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Notes for contributors

The top (ribbon) copy of the typescript should be submitted. This must be double spaced with margins of at least 1”.
Notes, bibliographies, appendixes and displayed quotations must also be double spaced. Contributors should write in
English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. Table headings should be typed
above the table in the form ‘Table 1. The musical categories’. Other captions should be typed double spaced in the same
style on separate sheets. Tables, Figures (which include photographs) and music examples should each be consecutively
numbered through the article and their approximate positions in the text noted in the margin of the typescript. Figures
and music examples should, if possible, be supplied in a form suitable for direct reproduction. Photographs must be well
contrasted black and white glossy prints, ideally measuring 8" x 6”". Cross-references in the text to figures, etc. should
be in the form ‘(see Example 1), etc.

Permissions. Contributors are responsible for obtaining permission to reproduce any material in which they do not
hold copyright (a form letter is available for this purpose) and for ensuring that the appropriate acknowledgements are
included in their typescript.

Headings. The article title and subheadings should be typed using initial capitals only for the first word and any
proper names.

Notes should be kept to a minimum and numbered consecutively through the text with raised numbers outside
punctuation. Type the notes on separate sheets at the end of the article.

Bibliographical references should be incorporated in the text using the author—date system: ‘as shown by Simon
Frith (1981, p. 176)’; *(Frith 1981, p. 176)’; ’'(Smith and Jones 1978; Frith 1981)". A complete Bibliography should be
typed, double spaced, at the end of the article, following any Notes. Use the following style:
Hebdige, D. 1982. ‘Towards a cartography of taste 19351962, in Popular Culture: Past and Present, ed. B. Waites,
T. Bennett and S. Martin (London)
Fairley, J. (ed)) 1977A. Chilean Song 1960-76 (Oxford)
19778. ‘La nueva cancién chilena 1966—76, M.Phil. thesis, University of Oxford
Green A. 1965. “Hillbilly music: source and symbol’, Journal of American Folklore, 78, pp. 204-28

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:
Joan Baez, ‘Song title’, Recently. Gold Castle Records, 171 004-1. 1987

Quotations. Use single quotation marks except for quotations within quotations which should have double. Quota-
tions of more than c. forty words should be indented and typed double spaced without quotation marks. Type the
source on the last line at the right-hand margin.

Proof correction. Contributors receive proofs for correction (together with their original manuscript) on the under-
standing that they can provide a suitable mailing address and undertake to return the proofs plus manuscript within
three days of receipt. Corrections should be restricted to printer's errors, and any other amendments marked will be
made at the discretion of the editors and publishers.
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RILM Abstracts is the world’s most complete
continuously updated bibliography of music
literature. Through its printed and online
formats, RILM provides general readers

and scholars with easy access to all signifi-
cant music literature—a service supplied
nowhere else.

Anyone who needs quick access to recent music
literature, from the latest reviews of blues
recordings to the origins of Byzantine church
music will find it in RILM. Students, per-
formers, and music historians in all areas
(including authentic performance of early
music. theory and analysis, world musics,
religious music, instruments, aesthetics, source
studies, music iconography, music sociology,
music pedagogy. popular and folk musics)

will benefit from RILM’s in-depth coverage.

Using information compiled in its member
countries, RILM’s staff of professional editors,
musicologists, and indexers produces three
major research tools:

RILM Abstracts: A cornerstone of every
complete music reference collection. Each
annual volume of this fully annotated bibliogra-
phy contains references to virtually all serious
writing on music within a given year. Its refer-
ences form the most complete guide available to
current publications worldwide, and its abstracts
provide summaries of the most significant books
and articles of the year.

RILM Cumulative Index: Three separate
index volumes, each covering a full five years of
the RILM Abstracts. Designed so that even the
novice researcher can use it, the index can also
be employed for the most sophisticated searches
devised by a music librarian, sifting through
various layers of music knowledge to find exact
information.

RILM Music Thesauruses: A standard vocab-
ulary for music terminology and place names.
The RILM Thesaurus enables the serious
researcher to use the indexes most thoroughly
and efficiently. The Thesaurus is indispensable
to researchers who use RILM online.

DIAOG

RILM’s unique online capability provides
instant access to DIALOG users. The entire set
of printed issues, containing over 100,000 bibli-
ographical references, can be accessed in its
entirety through DIALOG's search service—
with a few keystrokes on your computer.

For information on RILM-online or for a
detailed brochure and an order form, write to
RILM Abstracts, City University of New York,
33 West 42 Street, New York, NY USA 10036.
Telephone: (212) 642-2709; fax: (212) 642-1900.

RILM’s unique online capability provides
instant access to DIALOG users. The entire set
of printed issues, containing over 100,000 bibli-
ographical references, can be accessed in its
entirety through DIALOG's search service—
with a few keystrokes on your computer.

For information on RILM-online or for a
detailed brochure and an order form, write to
RILM Abstracts, City University of New York,
33 West 42 Street, New York, NY USA 10036.
Telephone: (212) 642-2709; fax: (212) 642-1900.
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