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Now indexed in the Thomson Reuters Arts & Humanities
Citation Index and the Social Science Citation Index,
BJME aims to provide stimulating and readable accounts
of current international research in music education,
together with a section containing extended and useful
book reviews. It strives to strengthen connections
between research and practice, so enhancing professional
development within the field of music education. The
range of subjects covers classroom music teaching,
individual instrumental and vocal teaching, music in
higher education, comparative music education, teacher
education, and music in the community. BJIME is fully
refereed and contributors include researchers and
practitioners from schools, colleges and universities
worldwide.
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Popular Music is an international multi-disciplinary journal
covering all aspects of the subject - from the formation
of social group identities through popular music, to the
workings of the global music industry, to how particular
pieces of music are put together. The journal includes all
kinds of popular music, whether rap or rai, jazz or rock,
from any historical era and any geographical location.
Popular Music carries articles by scholars from a large
variety of disciplines and theoretical perspectives. Each
issue contains substantial, authoritative and influential
articles, shorter topical pieces, and reviews of a wide
range of books.

For free online content visit:
http://journals.cambridge.org/pmu
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For over twenty years the Cambridge Opera Journal has
been the pre-eminent forum for scholarship on opera in
all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.
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Tempo is the premier English-language journal devoted
to twentieth-century and contemporary concert music.
Literate and scholarly articles, often illustrated with
music examples, explore many aspects of the work

of composers throughout the world. Written in an
accessible style, approaches range from the narrative to
the strictly analytical. Tempo frequently ventures outside
the acknowledged canon to reflect the diversity of the
modern music scene. Issues feature interviews with
leading contemporary composers, a tabulated news
section, and lively and wide-ranging reviews of recent
recordings, books and first performances around the
world. Selected issues also contain specially-commissioned
music supplements.

For free online content visit:
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https://doi.org/10.1017/51478572213000133 Published online by Cambridge University Press

CAMERIDGE

Tempo
is available online at:
http://journals.cambridge.org/tem

To subscribe contact
Customer Services

Americas:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Rest of world:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

CAMBRIDGE

%55 UNIVERSITY PRESS


https://doi.org/10.1017/S1478572213000133

CAMBRIDGE

JOURNALS

Organised

Sound

Editor

Leigh Landy, De Montfort University, Leicester, UK

Organised Sound is an international peer-reviewed journal

which focuses on the rapidly developing methods and

issues arising from the use of technology in music today.
It concentrates upon the impact which the application of

technology is having upon music in a variety of genres,

including multimedia, performance art, sound sculpture
and music ranging from popular idioms to experimental
electroacoustic composition. It provides a unique forum

for anyone interested in electroacoustic music studies,
its creation and related developments to share the

results of their research as they affect musical issues. An

accompanying DVD is sent to subscribers annually.
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Instructions for Contributors

Submissions should be made by email to the editors at
<tcm@cambridge.org>. Submitted files should include a cover
sheet giving the author’s name, postal address, telephone
number and email address. To ensure anonymity during the
refereeing process, the article itself should not display the name
of the author. Upon acceptance of a submission, the author
will be asked to assign copyright (on certain conditions) to
Cambridge University Press.

Articles should normally be between 6,000 and 12,000 words
in length (main text); authors proposing longer or shorter
submissions should seek the advice of the editors.

Authors should supply in a separate file an abstract of 120-50
words and a short (one paragraph) biographical note. Submis-
sions will not be forwarded for review until an abstract has been
provided.

Submissions will be read initially by one of the two co-editors.
They may be rejected at this stage, or be sent on for review by
two independent assessors, who may or may not be members
of the Editorial Board. Submissions are considered on the
understanding that they have not been previously, and are not
currently being, considered for publication elsewhere.

Authors will normally be notified within two months as to
whether their submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material in which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript. No article will be accepted for
publication until all relevant permissions have been obtained.

See <journals.cambridge.org/tcm> for an extended version of
the Instructions for Contributors.
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