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Naomi André (University of Michigan, USA)
Theo Cateforis (Syracuse University, USA)
William Cheng (Dartmouth College, USA)
Andrew Flory (Carleton College, USA)
Danielle Fosler-Lussier (Ohio State University, USA)
Glenda Goodman (University of Pennsylvania, USA)
David Gramit (University of Alberta, Canada)
Nadine Hubbs (University of Michigan, USA)
Frank Lehman (Tufts University, USA)
Jim Lovensheimer (Vanderbilt University, USA)
Felicia Miyakawa (Independent Scholar, USA)
Nathan Platte (University of Iowa, USA)
Leonora Saavedra (University of California Riverside, USA)
Jessica Sternfeld (Chapman University, USA)
Robynn Stilwell (Georgetown University, USA)
Steve Swayne (Dartmouth College, USA)

https://doi.org/10.1017/S1752196317000475 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196317000475


Journal of the Society for American Music
Volume 12, Number 1 (February 2018)

Contributors v

From the Editor

Loren Kajikawa 1

Articles

Visualizing Music in the Silent Era: The Collaborative Experiments of Visual
Symphony Productions

Mary Simonson 2

Musical Structure, Dramatic Form, and Song Pairings in Cole Porter’s
Kiss Me, Kate

Michael Buchler 37

The Rise and Fall of “Indie Classical”: Tracing a Controversial Term in
Twenty-First Century New Music

William Robin 55

Reviews

Books

Chuck Haddix, Bird: The Life and Times of Charlie Parker; Stanley Crouch,
Kansas City Lightning: The Rise and Times of Charlie Parker; Peter
Pullman, Wail: The Life of Bud Powell; Guthrie P. Ramsey, Jr., The
Amazing Bud Powell: Black Genius, Jazz History, and the Challenge of
Bebop

Scott DeVeaux 89

Dominic Symonds, We’ll Have Manhattan: The Early Work of Rodgers & Hart
Todd Decker 101

Phil Jamison, Hoedowns, Reels, and Frolics —Roots and Branches of Southern
Appalachian Dance

John Spitzer 104

Alicia Kopfstein-Penk, Leonard Bernstein and His Young People’s Concerts
Ann Glazer Niren 107

Media

London Sinfonietta and Queen Mary University of London, Clapping Music,
iPhone ed., v. 1.0.4; Joseph Gender and Third Coast Percussion, Third
Coast Percussion: The Music of Steve Reich, iPhone ed., v. 1.0.7

Twila Bakker 111

https://doi.org/10.1017/S1752196317000475 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196317000475


James D. Payne, Far West; Haitao Guo, Bright Sun Mansion
Eric Hung 114

Karen Collins, Beep: A Documentary History of Game Sound; Karen Collins
and Chris Greening, Beep: Documenting the History of Game Sound

Dana Plank 116

https://doi.org/10.1017/S1752196317000475 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196317000475


Contributors

Twila Bakker completed her doctorate in musicology at Bangor University, Wales,
focusing on Steve Reich’s Counterpoint pieces. Her current research addresses dig-
ital sketch studies utilizing Reich’s compositional output as a case study. Bakker
is a committee member of the Society for Minimalist Music and holds previous
degrees in music and history from the University of Victoria and the University of
Alberta, Canada.

Michael Buchler is associate professor of music theory at Florida State University.
He was vice president of the Society for Music Theory from 2014–15 and, in 2013,
chair of SMT’s program committee. He currently serves as the president of Mu-
sic Theory Southeast. His partially overlapping research interests include classic
and contemporary musical theater, Schenkerian analysis, and atonal theory and
analysis.

Todd Decker is professor and chair of the music department at Washington Uni-
versity in St. Louis. His books include Show Boat: Performing Race in an American
Musical (Oxford, 2013) and Hymns for the Fallen: Combat Movie Music and Sound
after Vietnam (California, 2017). He has lectured on the stage and screen musical at
the Library of Congress and London’s Victoria and Albert Museum and for Labex
Arts-H2H, a humanities institute at Université Paris 8.

Scott DeVeaux teaches at the University of Virginia, and has published The Birth
of Bebop (1997) and Jazz (with Gary Giddins, 2007). He is currently reworking the
concept of “fusion” for a new approach to jazz history.

Eric Hung is associate professor of music history at Westminster Choir College of
Rider University, and co-founder of the Music of Asian America Research Center.
His research focuses on Asian American music, recent Chinese music, and public
musicology. Hung is an active pianist and conductor who has performed in Ger-
many, Austria, Hong Kong, Australia, and throughout North America. He is also
a member of New York–based Gamelan Dharma Swara, and the founder of the
Westminster Chinese Music Ensemble.

Ann Glazer Niren teaches music history/literature courses at Indiana University
Southeast. She completed her PhD in musicology at the University of Kentucky in
2013, with a dissertation entitled “The Relationship Between Solomon Braslavsky,
Congregation Mishkan Tefila, and Leonard Bernstein.” She has published

v

https://doi.org/10.1017/S1752196317000475 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196317000475


vi Contributors

articles in Journal of Synagogue Music, American Jewish Archives Journal, and College
Music Symposium, and in several encyclopedias. Her other research interests in-
clude Marian McPartland and Terry Riley.

Dana Plank is a PhD candidate in historical musicology at Ohio State University.
She earned her BA in violin performance, music history, and Japanese from Case
Western Reserve University and the Cleveland Institute of Music in 2009, and her
MM in violin performance from Cleveland State University in 2011. Her disserta-
tion focuses on the aural representation of injury, disease, and mental illness in 8-
and 16-bit video game soundscapes.

William Robin is assistant professor of music at the University of Maryland. He
has published on contemporary classical music, early American sacred music, and
Stravinsky. He completed his PhD at the University of North Carolina at Chapel
Hill with a dissertation focused on indie classical and contemporary music in the
twenty-first century United States, and he is currently working on a book project
on institutions and American new music in the 1980s and 1990s. He contributes
regularly to the New York Times and the New Yorker.

Mary Simonson is associate professor of film & media studies and women’s stud-
ies at Colgate University. Her research examines late nineteenth- and twentieth-
century entertainment, silent film, and dance on screen. Her first book, Body
Knowledge: Performance, Intermediality, and American Entertainment, 1907–1917
traces the interplay of live and mediatized performance. Her work has been pub-
lished in the Journal of the American Musicological Society, Women & Music, and
Screening the Past.

John Spitzer retired from Peabody Conservatory in 2004 and from the San Fran-
cisco Conservatory in 2014. His book on The Birth of the Orchestra, co-written with
Neal Zaslaw, was published by Oxford University Press in 2004. American Orches-
tras in the Nineteenth Century (University of Chicago Press), which he edited, was
awarded the Ruth A. Solie Award by the American Musicological Society as the
outstanding collection of musicological essays in 2012.

https://doi.org/10.1017/S1752196317000475 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196317000475



