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As LONDON THEATRE RECORD enters its fifth year, it is now firmly established as the essential running
reference to contemporary British drama. Published every two weeks, it reprints unabridged reviews from
the columns of almost all the leading English critics for over 450 productions a year in London, Stratford,
Chichester, Edinburgh and the regions, with full cast details and (since 1983) production photographs. It
has a thorough annual index of productions and everyone associated with them.

Professional theatre people value LONDON THEATRE RECORD for its comprehensive and up-to-date
service, including its advance listings of coming productions for many months ahead. Librarians in
Departments of Drama find in it a single source for reviews and casting information on mainstream and
experimental drama in Britain. Public Libraries offer it as a ‘consumer’s guide’ to what’s on, and as a most
useful reference for school projects in current theatre. Individual theatre ehthusiasts find it absorbing and
indispensable reading.

LONDON THEATRE RECORD Volume V (1985): subscription rate for 26 issues £50/US$95.

Back numbers: Volume I (1981) is now available only on microfiche (with hard-copy index) at
£60/US$100, plus VAT.
Volumes II-1V (1982-1984) are still available as sets at £60/US$100.
These prices include postage to any part of the world, airspeeded where necessary.
Sterling or dollar cheques to ‘London Theatre Record’ at the address below.
SPECIAL OFFER: Microfiche edition of Vol I FREE to customers order Vols I-V.

London Theatre Record

4 Cross Deep Gardens, Twickenham TW1 4QU, England
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