what he thinks is wrong with the system;
was it too subjective, too incomplete, or
not useful to the performer? He does not
say. Dancers as well as musicians appre-
ciate the difficulty of describing and ana-
lyzing rhythm; our system works, it is
objective, it permits comparisons of di-
verse dance pieces, it is derived from
eighteenth-century writers, and we com-
mend it to dance scholars of this period.

A third type of misunderstanding
willundoubtedly result fromthe reviewer’s
comment that, while our discussion of
the musicand dance backgroundof Bach’s
dances is “the real strength of the book,”
our commentary on Bach’s dances is
“remarkably (and disappointingly) thin
in content, too often lacking in scholarly
rigor” (p.33, col. 2, para. 2). This com-
ment is unfair and misleading because
his quotations are taken totally out of
context. For example, the forlana ex-
cerpt he quotes is simply a one-line bit of
colorful prose which ends a ten-line para-
graph pointing out various forlana char-
acteristics present in Bach’s only titled
forlana (see our book, p.193). Our deci-
sion in writing the book was to mention
and discuss all of Bach’s several hundred
titled dances, some in more detail than
others. While we acknowledge that per-
formers will inevitably want more detail
than we gave on individual pieces, the
background information in each dance
chapter is thorough enough to enable
serious performers tocontinue our analysis,
which is what serious performers always
do anyway. Our book is more a research
tool than a cookbook.

Finally, dance scholars intrigued by
the notion that French dancing was cur-
rent and widespread in Bach’s Germany,
should take the reviewer’s statement that
“the available evidence is not plentiful”
with a grain of salt (p.33, col. 2,1.10). In
fact, the evidence is plentiful, and is still
waiting, in German and other European
libraries, for thoughtful, systematic dance
scholars to arrive.

Meredith Little
Tucson, Arizona

Natalie Jenne

River Forest, Illinois

1.We acknowledge these typos in the
giguechapter: p.143,1.10, “I-3-2” should

be “II-2-3”; p.143, 1.13, “II-2-3 should
be “I-3-2”; p.168, 1.3-4, “tripleness at
the tap level” should be “tripleness at the
pulse level”.

2. An errata slip corrected another typo
mentioned by the reviewer, namely, the
reversal of plié and élevé signs at the top
of Table HI (p.22). It is likely that the
reviewer was working from a copy of the
book which appeared before the errata
slip was inserted.

On a review of Movement to Music
Itis pertinent to note that in her Fall 1993
review of my second book, Movement to
Music: Musicians in the Dance Studio,
Naima Prevots expresses a wish for more
information about the subject and the
artists highlighted. If this reflects a gen-
eral feeling in the dance community, then
this is welcome news indeed.

Readers who wish further informa-
tion about collaboration may be inter-
ested to know that one of the major
thrusts of the International Guild of
Musicians in Dance is precisely to docu-
ment more fully the accomplishments of
leading figures in the field. To this end,
an archive has already been established,
currently residing at SUNY Brockport
under the care of the organization’s founder
andpresident, William Moulton. Included
are extended videotaped personal
inteviews of outstanding composer/pia-
nists for modern dance, as well as docu-
mentary videotapes of all the formal pre-
sentations at the Guild’s conferences dat-
ing from 1991. It is hoped that dance
scholars will join us in the effort to under-
stand and preserve something of the
musical heritage connected with theatri-
cal danceinthis century—especially while
some of the true “pioneers” are still with
us.

Inregard to the review of Movement
to Music, I want to stress the positive fact
that the dance world is increasingly turn-
ing serious attention to the companionate
music for dance training. This remains a
vast subject for further research, and if
my book has whetted any students’ or
scholars’ desire to find out more, I am
pleased indeed.

However, unless the reviewer had a
defective copy or one without an index,
Iam at a loss to understand her method of
counting (even though musicians and

dancers have long recognized differences
on this point). For example: she chides
that there are only two paragraphs about
John Colman, when the index or a thor-
ough reading would indicate clearly that
there are many pages. And she picked a
bad example for another reason. John
Colman, former pianist for Balanchine,
remains one of the most meticulous art-
ist-teachers in our midst. We spent many
afternoons together discussing chronolo-
gies as well as points of skill and theory.
Mr. Colman then insisted on carefully
editing about four drafts of that manu-
script section. Yet the reviewer appar-
ently didn’tread all his carefully thought-
out account...page after page after page.

There are many such puzzling re-
marks in the review, and it would be
interesting to know the extent of the
reviewer’s own contact with leading
musicians in the field of dance. For ex-
ample, the reviewer complains about the
lack of information on Betty Walberg. Is
she aware that at the time of the book’s
writing, Miss Walberg was dying? She
could not talk on the phone, much less
have me fly out for an interview. So we
did the best we could, with her providing
me the only written resume she had put
together, and with her reading and ap-
proving my final manuscript. I agree it’s
too bad we couldn’t do more—but that is
perhaps symptomatic of the way the dance
world has in the past even denigrated its
collaborators, so that they don’t even
bother to record their own achievements
in the field. I have found this again and
again during the last ten years, which 1
have devoted in large measure precisely
to investigating and reporting on musical
collaboration for the dance.

Again, I want to emphasize that your
journal’s reviews and reports on musical
collaboration are doing a great service in
drawing attention to the need for further
documentation—and hopefully many of
your readers will be impelled to contrib-
ute their own findings to our poo! of
knowledge. Itis anexciting fieldin which
to delve!

Katherine Teck
White Plains, New York
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