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Macintosh platforms) is Microsoft Word; authors proposing

to use different software are asked to consult with the editors.
Submitted files should include a cover sheet giving the author’s
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ensure anonymity during the refereeing process, the article itself
should not display the name of the author. If articles are accepted
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file proves unusable. Upon acceptance of a submission, the
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Submissions are considered on the understanding that they
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ered for publication elsewhere.

Authors will normally be notified within three months as to
whether a submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material for which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript.
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