
RESEARCH ARTICLE

West Is Up, How to Get to The Suburbs, and Other Spatial
Logics of DC’s Punk Scene

Rami Toubia Stucky

NPS Mellon Humanities Postdoctoral Fellow, St Louis, MO, USA
Email: rami.stucky@gmail.com

Abstract
Washington, DC was littered with fliers that promoted shows happening within the local punk scene during
the 1980s. Often posted on poles, walls, and bulletin boards around the city, these fliers included which bands
were playing, the date of the show, entry cost, and the name and location of the performance space. For shows
that occurred in the homes, community centers, and schools of suburban Maryland and Virginia, the flier
maker often included an address as well as directions. Sometimes these directions took the form of a
hand-drawn map. More often, they were written in prose.

This article studies the directions included on such fliers and asks, “where do flier makers assume attend-
ees will begin their travels?” To answer this question, it adopts a methodology from geographic information
systems (GIS) and follows the directions backwards from the venue to the unspoken and assumed starting
point. Such methods show how directions typically began in the suburbs themselves or in and around
Georgetown, one of DC’s more affluent neighborhoods.

The individuals that made these fliers functioned as popular cartographers who, via their directions or
maps, articulated their identity and worldview. By focusing on the unassumed, unspoken, and default “start-
ing point” of punk audiences, this article argues that punk fliers created a view of DC that articulated and
engrained a segregationist, classist, exclusionary logic, even within a progressive, integrated musical scene
that existed in the city during the 1980s.

HOW TO GET THERE:
NORTH on RT. 29 to Little Patuxent Parkway (175) (Columbia West)
Third right onto GOVENOR WARFIELD PKWY.
First traffic light right onto TWIN RIVERS RD.
Third left onto LYNX Lane
First stop sign left to end

—Promotional flier from 1982 for concert at Slayton House in Columbia, MD1

From 495 take Little River Turnpike Exit (236) away
from Annandale. Take right on Prince William Dr.
Look for “show” signs before City Hall. In Fairfax, VA. Near YMCA
—Promotional flier from 1986 for a concert at the Mantua Community Center in Fairfax, VA2
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1“Flier for a Concert Featuring Iron Cross, Artificial Peace, Scream, VOID, Jerry’s Kids at Slayton House, Friday July 2,” Eddie
Janney Collection, DC Punk Archive, General Collection, accessed August 2, 2023, https://digdc.dclibrary.org/islandora/object/
dcplislandora%3A37298?solr_nav%5Bid%5D=eb50b7e856f69b51cd99&solr_nav%5Bpage%5D=0&solr_nav%5Boffset%5D=17.

2“Beefeater, Embrace, Dag Nasty Concert Flier, Fairfax, Virginia, February 1, 1986,” Sharon Cheslow Punk Flyers collection,
1979–1991, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.handle.net/1903.
1/41239.
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Washington, DC was littered with fliers that promoted the local hardcore punk scene during the
1980s.3 Wade Herren, a skater turned punk enthusiast, recalls that he became acquainted with this
music while skating downtown and seeing hundreds of fliers hung up on poles, walls, and bulletin
boards. It is hard to ascertain where exactly in the city they were posted. One maker in 1981, either
genuinely or sardonically, requested that “this flyer is not to be displayed in a public place.”4

However, Herren remembers skating and seeing them “everywhere.”5 These fliers—much like their
counterpart, the infamous fan zines—were integral to the promotion of punk in the city. They were
the visual corollary to the fast (approaching 400 bpm), yelled, short (less than 2 min), and minor
mode-dominated songs of hardcore.6 Although zines, as these homemade magazines were colloquially
called, included everything from interviews with bands to original poetry to music reviews, the fliers
served one specific purpose: The promotion of a hardcore punk show occurring in the area. This does
not mean that fliers were entirely functional documents. Almost exclusively handmade and then
printed with the help of a Xerox machine, they frequently contained art, drawings, decoupage, and
bricolage—some of it political in nature, other times comedic, provocative, or merely symbolic. Yet
whatever artistic license the flier maker took, all fliers needed to contain the relevant show information.
The fliers someone like Herren saw posted around his city would have contained information about
which bands were playing, the date of the show, entry cost, and the name and location of the perfor-
mance space.

For famous punk venues in DC such as 9:30 Club, Madam’s Organ, and d.c. space (stylized as
such), a mention of the name or address usually sufficed; fliers did not need to provide much more
information since the makers assumed that audiences would know how to get there. Yet for the
punk shows that occurred in the homes, community centers, and schools of suburban Maryland
and Virginia, the flier maker often included an address as well as directions. Sometimes these direc-
tions took the form of a hand-drawn map. More often, they were written in prose, much like the
two examples that began this article.

Punk in DC was not just an urban phenomenon. As scholars have pointed out, punk in the nation’s
capital was made and listened to by white, middle class, suburban youth. The scene was not so much
centered around DC as it was centered around the DC/Maryland/Virginia metropolitan area, also
known as the “DMV.” Early releases of Scream’s Still Screaming (1983) show the suburbs’ importance
to the band since they wrote “bXr” on the album’s cover art, a reference to Bailey’s Crossroads, a sub-
urb in Fairfax County, Virginia, where bandmembers Pete and Franz Stahl were from.7 Punk shows
promoted on fliers not only occurred in the city proper but also in the geography that punk musicians
and audience members alike knew best.

How did flier makers (who rarely signed their work, by the way) expect attendees to get to the sub-
urbs of the DMV?8 All their written directions must begin somewhere—and that somewhere reveals a
lot about the spatial logics of the DC punk scene. Although the directions were clear about the final
destination (the venue), flier makers had to make assumptions about where an appropriate place to
begin their instructions would be. In an era before global positioning satellite could pinpoint a

3Keep in mind, though, that punk in DC began as early as 1976. John R. Davis, “I Want Something New: Limp Records and
the Birth of DC Punk, 1976–80,” Punk & Post-Punk 9, no. 2 (June 2020): 177–204.

4Perhaps because they provided directions to a private residence, “Janelle’s Shithole.” “Iron Cross, Black Market Baby,
Deadline, Artificial Peace Concert Flier - Rockville, Maryland, October 10, 1981,” Sharon Cheslow Punk Flyers collection,
1979–1991, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.handle.net/
1903.1/41071.

5Blood and Steel: Cedar Crest Country Club, directed by Michael Maniglia (2017; City: Studio/Distribution Company), Tubi.
6David Pearson, Rebel Music in the Triumphant Empire: Punk Rock in the 1990s United States (New York: Oxford University

Press, 2020), 13–15.
7Tyler Sonnichsen, Capitals of Punk: DC, Paris, and Circulation in the Urban Underground (London: Palgrave Macmillan,

2019), 20.
8You could be confident that flier makers were either band members or, particularly in the event of a house show, the person

putting on the concert. See, for example, Mark Holmes’ flier for The Fall “The Fall Concert Flier - 9:30 Club, Washington, D.C.,
1981,” Sharon Cheslow Punk Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts,
accessed August 1, 2023, https://hdl.handle.net/1903.1/41018.
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user’s exact location, flier designers could begin their directions from anywhere. They could direct
audiences to commence their travel to suburban punk shows by starting just few feet from the
venue, along a main road adjacent to the venue, from the highway, or even from a different city.
These direction-givers made decisions about their real or imagined audience and acted accordingly,
beginning their directions with a geographical reference that a group of insiders would all know.

For this article, I examined hundreds of fliers contained within the Sharon Cheslow, Paul
Bushmiller, Robbie White, Eddie Janney, and Mark Andersen collections at the University of
Maryland and DC Public Library. In them are dozens of fliers that contain directions. Sometimes
the directions are not overly specific: “near Union Station,” instructs one flier for a Teen Idles show
taking place in 1980 at Reek’s.9 Sometimes these fliers are for shows in Richmond, Virginia or
Baltimore, Maryland and the directions begin in those cities.10 Although such directions are instructive
and testify to the DC punk’s community inclusive sense of geography, I am more interested in the local
references specific to the DMV: The local streets, local neighborhoods, and local landmarks that artic-
ulate clear points of departure.

With this metric in mind, I found thirty-four fliers that contained directions—written either in
prose or drawn as a map—that began in DC, were made during the 1980s, and lent themselves to
be easily digitized and spatially analyzed. There were several duplicates that I did not consider. For
instance, multiple fliers with directions were made to take people to HB Woodlawn School over the
course of the 1980s. However, the directions were mostly the same. This means that readers should
view Appendix A, which consists of a table including the fliers analyzed, as thirty-four distinctive
“routes” as opposed to a comprehensive list of where punk shows were held.

What kind of audiences living in the area get targeted once these directions get analyzed? Figure 1
is a hotspot analysis I made of the starting points of these thirty-four routes, showing that, by focus-
ing on the language of these directions, the unofficial and unassumed starting location for many
directions to suburban venues is typically from the suburbs themselves or in and around
Georgetown, an upscale neighborhood in the capital. Given what scholars already know about the
DC punk scene, this might appear self-evident. These are fliers made by, presumably, suburban
white punk fans listening to bands comprised mostly of suburban white musicians playing music
that takes place often in suburban white geographies. Understandably, the directions would keep
this audience in mind.

However, that such starting points are merely assumed and unspoken recalls the work of Sara
Ahmed and George Lipsitz on the unmarked nature of whiteness. “Whiteness is invisible and
unmarked, as the absent center against which others appear as points of deviation,” Ahmed writes,
while “whiteness never has to speak its name, never has to acknowledge its role as an organizing prin-
ciple in social and cultural relations” according to Lipsitz.11 Here, the suburbs and affluent neighbor-
hoods, themselves overwhelmingly white, operate similarly. Both geographies are unspoken,
unmarked, and merely assumed to be the starting point for punk audiences. Perhaps without even real-
izing it, the racial and economic privilege that many punk musicians grew up inhabiting courses
through their promotional fliers. In a segregated city such as DC, something so seemingly apolitical,
incidental, and ancillary as the giving of directions can reinforce and bolster spatial inequities. “You’re
invited,” fliers from the 1980s basically stated; but “you’re not.”

9“Flier for a Concert Featuring Teen Idles with Enemy, October 3 and 4, 1980,” Eddie Janney Collection, DC Punk Archive,
General Collection, accessed August 1, 2023, http://hdl.handle.net/1961/dcplislandora:37276.

10See, for example “Void Concert Flier, Fisherman’s Inn, Baltimore, Maryland, July 16, 1984,” Paul Bushmiller collection on
punk, 1981–1992, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.handle.
net/1903.1/44015; “Dickies and Agent Orange Concert Flier, Hard Times, Richmond, Virginia, August 13, 1984,” Paul
Bushmiller collection on punk, 1981–1992, University of Maryland Special Collections in Performing Arts, accessed August
1, 2023, https://hdl.handle.net/1903.1/44082.

11Sara Ahmed, On Being Included: Racism and Diversity in Institutional Life (Durham: Duke University Press, 2012), 35;
George Lipsitz, The Possessive Investment in Whiteness: How White People Profit from Identity Politics, revised edition
(Philadelphia: Temple University Press, 2006), 1, quoted in Evan Rapport, Damaged: Musicality and Race in Early American
Punk (Jackson: University of Mississippi Press, 2020), 12–13.
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The Spatial Logics of DC’s Punk Scene

As an introduction to the type of methodology this article employs, take the directions for a concert by Red
C, Government Issue, and Minor Threat that occurred in 1981 as an example. It provides an opportunity
to discuss how the starting point of directions creates an audience of insiders and outsiders. The show in
question occurred at the Imperial 400 Motor Lodge, located on 2201 Arlington Boulevard in Arlington,
Virginia and the instructions on the flier merely instruct attendees to take “Route 50 in VA towards Falls
Church.”12 Although Route 50 is a major west–east path along the United States Numbered Highway
System that stretches 3,000 miles from Sacramento, California to Ocean City, Maryland, the directions
simply say “towards Falls Church.” Noticeably, these instructions do not give cardinal directions. They
do not instruct attendees to take Route 50 “west” or Route 50 “east.” This decision does not discriminate
according to directions of travel and instead allows for the possibility of people living east or west of the
venue to get to Arlington with ease; all they have to do is go towards “Falls Church.” In just these seven
words, several audiences are targeted: Those that are familiar with Route 50 and would be coming from
either Route 50 East (i.e., from western areas like Seven Corners, Virginia) or Route 50 West (i.e., via
Constitution Avenue in DC) who know where Falls Church is in the first place.

Now see what difference adding a couple of lines at the beginning makes: “Take Florida Avenue to
Route 50 in VA towards Falls Church.” The simple introduction of “Florida Avenue,” a major thor-
oughfare in Northwest and Northeast DC, as a reference changes the entire prospective audience.
Suddenly, the instructions no longer invite attendees coming from the city’s western suburbs and
instead welcome a whole new demographic centered in the city proper, specifically around
Gallaudet University and the neighborhoods of Eckington and Trinidad. These audiences would
then take Florida Avenue to New York Avenue where they can pick up Route 50. Such a simple change
of references makes a world of difference. A city like Falls Church, Virginia in 1980 was 93 percent

Figure 1. Map showing the 34 routes with a hotspot analysis created in QGIS of starting points. Created by author.

12“Flier for a Concert Featuring Red C, Government Issue (GIs), Minor Threat, Law and Order, and S.O.A., April 17, 1981,” Eddie
Janney Collection, DC Punk Archive, General Collection, accessed August 2, 2023, https://digdc.dclibrary.org/islandora/object/
dcplislandora%3A37238?solr_nav%5Bid%5D=ae304dc3a94c6c4b80b1&solr_nav%5Bpage%5D=0&solr_nav%5Boffset%5D=2.
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white with a median household income of $24,517.13 Contrast this to Census Tract 85 in DC, which
lies just south of Gallaudet and borders Florida Avenue at 4th Street.14 The demographics of residents
living here were 3 percent white and the median income was $14,681. With every omission and inclu-
sion of points of reference within these directions, some doors open while others close. Some audiences
get targeted; others get ignored.

How directions get written matter in a city such as DC, which, thanks to urban renewal policies,
inefficient public housing, the development of the interstate system, zoning laws, restrictive covenants,
and redlining, was economically and socially segregated during the 1980s.15 Social scientists typically
use an index to identify distribution of populations within a locale: 0 percent is a random distribution
of white and Black peoples across a city whereas 100 percent is total apartheid. According to census
data from the 1980s, DC’s residential segregation index was around 76 percent, meaning that 76 per-
cent of either demographic would need to relocate to achieve a uniform distribution.16 Educational
segregation followed this trend, where the index was around 60 percent in 1980.17 Ian MacKaye, mem-
ber of the Teen Idles, Minor Threat, Fugazi, co-founder of Dischord Records, and all around DC punk
figurehead, witnessed this educational segregation firsthand. During his teen years, MacKaye attended
Woodrow Wilson High School in the city’s Tenleytown neighborhood.18 In years prior, the school was
about 99 percent white. By 1980, around the time MacKaye was attending, it had shifted to 17 percent
white.19 The district’s public schools in general were overwhelmingly Black and in 1974, white enroll-
ment in the school system was just 3 percent.20 Economic inequality followed alongside such residen-
tial and educational segregation. In general, the city’s poorest sections were situated east of the
Anacostia River in Southeast DC whereas the more affluent and high-income households were in
the Northwest.21

Although the city itself was segregated, an urban/suburban divide emerged as well. Beginning in the
1950s and 1960s, federal housing policies—to say nothing of an urban uprising that shocked DC in
1968—helped aid “white flight” to the suburbs. In 1950, around 500,000 white and 280,000 Black citizens
lived in DC. By 1970, however, those numbers had basically switched, with the white population relo-
cating to western and northern suburbs like Arlington, Fairfax, and Bethesda whereas Black residents
moved in from Virginia and the Carolinas.22 The differences between the capital and suburbs had
become extreme. Although the Black middle class moved to the suburbs as well, notably in Prince
George’s County, much of the suburbs were highly uniform. In the 1960s, the city had a 59 percent non-
white population whereas the suburban population was 94 percent white, reflecting trends across the
country.23 By 1993, 86 percent of suburban white residents still lived in places with a Black population
below 1 percent.24 Such segregation manifested itself economically as well. In 1960, more than a fourth of
city residents but only a tenth of suburban residents were in the lowest income group.25

13U.S. Census Bureau, U.S. Census 1980 General Population Characteristics of Virginia, February 28, 2011, https://www..
census.gov/library/publications/decennial/1980/volume-1/virginia/1980censusofpopu80148uns_bw.pdf; U.S. Census Bureau,
U.S. Census 1980 General Social and Economic Characteristics of Virginia, February 28, 2011, https://www..census.gov/
library/publications/decennial/1980/volume-1/virginia/1980censusofpopu80148un_bw.pdf.

14District of Columbia and Open Data DC: U.S. Census Bureau, U.S. Census 1980, January 5, 2018, https://opendata.dc.gov/
datasets/DCGIS::census-tracts-in-1980/about.

15District of Columbia Office of Planning, Racial, Education & Income Segregation in the District of Columbia, by Jamie
P. Chandler and Joy Phillips (Washington D.C., November 2020), 4.

16District of Columbia Office of Planning, Racial, Education & Income Segregation, 10.
17District of Columbia Office of Planning, Racial, Education & Income Segregation, 13.
18It is now called Jackson-Reed High School.
19Rapport, Damaged, 226.
20Gary Orfield and Jongyeon Ee, “Our Segregated Capital: An Increasingly Diverse City with Racially Polarized Schools” (Los

Angeles: The Civil Rights Project-Proyecto Derechos Civiles at UCLA, February 2017), 44.
21District of Columbia Office of Planning, Racial, Education & Income Segregation, 16.
22Shayna L. Maskell, Politics as Sound: The Washington, DC, Hardcore Scene, 1978–1983 (Urbana-Champaign: University of

Illinois Press, 2021), 26.
23Orfield and Ee, “Our Segregated Capital,” 30.
24Lipsitz, The Possessive Investment in Whiteness, 7, quoted in Rapport, Damaged, 7.
25Orfield and Ee, “Our Segregated Capital,” 30.
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Punk musicians recognized such racial, economic, and spatial divisions within their community.
Despite segregation, the large number of nonwhite residents living in DC meant that the scene was
comprised of integrated or even all Black punk bands. Groups like The Enzymes, Scream, Void,
and Red C all had one Black member and Bad Brains were a notable example of an entirely Black
group. In 1985, punk members organized Positive Force DC, an activist organization that hosted
and sponsored benefit concerts across the city, directing much of their attention to South Africa’s
apartheid state.26 Punk musicians were also outwardly supportive of go-go, a style of music performed
almost exclusively in Washington, DC, by African Americans, and other forms of Black cultural pro-
duction.27 One could correctly get the impression that white punk musicians were actively trying to
counteract the racial and economic injustices present in the city.

Not that such attempts at integration and cross-cultural exchange always succeeded. When Minor
Threat and Big Boys, a punk band from Austin, Texas, got together with Trouble Funk, a prominent
local go-go band, to play a joint show at DC’s Lansburgh Center in 1983, it was a relative disaster. Lyle
Preslar, Minor Threat’s guitarist, recalled that “there were two audiences there. And the white kids got
into Trouble Funk, but the Black kids didn’t understand the Big Boys and us at all, they couldn’t relate
to it.”28 Similarly, Dug Birdzell, member of Beefeater, noted that “the DC scene was more integrated
than other scenes, but it was integrated like a black and white cookie.”29 Preslar also noted, on the back
of the Lansburgh Center show, “while there was some integration, if you will, I’d still say it’s pretty
small.”30

More to the point: White punk musicians were cognizant and critical of their city’s inequality, but
certainly thought they did little to contribute to it. In interviews with scholar Evan Rapport, white
punk musicians from northern backgrounds remember segregation as “just the way it was,” rather
than a result of intentional discrimination.31 Minor Threat’s 1984 song, “Guilty of Being White,” cap-
tures this outlook perfectly. In it, singer MacKaye abdicated any responsibility in racial segregation and
discrimination, stating that “I’m sorry/for something that I didn’t do/Lynched somebody/But I don’t
know who/You blame me for slavery/a hundred years before I was born.”32 As Shayna Maskell notes in
their study of the DC punk scene, despite MacKaye’s attempts to be antiracist, the song still “ignores
the cultural and practical privileges that white bodies possess.”33

Despite their attempts to abdicate responsibility, an analysis of directions and maps circulating
within the DC punk scene shows how punks actively upheld the city’s segregated geography. Such con-
tradictions are not unique to the city’s history of punk. As scholar Maxwell Woods notes, although
they were critical of consumerism and bourgeois economic value systems, DC punks simultaneously
contributed to the gentrification of DC by conceiving the city as an empty and decayed locale perfect
for masculine frontiersmen like themselves.34 Maskell makes a similar comment, noting how “the

26Rapport, Damaged, 230; for more about the political activism of the punk movement nationwide, see Kevin Mattson, We’re
Not Here to Entertain: Punk Rock, Ronald Reagan, and the Real Culture War of 1980s America (New York: Oxford University
Press, 2020).

27Dave Grohl, who played with Scream during the late 1980s, is probably the punk musician most famous for his interest in
DC go-go and other Black musics. His documentary series focuses on punk and go-go in his hometown. See Sonic Highways,
season 1, episode 2, “Washington D.C.,” created by Dave Grohl, aired October 24, 2014, https://www.youtube.com/watch?
v=uqwr8Tn-bTk. Maxwell Woods, however, notes how when Bad Brains became too invested in reggae music as a decolonial
celebration of Blackness, punk musicians and audiences would often deride and mock the group. Maxwell Woods,
“Decolonization, Decolonial Excess, and Punk: Reflections on the Cultural Politics of Race and Coloniality in North Atlantic
Punk,” Cultural Studies 36, no. 4 (2022): 519–42.

28Lyle Preslar quoted in Rapport, Damaged, 230.
29Dug Birdzell quoted in Rapport, Damaged, 228.
30Lyle Preslar quoted in Rapport, Damaged, 228.
31Rapport, Damaged, 8.
32For understandings of race and racism in the punk scene throughout the nation, see John Malkin, “‘White Riot’: Race and

Anti-Racism in Punk,” in Punk Revolution! An Oral History of Punk Rock Politics and Activism (Lanham: Rowman & Littlefield,
2023), 223–38.

33Maskell, Politics as Sound, 61–62.
34Maxwell Woods, “DC Hardcore, Gentrification and Punk Urbanism,” Punk & Post-Punk 11, no. 12 (September 2021):

159–74. However, punks in twenty-first century Ottawa are actively engaged in counter-hegemonic placemaking practices to
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suburbs were the figurative enemy and ally, rolled into one.”35 Rapport echoes this point, remarking
that “members of [punk scenes] tend to replicate the broader social environments in which they live,
even if they outwardly reject them.”36 This article echoes such claims, showing how punk musicians
both reinforced spatial segregation while being critical of it.

How to Get to the Suburbs

A flier for a show featuring Outcrowd, Jawbox, the Commonwealth, and 200 Stitches that took place at
the University of Maryland, College Park in 1989, shows how punk promotors assumed that audiences
going to College Park would already be coming from the suburbs. “Take Beltway to Route 1 South.
Take right into main entrance (campus drive). Go about a mile (3 stop signs). On right is The
Student Union,” the directions instruct.37

Completed in 1961, I-495, colloquially called the Beltway, was constructed in the shape of a ring.
“Inside” the Beltway lies both DC and, either in whole or in part, the inner suburbs of Arlington,
Fairfax, Montgomery, and Prince George’s County. “Outside” the beltway lies outer suburbs like
Tyson’s Corner and Rockville. Although it was originally intended to facilitate military travel in the
event of an emergency that occurred within the nation’s capital, it quickly became a local artery
that contributed to the growth and expansion of inner and outer suburbs.

Its construction was also fiercely contested. In 1959, three years after the passage of the Federal-Aid
Highway Act, the National Capital Planning Commission released its Mass Transportation Plan: A
plan that called for 329 miles of freeways in and around DC.38 As scholar Kristy Maddux notes, resis-
tance to the idea was led by two local groups: The Committee of 100 on the Federal City (a group of
white elites who wanted to protect Pierre L’Enfant’s original urban plan of the district) and the
Emergency Committee on the Transportation Crisis (a multi-racial group with roots in Black
Nationalism and local activism).39 Between 1968 and 1972, the latter group staged more than seventy-
five protests during which they characterized the freeway program as an example of coloniality that
stripped the urban fabric of its life. Group members also printed out fliers that recounted the undem-
ocratic implementation of freeway construction and adopted a slogan that called freeways a “white
man’s road through Black man’s home”—a slogan that referred to the proposed destruction of
Brookland, a neighborhood in Northeast DC with a high rate of Black homeownership.40 Their pro-
tests worked.

Thanks to the work of the Committee of 100 and the Emergency Committee on the Transportation
Crisis, the proposed highways—which were supposed to traverse a new “Three Sisters Bridge,” create
an “Inner Loop” in Downtown, and then proceed up through Northeast DC—were never constructed.
Instead, what was built were several auxiliary interchanges like I-395 and I-695 along I-95, which
instead of running through downtown was diverted. In addition to these smaller interchanges,
I-295 was built along the Anacostia River in Southeast DC before it linked up with the encircling
I-495.41

resist gentrification. See Sarah B. Gelbard, “‘Did You Hear? Mavericks Is Closing!’ Punk Refusal of Gentrified Endings,”
GeoHumanities 9, no. 1 (2023): 211–29; Sarah B. Gelbard, “Radical Solidarities in Punk and Queer Refusals of Safety and
Inclusion Narratives in Planning,” Urban Planning 8, no. 2 (2023): 177–86.

35Shayna L. Maskell, “The Red Brick Bungalow Where Hardcore Made a Home,” Zocalo, September 30, 2021,
https://www.zocalopublicsquare.org/2021/09/30/the-red-brick-bungalow-where-hardcore-made-a-home/ideas/essay/.

36Rapport, Damaged, 228.
37“Flier for a Concert Featuring Outcrowd, Jawbox, the Commonwealth, and 200 Stitches, Saturday, February 17th,” n.d.,

Collection 164, Mark Andersen Fliers, DC Public Library.
38Kristy Maddux, “‘White Man’s Road through Black Man’s Home’: Decolonial Organizing in the Metropole,” Quarterly

Journal of Speech 109, no. 4 (2023): 335.
39Maddux, “White Man’s Road through Black Man’s Home,” 337.
40Maddux, “White Man’s Road through Black Man’s Home,” 339.
41Zachary M. Schrag, “The Freeway Fight in Washington, D.C.: The Three Sisters Bridge in Three Administrations,” Journal of

Urban History 30, no. 5 (July 2004): 652.
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Despite these small victories, as Brett Williams notes in a history of environmental racism in
Southeast DC, “the highways demolished poor neighborhoods, quarantining poor people from trendy
Capitol Hill and from the Anacostia River on the east.” The Anacostia Freeway (i.e., I-295) “went up
the same year as the Berlin Wall. It meant about the same thing,” a local musician recalled to
Williams.42 For many, the interstate system was an object of scorn.

These interstates did not merely destroy some communities. They bolstered others, and the areas that
I-495 intersects are not just some of the richest and whitest counties in Virginia or Maryland. They are
some of the richest and whitest in the country. Of the four counties that I-495 passes through—Prince
George’s, Montgomery, Fairfax, and Alexandria—Fairfax was the country’s twentieth richest in the 1980
census with a median income of $25,810. Prince George’s was seventy-ninth ($22,935), whereas
Alexandria was 136th ($21,016). Home prices were also high along the Beltway. Montgomery ranked
thirteenth in the country with the median home price costing $97,400. Fairfax was fifteenth
($95,200) and Alexandria was twenty-second ($92,800).43 All the while, cities like Bethesda, Silver
Spring, Columbia, Alexandria, and Arlington were anywhere from just 2 to 22.3 percent Black.44

Although Prince George’s County, as a whole was rather integrated and possessed a thriving Black mid-
dle class, College Park was still 82 percent white according to the 1990 census, which was taken just one
year after the Outcrowd gig occurred.45 Contrast such data with data from the census tracts located
either side of the Anacostia River in Washington, DC where non-white residents were 92 percent of
the population. Incomes ($14,000) and home prices ($60,000) in Southeast DC were both about 60 per-
cent the income of suburban counties.46 But this is not where this flier creator assumed residents would
come from. Instead, the concert promoter wanted (or expected) attendees to begin in these suburbs, on
the outer edge of DC, and alongside the interstate that helped fuel white flight out of the city.47

Not all directions to suburban venues required attendees to begin in the suburbs, though. Many of
them required that prospective audiences begin either in or around Georgetown, one of DC’s most
affluent neighborhoods. These starting points were often unspoken. Take the directions to a show fea-
turing Deadline, Government Issue, and Artificial Peace that took place at the Washington
International School at 3100 Macomb Street NW in 1981 as an example.48 These directions begin
by instructing attendees to “Take Wisconsin Avenue.” The promoter then writes “turn right on
Macomb St. past cathedral. Go down 3 blocks almost to Conn. Ave. to iron fences of Wash. Int.”
Wisconsin Avenue is a major north–south thoroughfare on the west side of DC that begins just
south of downtown Georgetown, where it intersects with K Street, and continues north through
Northwest DC. It passes by Observatory Circle, the Washington National Cathedral, and
Tenleytown. It then continues into Bethesda, Maryland, where it becomes Route 355. By instructing

42Nap Turner quoted in Brett Williams, “A River Runs Through Us,” American Anthropologist 103, no. 2 (June 2001): 420.
43Lawrence Feinberg, “Which Is Richer? Fairfax and Montgomery Lead Census Bureau’s List of Wealthiest Large Counties,”

Washington Post, March 21, 1984, https://www.washingtonpost.com/archive/local/1984/03/21/which-is-richerfairfax-and-
montgomery-lead-census-bureaus-list-of-wealthiest-large-counties/48976a8b-e4cf-4aac-8c4b-a3bd43d10c92/.

44U.S. Census Bureau, U.S. Census 1980 General Population Characteristics, March 1, 2011, https://www..census.gov/prod2/
decennial/documents/1980/1980censusofpopu8011u_bw.pdf.

45U.S. Census Bureau, 1990 General Population Characteristics of Maryland, April 1992, 19, https://www..census.gov/library/
publications/decennial/1990/cp-1/cp-1-22.pdf.

46U.S. Census 1980.
47Although outside the chronological scope of this study, another show, this time featuring de nada, Engine Down, Bald

Rapunzel, and Q and Not U in 1999, did something similar. “Take the College Park Exit and take Route One-South,” the direc-
tions begin. On first glance, they are rather confusing. “Take the College Park Exit?” From which road exactly? However, con-
fusion clears up with a little glance at a map and the realization that the “College Park Exit” is Exit 25-B on I-495 and the
directions begin from the unspoken, but assumed, Beltway. “Flier for a Concert Featuring de Nada, Engine Down, Bald
Rapunzel and Q And Not U at St. Andrews Church, December 11,” Katy Otto Collection, DC Punk Archive, General
Collection, accessed August 2, 2023, https://digdc.dclibrary.org/islandora/object/dcplislandora%3A37426?solr_nav%5Bid%
5D=265864b53e1c2344a91f&solr_nav%5Bpage%5D=0&solr_nav%5Boffset%5D=0.

48“Deadline, GI, and Artificial Peace Concert Flier—Washington International School, Washington, D.C., August 24, 1981,”
Sharon Cheslow Punk Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts, accessed
August 1, 2023, https://hdl.handle.net/1903.1/41040.
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audience members to “turn right on Macomb St.,” the instructions do not assume attendees will begin
north of the school but instead south of it, somewhere between Macomb and K. Streets.

According to the instructions, attendees could start in Georgetown, the terminus of Wisconsin
Avenue, or anywhere along Wisconsin Avenue south of the Washington International School.
During the 1980s, the neighborhoods that bordered the avenue in this part of the city were some of
the wealthiest and whitest. After it leaves Georgetown, but before Macomb Street, Wisconsin passes
through four census tracts: 4, 6, 7.01, and 7.02. All four of them were at least 91 percent white. All
four of them ranked in the top 20 percent of tracts in the city for median home price and Tract 4
came in second. Three of the four of these census tracts ranked in the top 18 percent in median family
income and median household income, with the only outlier being Tract 7.02, a small tract centered
around Calvert Street, Davis Place, and Tunlaw Road west of Wisconsin. It ranked sixty-ninth and
forty-fifth in the nation in the last two categories.

Another show featuring Government Issue, this time at the Clara Barton School/Clara Barton
Community Center in Cabin John, Maryland, also relies on directions that begin roughly in
Georgetown.49 For this show, which took place in 1981, the poster simply states “on McArthur
Blvd, first right after the one way bridge.” MacArthur Boulevard’s southern terminus lies just west
of Glover Archbold Park where it intersects with Canal Road (which then becomes M Street).
Heading northwest, MacArthur Boulevard goes along the Potomac River through Foxhall Village,
Berkley, and Palisades. Once in Maryland, it continues through Brookmont, Glen Echoes, and past
the “one way bridge,” also known as the Union Arch Bridge or Cabin John Bridge, before ending
at the Chesapeake and Ohio Canal National Historical Park. By instructing attendees to take the
“first right,” the flier assumes once again that attendees will be coming south of the venue.

According to the instructions, attendees could start just west of Georgetown on the other side of
Glover Archbold Park where the terminus of MacArthur Boulevard was; or they could begin, techni-
cally, anywhere along MacArthur that was south of the Clara Barton School. No surprise, according to
the 1980 census, the neighborhoods that border MacArthur in this part of the city are also some of the
wealthiest and whitest. Between Georgetown and Cabin John, MacArthur passes through four tracts
within DC: 8.01, 8.02, 9.01, and 9.02. All four of these tracts were at least 91 percent white. They
all were within the top 15 percent in median home value, median household income, and median fam-
ily income. Tract 9.01, which borders MacArthur Boulevard to the east at Palisades, ranked first and
third in median household and median family income in the entire city.50

A final example makes the centrality of Georgetown within the DC punk scene clear. To go to a
show that occurred in 1982 in Arlington by SS Decontrol and Black Market Baby at HB Woodlawn
School on 4100 Vacation Lane in Arlington, Virginia.51 “From Georgetown,” the instructions state out-
right, “cross Key Bridge into VA.”52 Whether, overtly, such as in this example, or indirectly, via begin-
ning the directions with instructions to take MacArthur Boulevard or Wisconsin Avenue and head
north, the directions all begin roughly in the same neighborhood: Georgetown.

That Georgetown exists as the unspoken starting point of so many directions should come as no
surprise given its importance to the scene.53 Students at Georgetown University ran WGTB, a
university-affiliated radio show, where they played early New York punk during the 1970s.54 While

49“Government Issue Concert Flier—Clara Barton School, Cabin John, Maryland, December 17, 1981,” Sharon Cheslow Punk
Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.
handle.net/1903.1/41078.

50U.S. Census 1980.
514100 Vacation Lane is now Dorothy HammMiddle School. HB Woodlawn School is now located on 1601 Wilson Boulevard

in Arlington, Virginia.
52“Flier for a Concert Featuring Iron Cross, SS Decontrol, Black Market Baby, Void, Capitol Punishment, and Artificial Peace,

January 22,” Eddie Janney Collection, DC Punk Archive, General Collection, accessed August 1, 2023, https://digdc.dclibrary.org/
islandora/object/dcplislandora%3A37223?solr_nav%5Bid%5D=5639f1907fe8f833dc28&solr_nav%5Bpage%5D=0&solr_nav%5Boffset
%5D=4.

53Ryan Miller, “Out of Step: Georgetown’s Relationship with the D.C. Hardcore Punk Scene,” The Georgetown Voice, September 10,
2015, https://georgetownvoice.com/2015/09/10/out-of-step-georgetowns-relationship-with-the-d-c-hardcore-punk-scene/.

54Maskell, Politics as Sound, 40.
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a student in Georgetown’s Foreign Service Program, Robert Goldstein formed The Urban Verbs, an
early DC punk group.55 Ian MacKaye remembers seeing The Cramps play at the Hall of Nations at
Georgetown University—an experience so foundational that he shaved his hair immediately after
(to mimic the style of fellow punk fans and musicians).56 The surrounding neighborhood itself was
also a stomping ground for punk musicians. Brian Baker and Lyle Preslar, members of Minor
Threat, attended the Georgetown Day School.57 Mackaye worked at the Georgetown Theater and
the neighborhood’s Häagen-Dazs branch. His brother, Alec, a guitarist and vocalist in the
Untouchables, recalls “we were always in Georgetown,” often hanging around the intersections of
Wisconsin Avenue and M Street where they frequented the Penguin Theater, Ikaros (a Greek
Restaurant), record stores like Record and Tape Ltd. and Orpheus Records, and the fast food chain
Roy Rogers.58 A flier for a show at Hall of Nations pointed out that the venue was “6 blocks west
of Roy Rogers in Georgetown.”59

Although Georgetown was a hotbed for DC punks, it was also home to the city’s most affluent.
Shortly after its foundation in 1791, the neighborhood became home to a few prosperous white resi-
dents who built mansions like Dumbarton Oaks and Tudor Place in the area. After the Civil War,
newly freed enslaved people moved to the neighborhood primarily to work in the waterfront industries.
While the Potomac River giveth, it also taketh away, flooding the neighborhood several times around
the turn of the twentieth century, destroying the local economy and helping to create one of the worst
slums in the city. An early wave of gentrification occurred as the Black and Irish working class who
called the region home were gradually displaced by New Deal-era federal workers. These new residents
not only renovated the neighborhood but, aided by racial covenants and Georgetown’s new status as a
historic district (achieved in 1950), drove up property taxes and housing prices.60

By the 1980s, the neighborhood became a symbol of Washington, DC’s bourgeoisie culture. Despite
the diversity of Georgetown—a place where Marines, punks, and university students all congregated—the
neighborhood nevertheless gained a reputation as the city’s “preppy playground.”61 Georgetown
University acted as a “mostly white enclave in a Black city,” as one group of historians noted.62

Boutique shops lined the streets and some, such as Commander Salamander, even began to sell
“punk fashion.”63 As Aaron Goldfarb notes, the bar scene in Georgetown during the 1980s was “a melt-
ing pot of fledgling lawyers, bankers and politicos [who] still enjoyed dressing up in boat shoes, blue
blazers and Brooks Brothers button-downs.”64 Until 1986, the drinking age in DC was only 18 and,
on any given Saturday night in 1982, the DC Department of Transportation estimated about 10,000
cars and 6,000 pedestrians traveled through the intersection of Wisconsin Avenue and M Street.65

Films like St. Elmo’s Fire (1985) dramatized Georgetown bars like The Tombs and Hoya alumni have

55Maskell, Politics as Sound, 41.
56Salad Days: A Decade of Punk in Washington, DC (1980–90), directed by Scott Crawford, (2014; Washington D.C.: New

Rose Films), Tubi.
57Maskell, Politics as Sound, 71.
58Pat Padua, “Washington Ghosts: Former Record Stores of Georgetown (Photos),” DCist (blog), accessed January 29, 2014,

https://dcist.com/story/14/01/29/washington-ghosts-former-record-sto/.
59“Flier for a Concert Featuring Iron Cross, The Faith, Insurrection, Marginal Man, Black Market Baby, and The Hunted,

March 11,” Eddie Janney Collection, DC Punk Archive, General Collection, accessed August 1, 2023, https://digdc.dclibrary.
org/islandora/object/dcplislandora%3A37202?solr_nav%5Bid%5D=96e5ab30f944c58cc339&solr_nav%5Bpage%5D=0&solr_nav
%5Boffset%5D=2.

60Maskell, Politics as Sound, 28–30.
61Aaron Goldfarb, “Revisiting the 1980s Heyday of Georgetown’s Fabled Preppy Bars,” Inside Hook, January 22, 2021,

https://www.insidehook.com/washington-dc/revisiting-1980s-georgetowns-fabled-preppy-bars.
62“Georgetown University: A Mostly White Enclave in a Black City,” The Journal of Blacks in Higher Education, no. 35 (2002):

54–57. https://doi.org/10.2307/3133841.
63Maskell, Politics as Sound, 200.
64Goldfarb, “Revisiting the 1980s Heyday of Georgetown’s Fabled Preppy Bars.”
65Leslie Berger, “Georgetown After Dark: Loud, Lively and Preppy, Too,” Washington Post, August 25, 1982,

https://www.washingtonpost.com/archive/local/1982/08/25/georgetown-after-dark-loud-lively-and-preppy-too/257ee76f-5ea6-
40ad-a949-f792120e540a/.
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created vibrant websites dedicated to preserving oral histories and photographs of the “preppy” and
“bougie” neighborhood bar scene.66

The 1980 census makes the racial and economic exclusivity of Georgetown and the three tracts that
comprised the neighborhood—tract 1, tract 2, and tract 3—apparent. Figure 2 shows that, during that
census, these three tracts were all around 94 percent white. They also had the third, sixth, and fifth
highest percentage of white residents, respectively. Tract 1 had the third highest median home
value. With respect to highest median household income and median family income, out of all 182
tracts in Washington, DC, tracts 1, 2, and 3 all scored within the top 20 percent. Tract 2 ranked sec-
ond.67 Whether by starting in the suburbs or in and around Georgetown, directions on punk fliers
asked audiences to begin in the region’s most affluent and whitest regions.

The way the directions handle (or don’t handle) public transportation also show preference for cer-
tain modes of travel and certain demographics. To be clear, some fliers, particularly during the late
1980s, gave station names such as Foggy Bottom, Capitol South, Columbia Heights, and U-Street as
references, demonstrating that attendees would often take advantage of the Washington Metro that
opened in 1976.68 Although several suburbanites objected to the construction of the Washington
Metro, the transit authority’s original Metro plan included “the promotion of orderly growth in sub-
urban areas along well defined and carefully planned lines” as one of its functions.69 For instance, the
stations at Shady Grove, Rockville, Twinbrook, and North Bethesda all opened in 1983, allowing res-
idents of Maryland’s Montgomery County easy access along the Red Line.

In contrast, DC-area fliers rarely included directions for travel via bus, a decision that largely could
be attributed to perceptions of the city’s Metrobus system. As Zachary M. Schrag notes in his history of
the Washington Metro, “because buses are slow and cheap, they tend to attract people for whom money
is more valuable than time, which in practice means poorly paid workers or people without jobs.”70 In
1977, one local politician predicted the emergence of a “largely segregated transit system, with the poor
and Black squeezed into sweltering buses while the rich and white use the fancy new suburban rail-
road.”71 The Washington Metropolitan Area Transit Authority even recognized “the potential creation
of at least the image of a two class system, Metrorail for the rich and Metrobus for the poor.”72

Although punk fliers throughout the 1980s encouraged attendees to arrive to a concert at George
Washington University via the newly constructed rail lines (Foggy Bottom on the Orange, Blue, or
Silver Lines, for instance), they rarely provided the equivalent bus lines that would take audiences
to the same location (the Pennsylvania Avenue Lines or the Wisconsin Avenue Lines, for instance).
Of the thirty-four fliers with geographic information that I analyzed, only a few included directions
by bus: Two concerts at the Wilson Center. One flier, from 1984, promoted a Black Flag performance,
and instructed attendees to take a “40 or 42 Bus marked ‘Mt. Pleasant’ to 16th and Irving, or any 14th or
16th Street Bus.” The other was from 1988 for a show featuring King Face, False Prophets, and Fugazi
and contained similar instructions.73

66Alana McGovern, “From Booze to Bougie: Tracing the Evolution of the Georgetown Neighborhood,” Booze to Bougie (blog),
August 25, 1982, https://boozetobougie.wordpress.com/.

67U.S. Census 1980.
68See, for example, “Hüsker Dü Concert Flier, Newton Theatre, Washington, D.C., June 24, 1984,” Paul Bushmiller collection

on punk, 1981–1992, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.handle.
net/1903.1/41400; “Lunch Box and Potential Disturbance Concert Flier, Hair Studio Takoma, Takoma Park, Maryland,
December 8, 1983,” D.C. punk collection, University of Maryland Special Collections in Performing Arts, accessed August 1,
2023, https://hdl.handle.net/1903.1/41400.

69WMATA, Adopted Regional Rapid Rail Transit Plan and Program (March 1, 1968), 3, quoted in Zachary M. Schrag, The
Great Society Subway: A History of the Washington Metro (Baltimore: The Johns Hopkins University Press, 2006), 221.

70Schrag, The Great Society Subway, 244.
71Kenneth Mowill quoted in Jack Eisen, “Riders Worry Bus Service Will Deteriorate,” Washington Post, March 24 1977,

quoted in Schrag, The Great Society Subway, 244.
72WMATA, Proposed Financial Plan (Revised) I-37, quoted in Schrag, The Great Society Subway, 244–45.
73“Black Flag Concert Flier, Wilson Center, Washington, D.C. October 18, 1984,” Sharon Cheslow Punk Flyers collection,

1979–1991, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.handle.net/
1903.1/40506; “King Face, False Prophets, Fugazi, Fidelity Jones Concert Flier, Wilson Center, Washington, D.C., March 3,
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There was probably a good reason why fliers for the Wilson Center, located at the intersection of 15th

Street and Irving Street in Northwest DC, occasionally contained bus directions. Compared to the census
tracts surrounding Wisconsin Avenue, the census tracts surrounding Columbia Avenue in the Adams
Morgan neighborhood, where the 40 and 42 bus shuttles between Dupont Circle and the Mt. Pleasant
terminus, contained a higher proportion of non-white residents in 1980 and 1990: 30 percent non-white
in the neighborhoods closer to Dupont Circle and up to 70 percent in Mt. Pleasant and Lanier Heights.74

Figure 2. Four charts showing the status of the census tracts where Wisconsin Avenue and MacArthur Boulevard intersect.
Chart created by author.

1988,” Sharon Cheslow Punk Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts,
accessed August 1, 2023, https://hdl.handle.net/1903.1/40980.

74D.C. Transit System, 9nc: Guide Map of the Authorized Transportation System, map. (Washington DC: Publisher, 1969) from
DC Public Library, Maps: City & Regional; U.S. Census 1980; District of Columbia and Open Data DC: U.S. Census Bureau, U.S.
Census 1990, June 19, 2006, https://opendata.dc.gov/datasets/274a5885a81840c2ab6cb79c3518f6a6_10/explore.
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It also contained a low rate of vehicle ownership: A little less than half of all households in the area owned
no vehicles and thus relied on public transportation, walking, or other modes of transit.75

In addition to the area’s low rate of vehicle ownership, Adams Morgan and the adjacent Columbia
Heights and Mt. Pleasant neighborhoods were becoming increasingly Hispanic. In the late 1980s, when
the King Face show took place, some census tracts in the surrounding area would have been around 20
percent Hispanic.76 As historian Mike Amezcua writes, the DC punk scene “relied on the local Latinx
community” and as early as the mid-1960s, Latinx community leaders had turned “El Centro Wilson”
into a base for “community action, organizing rallies and protests on a range of issues including immi-
grant worker rights and antidiscrimination campaigns in city hiring.”77 By the 1980s, amidst President
Ronald Reagan’s military aggression in Central America, an increasing number of immigrants took ref-
uge in DC, frequently organized themselves in the Wilson Center, and created a “monument to resist-
ing the politics that ascended with Reagan in the ‘80s.”78 As several fliers demonstrate, many punk
concerts there doubled as protests and benefit concerts. Proceeds went to the Washington Peace
Center, Big Mountain Support Group for Indigenous Rights, and the “invisible Americans: illegal
immigrants.”79 It’s a testament to the punk scene’s interest in broad coalition building that fliers
such as those for the Wilson Center existed. These were fliers that highlighted concerns specific to
Central Americans, promoted relevant events in Hispanic neighborhoods, and told its residents—
many of whom did not have a car—how to arrive to such events via bus.

Yet, quantitatively, the dearth of fliers that mimic this approach, compared to ones that privilege
automobile or subway travel, is telling and speaks to the limits of the punk community’s inclusive
geography. Refer to the University of Maryland Special Collection’s “Persistent Vision” exhibition to
see just how automobile-centric the punk community was. The exhibit, which digitized forty-eight fli-
ers that were made in 1981, contains twelve fliers with directions to punk shows.80 None of them were
made specifically for public transportation in mind and, except for the fliers that simply directed
attendees to specific intersections, all of them are written exclusively for automobile travel.
Compared to bus riders, audiences coming in cars were more heavily targeted. In this way, punk fliers
reinforced segregation not via location (i.e., by taking I-495 or by coming from Georgetown) but
instead by not typically including opportunities for bus travel, a mode of transit that coded as
nonwhite and poor.81

75U.S. Census 1980.
76U.S. Census 1980; U.S. Census 1990.
77Mike Amezcua, “The DC Punk Scene Relied on the Local Latinx Community,” Teen Vogue, December 31, 2021,

https://www.teenvogue.com/story/dc-punk-scene-latino-refugees.
78Amezcua, “The DC Punk Scene Relied on the Local Latinx Community.”
79“Fugazi, Holy Rollers and Edsel Concert Flier, Wilson Center, Washington, D.C., March 24, 1989,” Sharon Cheslow Punk

Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts, accessed August 1, 2023, https://hdl.
handle.net/1903.1/40908; “Verbal Assault, Fire Party, and All White Jury Concert Flier, Wilson Center, Washington, D.C., July
13, 1989,” Sharon Cheslow Punk Flyers collection, 1979–1991, University of Maryland Special Collections in Performing Arts,
accessed February 3, 2024, https://hdl.handle.net/1903.1/40920; “Verbal Assault, Fire Party, and All White Jury Concert Flier,
Wilson Center, Washington, D.C., July 13, 1989”; “Scream, Fidelity Jones, the Hated and the Reply Concert Flier, Wilson
Center, Washington, D.C., June 16, 1988,” Sharon Cheslow Punk Flyers collection, 1979–1991, University of Maryland
Special Collections in Performing Arts, accessed February 3, 2024, https://hdl.handle.net/1903.1/41002.

80University Libraries, “1981,” accessed August 1, 2023, https://exhibitions.lib.umd.edu/dc-punk/year/1981.
81Bus travel still codes as non-white and poor. Amanda Hess, “Race, Class, and the Stigma of Riding the Bus in America,” The

Atlantic, July 11, 2012, https://www.theatlantic.com/politics/archive/2012/07/race-class-and-the-stigma-of-riding-the-bus-in-
america/428085/; “Who Rides The Bus? Exploring The Stereotypes And Stigma Of Washington’s Public Transit,” The Koko
Nnamdi Show (Washington, D.C.: WAMU 88.5, August 8, 2017), https://wamu.org/story/17/08/08/who-rides-the-bus-
exploring-the-stereotypes-and-stigma-of-washingtons-public-transit/; Martine Powers, “Is Riding the Bus Finally Becoming
Cool?,” Washington Post, April 22, 2017, https://www.washingtonpost.com/local/trafficandcommuting/is-riding-the-bus-
finally-becoming-cool/2017/04/22/c1583f14-2539-11e7-a1b3-faff0034e2de_story.html. According to a 2007 survey, the median
income for Metrorail riders is $102,100, while the median income for bus riders is only two-thirds as much at $69,600.
Additionally, the survey showed that 20 percent of bus riders do not own a car, while 98 percent of rail riders have at least
one and often two cars in their households. See “Rail Is for the Elite,” The Antiplanner (blog), May 21, 2009, https://ti.org/
antiplanner/?p=1356.
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West is Up

A final example helps summarize how punk musicians, audiences, and flier designers were conceiving of
the geography around them. On October 25, 1986, Bad Brains had a gig at Cedar Crest Country Club in
Centreville, Virginia. There, they would perform alongside Scream at a “2 Day Skate Jam” that took place
at the club’s famous half-pipe skateboarding ramp.82 Like many punk shows that took place in the DMV,
this concert was promoted on a handmade flier. It provided the date of the jam and promoted the bands
performing in big bubble letters. It included a photo of Scream xeroxed on the page. It let prospective
attendees know that, additionally, a band from Blacksburg, Virginia called Your Mom was playing. The
flier provided the prospective demographics of attendees (“All Ages. All Types.”) as well as the cost to
enter ($5.00). Then, of course, it provided the location (“At: Centreville, VA.’s Cedar Crest Ramp.)83

Like shows at the University of Maryland, the Washington International School, the Clara Barton
School, and the HB Woodlawn School, this show at Cedar Crest required some additional information.
Centreville lies about twenty-five miles west of the capital. Regular attendees of the country club’s skate
ramp said it was in the middle of “Deliverance country,” referencing the 1972 thriller starring John
Voigt and Burt Reynolds that takes place in the remote Georgia wilderness. To get to Cedar Crest
you had to pass over a “muddy road, bumpy as all hell.” Skaters, bands, and audience members
often didn’t know if they were going in the right direction. “You had to know where you were
going or be with someone who knew where they were going,” one regular visitor recalled.84

Fortunately, this flier designer had it covered. Instead of including directions written in prose, how-
ever, they included a hand-drawn map with an arrow pointing roughly to DC on the backside of the
flier. To get to the Bad Brains/Scream/Your Mom triple billing, you had to “start here.” The directions
continued: “From DC, go this way.” Take I-66 for twelve miles until you hit the Centreville Exit. Exit
onto Centreville Road and head south toward Manassas. Pass by one light. (I am now translating the
map into prose.) At the second light, where the Newgate Shopping Center is, take a right. Go west for
three miles on Lee Highway/US 29/US 211 until you see the sign for Cedar Crest Country Club. Make
a right and continue along a “long squiggly road” (the flier designer’s words) until you see another sign
for the country club. Make a left at the sign. At the junction that separates the turn off for “golfers”
from “skaters” (that the author highlights with halos drawn around the text), pay the entrance fee, then
continue along the “dirt gravel road.” There will be a parking field next to “metal land,” the nickname
given to the half pipe renowned for its steel bottom that allowed skaters maximum speed.85

This map was elaborate. As Figure 3 shows, it included some extra contextual information for
attendees arriving from Richmond, Virginia Beach, or Baltimore via I-95. It plotted the location of
Dulles Airport. The map maker also circumscribed DC in I-495 and included a line designating
Route 50 for people coming from Arlington or the other Virginia suburbs. The map maker could
have pursued a career in cartography if they wanted.

This map highlights two themes prevalent in the other fliers. First and foremost, the maps and
directions included in punk fliers are for residents of DC. Recall where this punk promotor/amateur

82Cedar Crest Country Club was developing a reputation as a hotbed for local punk and skateboarding culture. Since at least
the 1970s, skaters in the region had been trying to find places to regularly perform and practice. Police in the capital city wouldn’t
welcome them. Residents in the suburbs wouldn’t welcome them either. But Mark Hooper, a punk-loving skater, had a father
who owned a country club and 12,000 acres of land on the confluence of Fairfax, Prince William, and Loudon counties in
Virginia. With his father’s blessing, Mark and his friends built a monstrous halfpipe atop a cinder block foundation. It measured
24 feet wide, and had 18 inches of vert. The kicker, though, was the 11 gauge sheet steel that lined the entire ramp. Located far
from the prying ears and eyes of suburban residents or Capital police, the Cedar Creek Ramp instantly became a hit. Skaters from
all over the country would come to skate it, often camping out in the nearby forest or renting apartments nearby. (Tony Hawk
even came once.) A punk scene would flourish on the property as well. Throughout the 1980s, local bands such as Coat Hanger
Delivery, Gwar (from Richmond), and Fugazi would play at the steel halfpipe. Across one three-day weekend, fifteen bands
played. It was a mecca of East Coast skate culture and DC punk until it ultimately closed in the early 1990s. Blood and Steel:
Cedar Crest Country Club.

83Willona Sloan, “Come to Our Show: Punk Show Flyers from D.C. to Down Under,” DC Punk Archive, General Collection,
accessed July 31, 2023, https://digdc.dclibrary.org/islandora/object/dcplislandora%3A37955#page/2/mode/1up.

84Blood and Steel: Cedar Crest Country Club.
85Sloan, “Come to Our Show: Punk Show Flyers from D.C. to Down Under.”
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cartographer wants people to begin their journey. “Start here,” the directions demand—not in
Manassas, Arlington, or Richmond. No. “From DC,” the author instead writes. This interest in high-
lighting DC—all sixty-eight square miles of it—is echoed by punk musicians themselves. Gray Matter’s
“Oscars Eye” and the title of the album it was on, Food for Thought (1990), were both named after

Figure 3. Map of how to get to Cedar Crest Country Club. Author unknown. Provenance of Mark Andersen. Source: Willona
Sloan, “Come to Our Show: Punk Show Flyers from D.C. to down Under,” DC Punk Archive, General Collection, accessed
July 31, 2023, https://digdc.dclibrary.org/islandora/object/dcplislandora%3A37955#page/2/mode/1up.
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famous venues within the capital. Similarly, Rites of Spring’s “Hain’s Point” (1985) honored the scenic
southern outpost on Roosevelt Island.86

However, the language used, and the directions given, are not really for all of DC’s 630,000 residents
that called the city home in 1980. Instead, these instructions, given either in prose or visually via a
map, privilege the geography of some areas over others. Refer one last time to the Cedar Crest
Country Club flier. The map on the back, plotted in portrait orientation, takes a unique approach
to its layout. In this map, west is up. It is a decision that should not be dismissed.87 As several scholars
of religion, history, and cartography note, a map’s orientation is often a symbolic act. Medieval
Christians generally put east at the top of their maps, corresponding to the importance of eastern travel
in the Old Testament. Early Muslims tended to put south at the top of their map. Since their conquests
typically occurred north (into Spain, for instance), by placing themselves at the top of the map, these
Muslim cartographers visually presided over their conquered subjects to the north who were located
below them on the page.88

That the Cedar Crest Country Club map is oriented west is unique because, for several historical,
economic, imperialistic, and cultural reasons, maps in the United States during the twentieth century
almost always put north at the top.89 Of course, cartographers can reorient their map for less symbolic
reasons, namely to save space. However, if this were the case, the flier creator could have easily turned
their page ninety degrees and constructed a northern oriented map from landscape orientation. It
would have been easier for prospective “2 Day Skate Jam” attendees to read. As several researchers
have noted, the fact that “north is up” has been a cartographic standard beginning in the sixteenth
century has led to individuals in the West possessing a clear sense of north. The “maps in our
head,” as a group of psychological scientists point out, is “oriented north.”90 By choosing to not orient
their map north, the Cedar Crest Country map maker, therefore, wanted their attendees to struggle.
Open a Rand McNally paper map or go visit Google Maps. North is up; but here it is not. West
is up. The cartographer wanted attendees to see the map from an untraditional point of view.
They wanted to draw attention to the space west of DC; and what exactly lies west of DC? The
heavily populated Virginia suburbs like Arlington, Fairfax, and Falls Church. In other words, the sub-
urbs are up.

Historians of cartography have recently noted how everyday individuals design maps as one of
many ways to define themselves. Catherine Tatiana Dunlop, for instance, argues that late nineteenth
century mapmaking did not exist just in the gilded rooms of palaces and military headquarters but
also in schoolhouses where elementary students constructed their own maps. Mapmaking existed in
hiking associations where German and French groups created hiking maps that helped define the
Vosges Mountains in national ways; and it existed in village communities who published detailed
plans of settlements and surrounding farmlands to reinforce notions of Heimat and la petite patrie.91

86Sonnichsen, Capitals of Punk, 20.
87Psychologists and social scientists have all noted that what lies “up” or at the top of the page is generally meant to mean

“good.” Brian P. Meier et al., “Spatial Metaphor and Real Estate: North–South Location Biases Housing Preference,” Social
Psychological and Personality Science 2, no. 5 (2011): 547–53; Brian P. Meier and Michael D. Robinson, “Why the Sunny
Side Is Up,” Psychological Science 15, no. 4 (2004): 243–47; Pedro R. Montoro et al., “Cross-Modal Metaphorical Mapping of
Spoken Emotion Words onto Vertical Space,” Frontiers in Psychology 6 (August 2015): 1–13; Leif D. Nelson and Joseph
P. Simmons, “On Southbound Ease and Northbound Fees: Literal Consequences of the Metaphoric Link Between Vertical
Position and Cardinal Direction,” Journal of Marketing Research XLVI (December 2009): 715–24.

88B.L. Gordon, “Sacred Directions, Orientation, and the Top of the Map,” History of Religions 10, no. 3 (February 1971):
211–27; F. P. Gulliver, “Orientation of Maps,” Bulletin of the American Geographical Society 40, no. 9 (1908): 538–42; Panos
Kratimenos, “North Isn’t Necessarily Up: Map Projections, the Politics of Cartography and Their Relevance to Archaeology,”
Archaeology International 25, no. 1 (2022): 78–88.

89Mick Ashworth, Why North Is Up: Map Conventions and Where They Came From (Oxford: University of Oxford, Bodleian
Library, 2019).

90Julia Frankenstein et al., “Is the Map in Our Head Oriented North?,” Psychological Science 23, no. 2 (2012): 120–25; Zsolt
Győző Török, “North in the Head: Spatial Reference Frame and Map Orientation,” Abstracts of the International Cartographic
Association 2, no. 6 (2020). https://doi.org/10.5194/ica-abs-2-6-2020.

91Catherine Tatiana Dunlop, Cartophilia: Maps and the Search for Identity in the French-German Borderland (Chicago:
University of Chicago Press, 2015).
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This “popular cartography” can be seen in the United States as well, as historian Susan Schulten notes.
During the early nineteenth century, schoolgirls were frequently taught cartography, and the creation
of a national map, in specific, was often a demonstration of civic pride, a statement of national coher-
ence, and even a way for students to connect to fellow Americans whom they would never meet.92

Some 150 years later, punk musicians relied on maps and directions to likewise imagine a world
and construct their identity.

What an analysis of maps and directions in DC punk fliers shows is that the worldview created by
such geographies was often at odds with the music that punk musicians made. As Shayna Maskell
notes, many punks derided their suburban lifestyles and Georgetown’s status as white and upper
class. In Scream’s “U. Suck A./We’re Fed Up” from their 1983 debut album, Still Screaming, lead singer
Peter Stahl takes shots at suburban life. “Oh, say can you see/Through intellectual poverty/At your sub-
urban luxuries/ From slimy sea to sea,” he sings, riffing on the lyrics to the national anthem and
“America the Beautiful” to comment on economic excess.93 Void, a band from Columbia,
Maryland released a straightforward song in the early 1980s: “Suburbs Suck.” Similarly, in
Government Issue’s “Fashionite,” from their 1981 Legless Bull E.P., the lyrics mock Georgetown:
“Shops in all the high class stores/All you are is high class whores/ Georgetown’s where you spend
your time/Think you’re cool but you’re just slime.”94 Furthermore, Evan Rapport speculates that the
antidrug and antialcohol “straight edge” movement that coursed through the punk scene in the
1980s, spurned by Minor Threat’s song of the same name, was in large part a rejection of the trend
of suburban and middle-class families medicating their children. He also thinks of it as a rejection
against the war on drugs which disproportionately affected Black men like those living in DC and
Baltimore. “Some punks who were interested in repairing the situation caused by white flight chose
not to participate in this obvious product of racial inequality,” Rapport notes.95 Punks often derided
the suburban and middle-class backgrounds from which they came, whether in song or in action; but
their punk fliers showed something else.

Scholars have recently devoted increased attention to the sounds of gentrification and the sonic
responses by those it impacts. Clare Corbould, Lilian Radovac, Jennifer Lynn Stover, Berta Jottar,
and Alex Werth have all written sonic histories on places like New York City and Oakland,
California, showing how elites and governmental officials implement noise abatement policies, zoning
regulations, park permits, and other legal and nonlegal mechanisms to instill conceptions of what
orderly neighborhoods and cities should sound like.96 Alex Blue V, in a study of Mic Write and
Detroit hip hop, calls techniques to counteract such geographical violence “flipping the script.”97

Kavita Kulkarni’s study of the Soul Summit Music Festival in Fort Greene Park, Brooklyn, shows
how house music acts as resistance to the “revanchist” urbanism of gentrification.98 Similarly, Eddy
Francisco Alvarez, Jr. shows how “jotería listening” helps queer Chicanx and Latinx folks make audible
the histories of exclusion in Los Angeles and turn that history into forms of belonging.99 Focusing on

92Susan Schulten, “Map Drawing, Graphic Literacy, and Pedagogy in the Early Republic,” History of Education Quarterly 57,
no. 2 (May 2017): 185–220.

93Maskell, Politics as Sound, 220.
94Maskell, Politics as Sound, 92.
95Rapport, Damaged, 222.
96Clare Corbould, “Streets, Sounds and Identity in Interwar Harlem,” Journal of Social History 40, no. 4 (Summer 2007):

859–94; Lilian Radovac, “The ‘War on Noise’: Sound and Space in La Guardia’s New York,” American Quarterly 63, no. 3
(September 2011): 733–60; Jennifer Lynn Stoever, “‘Just Be Quiet Pu-Leeze’: The New York Amsterdam News Fights the
Postwar ‘Campaign against Noise,’” Radical History Review 1, no. 121 (January 2015): 145–68; Berta Jottar, “Zero Tolerance
and Central Park Rumba Cabildo Politics,” Liminalities: A Journal of Performance Studies 5, no. 4 (November 2009): 1–24;
Alex Werth, “Before BBQ Becky: Racial Reverberations at Oakland’s Lake Merritt,” Journal of Popular Music Studies 33, no.
4 (2021): 78–103.

97Alex Blue V, “You’re Only Ever A Block From The ‘Hood’: Hip-Hop and Spatial Reorientation in Detroit, Michigan,”
Journal of Popular Music Studies 33, no. 4 (2021): 168.

98Kavita Kulkarni, “‘Like a Cosmic Invisible Umbilical Cord:’ Soul Summit and the Haptic Arrangements of Black Social Life,”
Journal of Popular Music Studies 33, no. 4 (2021): 173.

99Eddy Francisco Alvarez, Jr., “Jotería Listening: Sonic Trails and Collective Musical Playlists as Resistance to Gentrification in
Silver Lake,” Journal of Popular Music Studies 33, no. 4 (2021): 132.
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Washington, DC, Allie Martin and Brandi Thomson Summers write about how policies such as the
Amplified Noise Act of 2018 target Black cultural production and how go-go music helps Black res-
idents in the capital navigate spatial inequities and “reclaim the spaces from which they have been
displaced.”100

This article shows the opposite side of the same issue. Instead of focusing on how the gentrification
of DC manifests itself sonically, this analysis shows how punk musicians and fans in the DC area
maintain the exclusivity of suburban communities located in the capital. Despite their interest in cri-
tiquing suburbs, in critiquing economic conditions, and in creating an open-scene, directions to venues
created an economically and racially distinct group of insiders and outsiders. Punk fliers upheld the
same segregationist and discriminatory logic that the music and scene they were promoting were trying
to dismantle. Flier makers did not segregate the suburbs through the usual means of zoning regula-
tions, noise ordinances, noise complaints to the police, restrictive covenants, highway construction,
or discrimination within credit organizations. Instead, they did it through rather innocent and periph-
eral means, perhaps unintentionally; but as Sara Ahmed and George Lipsitz note, that’s how the power
of whiteness works: In silent, quotidian, mundane ways. In the way they conceived of their geography
and their prospective audiences, DC punks were very much participating in racial inequality while try-
ing to critique it.

The contradictions of the DC hardcore punk scene recall the contradictions and complexities that
lie at the feet of someone like jazz pianist Dave Brubeck. Scholar Kelsey Klotz has noted how Dave
Brubeck can, on the one hand, champion antiracist ideas and policies whereas, on the other hand,
via the language adopted (or not adopted) to discuss inherited wealth and education, be fundamentally
invested in whiteness.101 A similar argument emerges after an analysis of written maps and directions
in punk fliers. While trying to speak to all interested members of the punk community in the DC area
(“Start here,” as the Cedar Crest Country Club map instructs), many fliers do not actually “start here.”
Instead, they begin either in some of the city’s more affluent neighborhoods (Georgetown) or in the
suburbs themselves. It’s not that those living in segregated and/or poor neighborhoods of DC would
not know how to get to Georgetown, MacArthur Boulevard, or even Arlington, Virginia. However, the
maps and directions on punk fliers created a view of DC that articulated and engrained a segregation-
ist, classist, exclusionary logic, even within a progressive, integrated musical scene that existed in DC
during the 1980s.

To borrow a quip usually reserved for Carnegie Hall, “how do you get to some of the punk shows in
DC’s most affluent areas?” The answer was rather straightforward. Dave Brubeck, who built his famous
Oakland, California house in 1954 with the help of his father’s $1,000 war bond and a Type A rating by
the Home Owners’ Loan Corporation, would have known the answer. Ian MacKaye and Jeff Nelson,
who came from middle-class backgrounds, would have known the answer as well. In 1981, they moved
into a house in Arlington, Virginia and started Dischord Records. It was the same Arlington, Virginia
where researchers have found over 800 land records that contain racially restrictive covenants and the
same Dischord Records that helped spearhead DC’s local punk scene.102 According to punk fliers, the
answer to the question “how do you get to some of the punk shows in DC’s most affluent areas?” is
simple. You just start there in the first place.

100Allie Martin, “Plainly Audible: Listening Intersectionally to the Amplified Noise Act in Washington, DC,” Journal of
Popular Music Studies 33, no. 4 (2021): 104–25; Allie Martin, “Black Music Matters: Affirmation and Resilience in
African-American Musical Spaces in Washington, D.C.,” in Black Lives Matter and Music: Protest, Intervention, and
Reflection, eds. Fernando Orejula and Stephanie Shonekan (Bloomington: Indiana University Press, 2018), 70–85; Brandi
Thompson Summers, “Reclaiming the Chocolate City: Soundscapes of Gentrification and Resistance in Washington, DC,”
Society and Space 39, no. 1 (2020): 4.

101Kelsey Klotz, “Moving House and Herding Cattle: Dave Brubeck and the Possessive Investment in Whiteness,” in Oxford
Handbook of Political Economy, 2nd edition, ed. Dale Chapman (Oxford: Oxford University Press, forthcoming).

102Janine DeWitt and Kristin Neun, Mapping Exclusion—Arlington, VA, 2023, https://mappingexclusionarlingtonva.org/; For
a fascinating response to Arlington’s history of segregation, read the comments to D. Taylor Reich, “Lyon’s Legacy: When
Arlington Was Black,” ARL Now, 2021, https://www.arlnow.com/2021/03/12/lyons-legacy-when-arlington-was-black/.
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Appendix A
Table of the thirty-four routes plotted for Figure 1

Date Venue Band City State Citation

Friday, May 8,
1981

YMCA Assault and Battery and Minor
Threat

Bethesda MD “Minor Threat, Government Issue, and Law and Order Flier, YMCA Pow
Wow House, Bethesda, Maryland, May 8, 1981.” Sharon Cheslow Punk
Flyers collection, 1979–1991. University of Maryland Special Collections
in Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41087.

Friday, May 22,
1981

Rumba Club The Subhumans, Bad Brains, and
Minor Threat

Washington DC “The Subhumans, Bad Brains, and Minor Threat Concert Flier,
Washington, D.C., May 22, 1981.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41091.

Friday, June 26,
1981

Branding Iron Beef
House

Red C, Minor Threat, Necros, and
Youth Brigade

Arlington VA “Red C, Youth Brigade, Minor Threat Concert Flier—Branding Iron Beef
House, Arlington, Virginia, June 26, 1981.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41094.

Saturday,
August 24,
1981

Washington
International
School

Deadline, Government Issue, and
Artificial Peace

Washington DC “Deadline, GI, and Artificial Peace Concert Flier—Washington International
School, Washington, D.C., August 24, 1981.” Sharon Cheslow Punk
Flyers collection, 1979–1991. University of Maryland Special Collections
in Performing Arts. Accessed August 1, 2023. https://hdl.handle.net/
1903.1/41040.

Friday,
September
18, 1981

Private Home Red C, Minor Threat, Iron Cross,
and Youth Brigade

Rockville MD “Red C, Minor Threat, Youth Brigade Concert Flier—Janelle’s House,
Rockville, Maryland, September 18, 1981.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41065.

Friday,
December 11,
1981

Private Home Government Issue, The Faith,
Capitol Punishment, Saccharine
Trust

Arlington VA “Government Issue, The Faith, Capitol Punishment, Saccharine Trust
Concert Flier, Arlington, Virginia, December 11, 1981.” Sharon Cheslow
Punk Flyers collection, 1979–1991. University of Maryland Special
Collections in Performing Arts. Accessed February 3, 2024. https://hdl.
handle.net/1903.1/41102.

Thursday,
December 17,
1981

Clara Barton
School

Government Issue Cabin John MD “Government Issue Concert Flier—Clara Barton School, Cabin John,
Maryland, December 17, 1981.” Sharon Cheslow Punk Flyers collection,
1979–1991. University of Maryland Special Collections in Performing
Arts. Accessed August 1, 2023. https://hdl.handle.net/1903.1/41078.
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Saturday,
January 9,
1982

Walter Johnson
High School

Artificial Peace Bethesda MD “Artificial Peace Concert Flier, Walter Johnson High School, Bethesda,
Maryland, January 9, 1982.” Sharon Cheslow Punk Flyers collection,
1979–1991. University of Maryland Special Collections in Performing
Arts. Accessed February 3, 2024. https://hdl.handle.net/1903.1/41434.

Saturday,
January 22,
1982

HB Woodlawn
High School

Iron Cross, SS Decontrol, Black
Market Baby, Void, Capitol
Punishment, and Artificial
Peace

Arlington VA “Flier for a Concert Featuring Iron Cross, SS Decontrol, Black Market Baby,
Void, Capitol Punishment, and Artificial Peace, January 22.” Eddie
Janney Collection. DC Punk Archive, General Collection. Accessed
August 1, 2023. https://digdc.dclibrary.org/islandora/object/
dcplislandora%3A37223?solr_nav%5Bid%
5D=5639f1907fe8f833dc28&solr_nav%5Bpage%5D=0&solr_nav%
5Boffset%5D=4.

Thursday, March
11, 1982

Hall of Nations Marginal Man, Iron Cross, The
Faith, Insurrection and Black
Market Baby

Washington DC “Marginal Man, Iron Cross, The Faith Concert Flier, Georgetown University
Hall of Nations, Washington, D.C., March 11, 1983.” Sharon Cheslow
Punk Flyers collection, 1979–1991. University of Maryland Special
Collections in Performing Arts. Accessed August 1, 2023. https://hdl.
handle.net/1903.1/41114.

Saturday, March
20, 1982

Private Home The Faith, Deadline, and Iron Cross Bethesda MD “The Faith, Deadline and Iron Cross Concert Flier, Bethesda, Maryland,
March 20, 1982.” Sharon Cheslow Punk Flyers collection, 1979–1991.
University of Maryland Special Collections in Performing Arts. Accessed
February 3, 2024. https://hdl.handle.net/1903.1/41117.

Friday July 2,
1982

Slayton House Iron Cross, Artificial Peace,
Scream, VOID, and Jerry’s Kids

Columbia MD “Iron Cross, Artificial Peace, Scream, Void and Jerry’s Kids Concert Flier,
Columbia, Maryland, July 2, 1982.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41442.

Thursday, July
22, 1982

Fort Reno Park Deadline and Black Market Baby Washington DC “Deadline and Black Market Baby Concert Flier—Fort Reno Park,
Washington, D.C., July 22, 1982.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41023.

Wednesday,
August 11,
1982

The Mill Necros, Meatmen, and Iron Cross Adelphi MD “Necros, Meatmen, Iron Cross Concert Flier, The Mill, Adelphi, Maryland,
August 11, 1982.” Sharon Cheslow Punk Flyers collection, 1979–1991.
University of Maryland Special Collections in Performing Arts. Accessed
February 3, 2024. https://hdl.handle.net/1903.1/41295.

Friday, January
14, 1983

Private Home Hate from Ignorance, Iron Cross
and Social Suicide

Rockville MD “Hate from Ignorance, Iron Cross and Social Suicide Concert Flier,
Rockville, MD, January 14, 1983.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/41391.
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Appendix (Continued.)

Date Venue Band City State Citation

Friday, June 24,
1983

Newton Theater Hüsker Dü, Negative Approach,
Government Issue,
Underground Soldier, and
Malefice

Washington DC “Hüsker Dü Concert Flier, Newton Theatre, Washington, D.C., June 24,
1984.” Paul Bushmiller collection on punk, 1981–1992. University of
Maryland Special Collections in Performing Arts. Accessed August 1,
2023. https://hdl.handle.net/1903.1/41400.

Friday, May 25,
1984

Hall of Nations Marginal Man and Government
Issue

Washington DC “Marginal Man Concert Flier, Georgetown University, Washington, D.C.—
May 25, 1984.” Paul Bushmiller collection on punk, 1981–1992.
University of Maryland Special Collections in Performing Arts. Accessed
February 3, 2024. https://hdl.handle.net/1903.1/40479.

Thursday,
October 18,
1984

Wilson Center Black Flag, Saccharine Trust, and
Tom Troccoli’s Dog

Washington DC “Black Flag Concert Flier, Wilson Center, Washington, D.C.—October 18,
1984.” Sharon Cheslow Punk Flyers collection, 1979–1991. University of
Maryland Special Collections in Performing Arts. Accessed February 3,
2024. https://hdl.handle.net/1903.1/40506.

Friday,
November 22,
1985

Baltimore’s Eutaw
Street
Clubhouse

Benefit Concert Baltimore MD “Flier for Benefit Concert,” n.d. Collection 164, Mark Andersen Fliers. DC
Public Library.

Friday,
November 29,
1985

Bethesda
Community
Center

Mission Impossible, United
Mutations, Roadside Pets

Bethesda MD “Flier for Mission Impossible, United Mutations, Roadside Pets,” n.d.
Collection 164, Mark Andersen Fliers. DC Public Library.

Saturday,
February 1,
1986

Mantua
Community
Center

Beefeater, Embrace, Dag Nasty,
Dain Bramage, and Kids for
Cash

Fairfax VA “Beefeater, Embrace, Dag Nasty Concert Flier, Fairfax, Virginia, February 1,
1986.” Sharon Cheslow Punk Flyers collection, 1979–1991. University of
Maryland Special Collections in Performing Arts. Accessed February 3,
2024. https://hdl.handle.net/1903.1/41239.

Saturday,
October 25,
1986

Cedar Crest
Country Club

Bad Brains and Scream Centreville VA Sloan, Willona. “Come to Our Show: Punk Show Flyers from D.C. to Down
Under.” DC Punk Archive, General Collection. Accessed July 31, 2023.
https://digdc.dclibrary.org/islandora/object/dcplislandora%
3A37955#page/2/mode/1up.

Saturday,
November 14,
1987

Unitarian Church The Hated, Images, Moss Icon Annapolis MD “Flier for The Hated, Images, Moss Icon,” n.d. Collection 164, Mark
Andersen Fliers. DC Public Library.

Saturday,
February 13,
1988

Dickinson College Kingface, Scram, Fugazi, The Slush
Puppies

Carlisle PA “Flier for Kingface, Scram, Fugazi, The Slush Puppies,” n.d. Collection 164,
Mark Andersen Fliers. DC Public Library.

Saturday, April
16, 1988

Merrifield
Community Hall

Ignition, Vile Cherubs, Images, and
Indian Summer

Merrifield VA “Ignition, Vile Cherubs, Images, Indian Summer Concert Flier, Merrifield
Community Hall, Merrifield, Virginia, April 16, 1988.” Sharon Cheslow
Punk Flyers collection, 1979–1991. University of Maryland Special
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Collections in Performing Arts. Accessed February 3, 2024. https://hdl.
handle.net/1903.1/40989.

Friday, April 29,
1988

Baldwin Hall Furnace Moss Icon, Yesterday’s
Parade, Circle

Annapolis MD “Furnace, Moss Icon, Yesterday’s Parade and Circle Concert Flier, Baldwin
Hall, Annapolis, Maryland, April 29, 1988.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/40998.

Saturday,
October 15,
1988

Outreach Services Swiz, Wonderama, and Why? Frederick MD “Swiz, Wonderama and Why? Concert Flier, Outreach Services, Frederick,
Maryland, October 15, 1988.” Sharon Cheslow Punk Flyers collection,
1979–1991. University of Maryland Special Collections in Performing
Arts. Accessed February 3, 2024. https://hdl.handle.net/1903.1/40977.

Friday,
December 2,
1988

Montgomery
College

Killdozer, MFD, and Bells Of Rockville MD “Flier for Killdozer, MFD, and Bells Of,” n.d. Collection 164, Mark Andersen
Fliers. DC Public Library.

Sunday, January
1, 1989

Private Home Unrest, Bells of, Redeemers, and
Shudder to Think

Silver
Spring

MD “Unrest, Bells of, Redeemers, Shudder to Think Concert Flier, House Show,
Silver Spring, Maryland, January 1, 1989.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/40880.

Friday, January
13, 1989

Weinberg Center Fugazi, Fire Party, Ignition, Why Frederick MD “Flier for Fugazi, Fire Party, Ignition, Why,” n.d. Collection 164, Mark
Andersen Fliers. DC Public Library.

Saturday,
February 17,
1989

University of
Maryland

Outcrowd, Jawbox, The
Commonwealth, and 200
Stitches

College
Park

MD “Flier for a Concert Featuring Outcrowd, Jawbox, the Commonwealth, and
200 Stitches, Saturday, February 17th,” n.d. Collection 164, Mark
Andersen Fliers. DC Public Library.

Saturday, March
4, 1989

Towson State
University

Government Issue, Images, and
Red Die #9

Towson MD “Flier for Government Issue, Images, and Red Die #9,” n.d. Collection 164,
Mark Andersen Fliers. DC Public Library.

Friday, July 21,
1989

Reston Community
Center

Split Decision, Remission, Avail,
The Channel, and Illusion

Reston VA “Flier for Split Decision, Remission, Avail, The Channel, and Illusion,” n.d.
Collection 164, Mark Andersen Fliers. DC Public Library.

Friday,
September
15, 1989

Madison Center Nation of Ulysses, 2 Faced Judy,
Jawbox

Arlington VA “Nation of Ulysses, 2 Faced Judy, Jawbox Concert Flier, Madison Center,
Arlington, Virginia, September 15, 1989.” Sharon Cheslow Punk Flyers
collection, 1979–1991. University of Maryland Special Collections in
Performing Arts. Accessed February 3, 2024. https://hdl.handle.net/
1903.1/40936.
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