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ROUGH MAGIC
Making Theatre at the

Royal Shakespeare Company
Steven Adler

October 2001 300pp, 34 b&w photographs
0-8093-2376-1 Hardback £41.95
0-8093-2377-X Paperback £16.95

Steven Adler examines the dynamic life and workings

of the theatre company responsible for some of the
world s most compelling performances and
influential productions of the last forty years.
Rough Magic provides a thorough analysis of the
many strands of theatrical activity on both sides of
the footlights that coalesce in the artistic vigour of
the Royal Shakespeare Company. Adler traces the
company s evolution from its origins in 1879 as a
week-long festival presented by Stratford-upon-Avon
as a birthday homage to its native son, to its current
incarnation as one of the world s most distinguished
institutional theatres.

He probes the aspirations and achievements of the
RSC s four successive artistic directors: Peter Hall,
Trevor Nunn, Terry Hands and Adrian Noble.

He offers a comprehensive view of the design and
aesthetics of the RSC s five theatres in Stratford

and London, and explores the intricate process

of crafting a repertoire at home and on tour that
responds to the needs of the artists as well as

the demands of the box office.

DARIO FO

Stage, Text, and Tradition
Edited by Joseph Farrell & Antonio Scuderi

2000 208pp, 10 illustrations
0-8093-2335-4 Hardback £33.95

An international collection of essays reevaluating the
multifaceted performance art of Nobel laureate,
Dario Fo. The contributors cover all aspects of Dario
Fo: as actor, playwright, performer and songwriter.
They also provide historical background to his
theatre, as well as in-depth analyses of specific works
and the contribution of Franca Rame.

Making Theatre at the
Royal Shakespeare Company

THE POLITICAL
PLAYS OF
LANGSTON HUGHES

Langston Hughes
With Introductions and Analyses by
Susan Duffy

2000 240pp
0-8093-2295-1 Hardback £29.95
0-8093-2296-X Paperback £14.50

Among the most influential poets of the Harlem
Renaissance, Langston Hughes is perhaps best
remembered for the innovative use of jazz rhythms
in his writing. While his poetry and essays received
much public acclaim and scholarly attention,
Hughes dramas are relatively unknown.

Collected here are four of Hughes most poetic and
political dramas: Scottsboro Limited, Harvest (also
known as Blood on the Fields), Angelo Herndon
Jones, and De Organizer. Each play reflects Hughes
desire to dramatise the social history of the African
American experience.
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