLECTION

Originating in a unique collaboration between the world’s oldest publisher and the

renowned Cambridge University Library, the Cambridge Library Collection makes important
historical works accessible in new ways. The combination of state-of-the-art scanning technology
and the Press’s commitment to quality gives today’s readers access to the content of books that
until recently would have been available only in specialist libraries.

Already a pioneer in the re-publishing of titles from its own backlist, Cambridge University Press
has extended its reach to include other books which are still of interest to researchers, students
and the general reader. The Press’s collaboration with Cambridge University Library and other
partner libraries allows access to a vast range of out-of-copyright works, from which titles are
selected with advice from leading specialists.

With subjects ranging from anthropology to zoology, the Cambridge Library Collection allows
readers to own books they would otherwise find it hard to obtain, including the monumental
Library Edition of the Works of John Ruskin edited by Cook and Wedderburn, the complete
Naval Chronicle documenting warfare at sea in the Napoleonic period, accounts of the exploration
of the Americas, Australia and China, and scientific writings by Darwin and his circle.

Each page is scanned and the resulting files undergo a rigorous process of cleaning, in which any
blemishes are removed to obtain a crisp and legible text. Each book has a new cover design and
a specially written blurb which highlights the relevance of the book to today’s readers. The latest
print-on-demand technology then ensures that the content of these rare and sometimes fragile
books will be made available worldwide. The Collection is now available, in searchable form, as
part of Cambridge Books Online.

A complete listing of these pristine classic paperbacks can be found at
www.cambridge.org/clc

i J CAMBRIDGE

www.cambridge.org/us UNIVERSITY PRESS
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Journal of the Society for American Music
Instructions for Contributors

Article submissions should be sent to:

Prof. Leta Miller
Editor, Journal of the Society for American Music
University of California, Santa Cruz

e-mail: jsam@ucsc.edu

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include the author’s name, mailing
address, telephone number, and e-mail address. The submission itself should be
anonymous throughout the text and notes. Articles should range from 5,000 to
10,000 words (excluding notes). Longer articles will be considered but may be
edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 15th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<journals.cambridge.org/sam> or <www.american-music.org> to download a
current PDF copy of the complete Instructions for Contributors.
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Continued from back cover

Recordings

David Starobin, Family Album (New Music with Guitar, Vol. 7)
Gary R. Boye

George Rochberg, Piano Music, Vol. 2
Joan DeVee Dixon

Franklin Cox, The New Cello, Vol. 1: American Composers
Brenda Leonard

Multimedia

American Roots Music. Jim Brown, director
Ann van der Merwe
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Contributors

Articles

Celebrating the Nation: Kurt Weill, Paul Green, and the Federal
Theatre Project (1937)
Tim Carter

Aaron Copland and the Politics of Cultural Diplomacy
Emily Abrams Ansari

Mary Davenport Engberg: Pioneering Musician in a Bachelors’ Frontier
Elizabeth Juliana Knighton

Ima Hogg and an Experiment in Audience Education: The Rice
Lectureship in Music (1923-33)
Walter B. Bailey

Reviews

Books

Denise Von Glahn, The Sounds of Place: Music and the American
Cultural Landscape
Carol A. Hess

Amy C. Beal, New Music, New Allies: American Experimental Music
in West Germany, from the Zero Hour to Reunification
David Nicholls

Tim Lawrence, Hold on to Your Dreams: Arthur Russell and the Downtown
Music Scene, 1973—1992; Kyle Gann, Music Downtown: Writings
from the Village Voice
Ryan Dohoney 432

Continued on inside back cover
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