“This is not light reading, but it is an
exhaustive look at the way rock music
has shaped public attitudes while
reflecting the changes in American
society since the 1950s. Dr. Pielke has
produced a worthy addition to books
about the bands and singers who left
their mark on these times.”

~ Alan C. Picks of the Month

Robert G. Pielke

“Challenging it may be, and even
disturbing, but ultimately the author
has guided me to a deeper reverence
for the subject than | had before. |
realise now that this music can speak
for itself, and will continue to do so
regardless of who is listening or when.
That’s what makes it so dangerous.
Thank you, Professor Pielke—it has
been, in every sense, a liberation.”

~ Gareth L Uncustomary Book Review
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DAVID C. PAUL
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DAVID WHITEIS
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Pretty Good for a Girl

Women in Bluegrass

MURPHY HICKS HENRY

Accessibly written and organized by
decade, the book begins with Sally
Ann Forrester, who played accordion
and sang with Bill Monroe's Blue
Grass Boys from 1943 to 1946, and
continues into the present with art-
ists such as Alison Krauss, Rhonda
Vincent, and the Dixie Chicks.

66 b & w photos. *Hardcover $90.00;
Paperback $29.95 | Music in American Life

Charles Ives in the Mirror
American Histories of an Iconic Composer
DAVID C. PAUL

The sweeping survey of intellectual
and musical history tells how Charles
Ives’ (1874-1954) music moved from
the far outer fringes to the central
core of American musical culture.

10 b & w photos. Hardcover $45.00; ebook
Music in American Life

Publication of this book was supported by AMS
75 PAYS Endowment of the American Musico-
logical Society, funded in part by the National
Endowment for the Humanities and the Andrew
W. Mellon Foundation, and by a grant from the
Henry and Edna Binkele Classical Music Fund.

Southern Soul-Blues
DAVID WHITEIS

Examines the history and develop-
ment of Southern Soul from its
modern roots in the blues and Deep
Soul of the 1960s and 1970s, and
highlights active artists, the venues
in which they perform, and the
community-based cultural and social
contexts in which they are active.

35 b & w photos. *Hardcover $90.00;
Paperback $24.95; ebook
Music in American Life

Alec Wilder

PHILIP LAMBERT

This biography and critical investiga-
tion of Alec Wilder's music chronicles
Wilder's work from his time as a stu-
dent at the Eastman School of Music
through his turn toward concert music
from the 1950s onward, and explains
the unique blend of cultivated and
vernacular traditions in his singular
musical language.

11 b & w photos, 18 music examples,
discography. *Hardcover $80.00; Paperback
$22.00; ebook | American Composers

Yellow Power, Yellow Soul
The Radical Art of Fred Ho

Edited by ROGER N. BUCKLEY and
TAMARA ROBERTS

Relates Ho to his many collaborations
with other artists, his musical and
theatrical work, and his political
theory and activism.

15 b & w photos, discography.
*Hardcover $85.00; Paperback $28.00; ebook

NEW IN PAPERBACK

Air Castle of the South
WSM and the Making of Music City
CRAIG HAVIGHURST

“A fascinating and compelling work.”
—No Depression

320 pp. 6 x 9. 23 b & w photos. Paperback
$27.95; ebook | Music in American Life

Difficult Rhythm
Music and the Word in E. M. Forster
MICHELLE FILLION

“A very comprehensive . . . assessment
of the role of music in E. M. Forster's
life and work.”—Music and Letters

224 pp. 6 x 9. 7 b & w photos, 18 music
examples, 4 tables. Paperback $28.00

*Unjacketed. | ebook: Check with your preferred ebook store for ebook availability.

www.press.uillinois.edu ¢ 800-621-2736
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New Music Titles from Cambridge University Press!

Electronic Music

Nick COLLINS,
MARGARET SCHEDEL, and
Scort WiLsoN

Cambridge Introductions to Music

$80.00: Hb: 978-1-107-01093-2: 250 pp.
$27.99: Pb: 978-1-107-64817-3

Now in Paperback!

Jazz Icons

Heroes, Myths
and the Jazz Tradition

ToNny WHYTON
$27.99: Pb: 978-1-107-61082-8: 227 pp.

| ORCHESTRAL
4 Revolution

The Orchestral
Revolution

Haydn and the
Technologies of Timbre

EmirLy I. DoLAN
$99.00: Hb: 978-1-107-02825-8: 301 pp.

Representation

in Western Music
Edited by

JosHUA S. WALDEN
$99.00: Hb: 978-1-107-02157-0: 336 pp.

Cambridge Companions

to Music

The Cambridge
Companion to the
Symphony

Edited by

JuLiaNn HorToN

$90.00: Hb: 978-0-521-88498-3: 464 pp.
$29.99: Pb: 978-0-521-71195-1

G-
Symphony

The Cambridge
Companion to
Michael Tippett
Edited by

KENNETH GLOAG and
NicroLAS JONES

$99.00: Hb: 978-1-107-02197-6: 327 pp.
$33.00: Pb: 978-1-107-60613-5

Music and Protest

in 1968

Edited by BEATE KUTSCHKE
and BARLEY NORTON

Music Since 1900

$99.00: Hb: 978-1-107-00732-1: 352 pp.

Music, Sound and Space
Transformations of Public and
Private Experience

Edited by GEORGINA BORN
$99.00: Hb: 978-0-521-76424-7: 372 pp.

The Accessibility

of Music

Participation, Reception, and
Contact

JOCHEN EISENTRAUT
$99.00: Hb: 978-1-107-02483-0: 336 pp.

Dramatic Expression
in Rameau’s
Tragédie en Musique

Between Tradition and
Enlightenment

CYNTHIA VERBA
$99.00: Hb: 978-1-107-02156-3: 338 pp.

Political Beethoven

NICcHOLAS MATHEW

New Perspectives in Music History
and Criticism

$99.00: Hb: 978-1-107-00589-1: 288 pp.

The Politics of Opera
in Handel’s Britain

TaoMAs McGEARY
$99.00: Hb: 978-1-107-00988-2: 432 pp.

The Sounds of Paris
in Verdi’s La traviata

EmiIL1o SALA
Cambridge Studies in Opera
$95.00: Hb: 978-1-107-00901-1: 240 pp.

Prices subject to change.
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Books of enduring scholarly value
CAMBRIDGE LIBRARY COLLECTION

Originating in a unique collaboration between the world’s oldest publisher and the
renowned Cambridge University Library, the Cambridge Library Collection makes important
historical works accessible in new ways. The combination of state-of-the-art scanning technology
and the Press’s commitment to quality gives today’s readers access to the content of books that

until recently would have been available only in specialist libraries.

Already a pioneer in the re-publishing of titles from its own backlist, Cambridge University Press
has extended its reach to include other books which are still of interest to researchers, students
and the general reader. The Press’s collaboration with Cambridge University Library and other
partner libraries allows access to a vast range of out-of-copyright works, from which titles are
selected with advice from leading specialists.

With subjects ranging from anthropology to zoology, the Cambridge Library Collection allows
readers to own books they would otherwise find it hard to obtain, including the monumental
Library Edition of the Works of John Ruskin edited by Cook and Wedderburn, the complete
Naval Chronicle documenting warfare at sea in the Napoleonic period, accounts of the exploration
of the Americas, Australia and China, and scientific writings by Darwin and his circle.

Each page is scanned and the resulting files undergo a rigorous process of cleaning, in which any
blemishes are removed to obtain a crisp and legible text. Each book has a new cover design and
a specially written blurb which highlights the relevance of the book to today’s readers. The latest
print-on-demand technology then ensures that the content of these rare and sometimes fragile
books will be made available worldwide. The Collection is now available, in searchable form, as
part of Cambridge Books Online.

A complete listing of these pristine classic paperbacks can be found at
www.cambridge.org/clc

www.cambridge.org/us
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Journal of the Society for American Music
Instructions for Contributors

Article submissions should be sent to:

Prof. Mark Katz
Editor, Journal of the Society for American Music
University of North Carolina at Chapel Hill

e-mail: jsameditor@gmail.com

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include the author’s name, mailing
address, telephone number, and e-mail address. The submission itself should be
anonymous throughout the text and notes. Articles should range from 5,000 to
10,000 words (excluding notes). Longer articles will be considered but may be
edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 16th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<www.journals.cambridge.org/sam> or <www.american-music.org> to download
a current PDF copy of the complete Instructions for Contributors.
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