THE AMERICAN CENTER for
STANISLAVSKI THEATRE ART Inc.
' Presents
A series of Lecture-Demonstrations
by Sonia Moore
on the STANISLAVSKI SYSTEM
at the LIBRARY & MUSEUM OF THE
PERFORMING ARTS at LINCOLN CENTER

®
Alternate Mondays at 4 p.m. Adm. Free
Dec. 11, 1967; Jan. 15, 29, 1968;
Feb. 19; Mar. 11, 25; April 8, 22; May 6
For information call PL 5-5120

ONE-ACT
PLAY-
- WRITING
CONTEST
$250 PRIZE

Possibility of production with play-
wright in residence for rehearsals.
Productions of new scripts last year:
The Hundred and First by Kenneth
Cameron, A Summer Ghost by Claude
Fredericks, and 4 Song For All Saints
by James Lineberger.

DEADLINE FOR SUBMISSION:
April 1, 1968

Forward scripts to:
George Schwimmer
Associate Director
Thompson Theatre
North Carolina State University
Raleigh, North Carolina 27607

JOSE STATE COLLEGE
ARTMENTOFDRAMA

TWO THEATRES
Major Season of Six Plays
Studio & Radio-TV Productions
WIDE COURSE OFFERINGS

B.A., M.A. DEGREES

Write HAL J. TODD, Chairman

\ .

AP

LETTERS

gradually to feel and appreciate what is
excellent, and they will pay their money with
double satisfaction when their reason and
understanding approve the outlay.” In broad
audience subscription-support lies regional
theatre’s only security.

1 agree with Mr. Gregory that regional theatre
is in trouble. But I say the fault lies with the
theatre-people, not the communities’ Boards
or audiences.

Robert Brustein summed up the dilemma nicely
in 1965: “Must we choose between a dis-
credited Establishment and a careerist avant
garde? Are the only alternatives to be between
the collapsed idealism of the old and the secret
cynicism of the new?”’

Frederick Goldman
Philadelphia, Pa.

THE EDITOR:

To protect my reputation as translator, I must
disavow responsibility for the shape in which
Manfred Wekwerth'’s “Brecht Today’ appeared
in T37. It is one thing for an editor to delete

Al

' MASQUE MAGAZINE -
4 " “Australia’s ANation-al.
Theatre Magazine

Jan./ Feb. Issue

EAST MEETS WEST

A study of the confrontation of Asian ..

and western cultures.

Articles include:
Japanese Noh and Kubuki Theatre
Modern Japanese Theatre
Indian Music
Indonesian Puppet Theatre

New Guinea Native Dance

Send $3 for your yearly subscription
now to: MASQUE Magazine, Box 3504,
G.P O., Sydney, Australia
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“The best reference 'work on the theatre
available to the interested reader.”*
“The third edition i h

The OXfOI'd substantial work. having been ro.

vised and enlarged, completely re-
set, and provided with a large new

COI I Ipanlon portfolio of photographs. Its scope is
also wider.”  —#%JoHN BarkHAM,

tO the Saturday Review Syndicate

“This magnificent work is already

Th one of the principal pillars support-
eatre ing any theatre collection, regardless

of size. Even if earlier editions are in

THIRD EDITION the collection, this third-edition
. should be ordered.”
Edited by ’ _ — Library Journal
PHYLLIS HARTNOLL $15.00 at all good bookstores

W OXFORD W& UNIVERSITY W& PRESS
200 Madison Avenue, New York, N.Y. 10016

T | N OGO NG NGRS R o

THE FEDERAL THEATRE, 1935-1939
Plays, Relief, and Politics
JANE DEHART MATHEWS

The WPA Theatre Project—conceived as a relief measure, a

- work program, and an artistic experiment—enjoyed a brief
" but lively existence. With skill and sensitivity Mrs. Mathews
explores its turbulent history from its ambiguous origins in
1935 to its tragic demise in 1939. The book recreates the
atmosphere of the era, and conveys a vivid sense of the joys,
frustrations, and personal sacrifices experienced by those dedi-
~cated few who recognized the need for an American People’s.
Theatre. Mrs. Mathews also provides a detailed account of the
Congressional hearings which occasioned the disbanding of
- the Project, and a fascinating portrait of Hallie Flanagan, the
Project’s colorful National Director. 352 pages. illus. $8.50

‘Princeton University Press
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acting
training for directing

scene and
the theatre costume design

technical production

Goodman offers the mature high school graduate or college
undergraduate the unique opportunity to work

‘with a functioning theatre and professional guest stars;

250 performances in an average of 20 full-length plays, before
an audience of more than 150,000 annually. Choice of
professional training only, or, combined professional-academic
curriculum resulting in accredited Bachelor’s or Master's degree.
Limited number of scholarships available. Approved for veterans.
Attention given to English-speaking foreign students.

Students are considered for entrance at beginning of fall
somesterin September only. Write, or phone Registrsr for
catalog at Area #312 235-7080, Extension 347,

GOODMAN

MEMORIAL THEATRE
and School of Drama

OF THE ART INSTITUTE OF CHICAGO
CHICAGO 3, ILLINOIS

Copr. Phila. D.W 8. 1967

Chicago Chhtonttition

- DRAMA WORKSHOP STUDIOS
Dramatic Training-Stage-Screen-Television

Performance before live audience -
Day and evening classes-All ages

Complete 2 year daytime course with diploma

Call or write for interview and more information.
22 West Madison St. 105 S. 18th St.
Chicago I11. 60602 Philadelphia, Pa.
STate 2-9100 LOcust 3-9400

Approved by School Services,‘lnc.,\Vashington, D.C,, to extend budget plans.
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STUDIES IN THE DRAMA
(Scripta Hierosolymitana Vol. XIX)

Edited by Arieh Sachs

This volume of essays by members of the Hebrew University of
Jerusalem covers many aspects of the drama. It is divided into
three sections. The first deals with Hebrew and Yiddish plays—a
subject not frequently studied in the general philological journals.
The second is a general section, ranging from medieval drama to
Beckett, and representing many scholarly and critical points of
view. The final section is devoted to Shakespeare. All the essays
are the fruit of original research.

324 pages. There are 20 Plates, 2 in colour. Price: $10.00. At the
Magnes Press, The Hebrew University, Jerusalem, Israel. Dis-
tributed in Great Britain, the British Commonwealth and Europe
by the Oxford University Press.

Gothic Solves the

Scenic Artist’s Dilemma

. . . with complete details of every kind of scenic
paints, brushes and accessory items. Their 24-page
brochure reproduces famous set designs by Bay,
Urban, Mielziner, Randolph, Oenslager, etc.
Priced at 75¢, this book free to “Theatre Crafts”

readers.

Write or phone for your copy to:

gothie color company, ine.

DEPT. H-9, 727 WASHINGTON ST, N.Y. 10014
(212) 929-7493
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P

GRADUATE STUDY
IN DRAMATIC ART
UNIVERSITY OF
CALIFORNIA
AT DAVIS

Professional Actors-in-Residence
Three Public Theatres
Two Lab Theatres

M. A. PROGRAM
Creative Theses: Acting, Directing,
Playwrighting, Design
Research Theses: History, Theory
Criticism
TEACHING ASSISTANTSHIPS

$3000
WRITE: Graduate Advisor
Deadline for Assistantship Applications:
March 1

UNIVERSITY OF HAWAII

Department of Drama & Theatre

Honolulu, Hawan

-

Technical Assistantships

East-West Center Scholarships

BA, MA, MFA, and PhD. Degrees

Productions of Eastern & Western Drama

Write: EARLE ERNST, CHAIRMAN

UNIVERSITY
OF
GEORGIA

¥

Teaching Assistantships
Graduate Assistantships
Technical Assistantships
Reéearch Assistantships
Graduate Scholarships
Graduate Fellowships

yXe
M.A. M.FA. Ph.D. (1968)

A

For information write:

L. M. Ballew, Head

Dept. of Speech & Drama
University of Georgia
Athens, Georgia 30601

THE
JOURNAL
OF
GENERAL EDUCATION

WINTER 1968

FROM RITUAL TO DRAMA:
THE SOCIAL BACKGROUND
OF THE EARLY

ENGLISH THEATRE

GEORGE E. WELLWARTH

THE LIBERAL ARTS:

A PERSPECTIVE AND

A PROPOSAL

ANTHONY NEMETZ

SUBSCRIPTION: $5.00 A YEAR

THE PENNSYLVANIA STATE
UNIVERSITY PRESS
UNIVERSITY PARK, PA,, 16802
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LETTERS

a good third of the original, including many of
the main paragraphs. But it is another when an
editor’s hand adds meanings and words which
appear neither in the original nor in the trans-
lator’s copy. This is true particularly of the
phrase ‘“some Marxist critics” in the second
paragraph of page 118. The allegation that
these critics were Marxists, however true it
may or may not be, simply does not appear in
the original and was added by editorial fiat.
1 fail to see what purpose was served by this
introjection of editorial opinion, nor by the
consistent deletion of Wekwerth’s most ““politi-
cal” passages.

Martin A. Nicolaus
Simon Fraser University

Mr. Wekwerth, in a letter accompanying his
manuscript, expressed some concern that
American readers might not grasp all the
references in his article, which he considered
in part a polemic against dogmatic German
critics of Brecht, both Marxist and anti-
Marxist. The paragraph in question compares
these two positions, and the addition of the

New
Theater East and West

Perspectives Toward

a Total Theater

Leonard C. Pronko

Mr. Pronko, through a detailed
study of theatrical innovations
and experiments in two traditions
of world theater, traces the im-
pact of several types of Oriental
theater on the West and examines
the Oriental influence on play-
wrights such as Artaud, Brecht,
Copeau, Genet and Beckett.

$7.50
Recently Published
The Ballad-Drama
of Medieval Japan
James T. Araki - $7.50

from California
University of
California Press,
Berkeley 94720

7
&

MEMPHIS STATE
UNIVERSITY
THEATRE

undergmduate
and graduate degrees
in theatre

FOR SCHOLARSHIPS AND
ASSISTANTSHIPS WRITE:

Department of

Speech and Drama

Memphis State University
Memphis, Tennessee 38111

fhannnHARDT

THEATRE FOUNDATION

Training Center

o T0TAL
TRAINING
FOR THE ACTOR

Two-Year Program
Intensive 8-Week Summer Session
Part-Time Day & Evening Classes

PROFESSIONAL THEATRE WORKSHOP
For Actors-Directors-Playwrights

Write Studio 68, Director of Admissions,
542 West Broadway, New York 10012
{Area Code 212 YU 2-4430)
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TOTAL TRAINING

LETTERS

IN Ti:OERATRE ) adjective seemed to clarify things; Mr. Wek-

werth did not object. As for the cuts: we had

NOVICE o ADVANCED commissioned an article from Mr. Wekwerth,
PROFESSIONAL as current artistic head of the Berliner En-

d semble. After his manuscript had been sent to
SHOWCASE the printer, we discovered that it was not a new
PRODUCTIONS piece, but one already published in Germany.

Driamarena

Day & Evening ¢ 212.757-8420
158 West Sth $t., New York City

MOVING?

Be sure to inform TDR!

(ANTA members: write to ANTA, not
TDR.)
Send name, old address, new
address, and zip codes for both.
Please allow us 30 days to change
our records.

We therefore decided that we were under no
obligation to print those sections which had
little directly to do with Brecht or his theatre. —
Ed.

THE EDITOR:

In the piece “Brecht in America: 1935” by
L. Baxandall [T37] he states: “Then and now,
Wolfson could not understand the fuss over
Brecht.” True. “Wolfson regarded Brecht’s
personality and theoretical position as repug-
nantly impersonal, if perhaps symptomatic of
the age.” True. “He had no soul,” and here
Baxandall is quoting me, “no heart, no prick.”
True. I did say that. But what is not true is the
following statement: “Wolfson had thought
he’d find in Brecht another poor Jewish
refugee, and could not conceal his disappoint-
ment that Brecht was in exile because of his

Brecht Reprint

TDR’s first Brecht issue has been in steédy demand since it went out of print right
after its original publication in 1961. Now we’ve reprinted it: $2.00,

CONTENTS

On the Experimental Theatre. . ........c.oiiiiiii it iens, Bertolt Brecht
Theatre for Learning. . ....ovvt ittt inniiireiinsrenereennsenns Bertolt Brecht
An Expression of Faith in Wedeklnd ......................... . . Bertolt Brecht
Gestus IN MUSIC. .ot et it it e i ittt i it Kurt Weill
Recollections of Brecht..........ccovvviiivin.., vt Max Frisch
A PrologUE .. i e e i i ettt Eric Bentley
The Theory of Epic Theatre, 1918-1933.............. . ovvs, RN Werner Hecht
Bertolt Brecht in New YOrK. .. oo vt ittt ienennenenns James Schevill
To Those Born Afterwards. .. ... vttt iiiii i, Bertolt Brecht
A Prologue to Brecht's Baal........ccovviiiiiinnnnnn., Hugo von Hofmannsthal
The Seven Deadly Sins (Play) . .................. Brecht, trans. Auden and Kallman
On Chinese ACHNG. o vvvve it iene e iin it iiainsrrensnnns Bertolt Brecht
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