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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Drama Department, University of
Glasgow, Glasgow G12 8QQ) , Scotland.

2. Articles should be accompanied by an abstract of approximately 200
words which should be a succinct condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.

4. Illustrations (reproducible photographs or linc drawings) should be
carefully labelled and captioned.

5. Footnotes must be listed at the end of the manuscript.

6. All articles will be acknowledged upon receipt. Authors will be
informed of a decision within two months of receipt.

7. Manuscripts should be checked carefully before submission to avoid
difficulties at the proof stage.

8. Book reviews are usually by invitation, but the editors are always
ready to consider offers to undertake reviewing.

9. Twenty-five complimentary offprints of each article will be sent to
authors; additional offprints are available at the author’s expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are
original contributions, unpublished and not on offer to another
publication.

Note to North American Publishers
Please send your review copies directly to Professor Robert K. Sarlés,
Department of Dramatic Art, University of California, DAVIS,
California 95616
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By DAVID MAYER and MATTHEW SCOTT

" with an introduction by SIR PETER HALL
A unique collection of original incidental music for Victorian and Edwardian
melodrama. With notes on the use and meaning of the melos this book is not
only a wonderful insight into Britain’s theatrical heritage but also a work of
great importance to all concerned with theatre and history

A joint Samuel French Ltd/ Theatre Museum London publication £5.25

For PLAYS in all editions from every
leading publisher

For BOOKS on all aspects of theatre -
ask for a free catalogue 1

For Spoken Word recordings of famo:
plays and poetry — ask for a list

For a World Wide Mail Order Service

Ask to be included on our FREE
mailing list — to keep you up-to-
date with the latest theatrical
literature

Call, write or telephone — Bookshop
open Monday to Friday, 9.30 - §.30

]Trmcb’s Theatre_Book ybop 52 Fitzroy Street London W1P 6]

Tel: 01-387 9373

Jfaberand faber

A History of English Opera

ERIC WALTER WHITE
In this major work of scholarship Eric Walter White traces the history and

development of English opera from its beginnings in the sixteenth century
right up to the 1980s. He devotes himself not only to the composers and the
librettists, but also to how their operas have been staged, to the finance and

administration of the theatres, and to public and critical reaction.

Eric Walter White has devoted a lifetime’s research to this book,

which will surely be regarded as the definitive study of its subject.

432 pages, 32 halftones, 8 line illustrations £30.00

Please order through your usual bookseller

By the same author: A Register of First Performances of English Operas
and Semi-Operas from the 16th Century to 1980. This book, originally
planned as an Appendix to A History of English Opera, contains over 3000
entries and is a valuable reference work in its own right. It is obtainable from
The Society for Theatre Research, 77 Kinnerton Street,

London SW1X 8ED, price £10.50.
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Preface

The purpose of this special issue on Asian drama is to present a selection
of essays to exemplify the sort of work that is now going on in Asian
dramaturgy and in the theatres of Asia. Two priorities guided my
selection of articles: that they demonstrate quite clearly to a western or
non-Asian reader what the current preoccupations of Asian theatre are
and that they also attempt to show why and how these preoccupations
have come to be so. There is no denying or escaping the fact that
colonialism has strongly affected the whole course of modern Asian
drama. Itis evident from these essays that Asian drama, in form and theme
today, is more strongly influenced by western drama rather than by the
traditional theatre of the East. The most crucial aesthetic problem facing
the Asian writer is the problem of breaking away from the tyrannical hold
of western drama. A complete break-away from the west might help to
solve the Asian writers’ crisis of identity, but it would be a negative course
to take. The articles we have chosen illustrate that western dramaturgy
and theatrical practice are now so much a part of the modern Asian
theatrical heritage — the writers, directors and actors and even the
audience — that the cure for the disease might turn out to be the cause of a
much more serious disease, indeed even a terminal one. There is no other
way but for Asian writers to learn to devise strategies for utilizing the
techniques and ideas of western drama without being swamped by them.
And this can only be achieved if they can also learn to salvage what they
can from traditional forms of theatre native to their own countries. Both
the traditional and modern Asian drama need to be revitalized and
quickly too. The symbiotic relationship suggested might well lead to such
a revitalization — the more modern form providing the necessary energy
and the traditional form providing the identity. Perhaps one day the
cycle of West/East drama might even work in reverse: contemporary
Asian plays might enjoy the popularity and success in the west which
western drama has enjoyed for almost a century in Asia.

Vicki Ooi is Senior Lecturer in the Department of English Studies and Comparative
Literature, University of Hong Kong.
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ERRATA
TRI Volume 8, Number 2, Summer 1983:
p. 178, line 27: should read ‘Daykarhanova’ not ‘Daykarkhanova’
line 36: should read ‘Boleslaw’ not ‘Boeslaw’

p- 179, line 35: should read ‘‘Boley’ himself was fond’ not ‘himself fond’

p- 180, line 9: should read ‘he is at his best’ not ‘is at his best’
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