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Endnotes and Works Cited. The entire manu-
script, including endnotes, references, and indented
long quotations, should be double-spaced.
Endnotes and references should follow theChicago
Manual of Style (16th edition) author-date citation
system. DRJ uses American spelling, punctuation
and grammatical conventions.
Illustrative materials, such as graphs, maps,

and graphic notation, should be done in black
ink and should be camera ready. Photographs
should have a glossy finish. Illustrative materials
may also be submitted in digital form: 1200 dpi

for line art and 300 dpi for photographs; TIFF is
the preferred format. Authors must obtain
permission to publish illustrative materials if
owned by individuals other than themselves.

Final Manuscript Approval: Authors of articles
will be consulted before editorial decisions are
made final. Page proofs will be sent during the
production process and should be examined by
authors and returned within the specified time.

Reviews: Book and media reviews are assigned
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individuals wishing to review a particular book
may submit an inquiry to the Reviews Editor.
Reviews in the current issue are the best guide to
correct format. The heading should include
name of author(s) or editor(s), book title (ita-
licized), place of publication, name of publisher,
year of publication, number of pages, number
of illustrations, cloth or paper bound, and price.
Reviews should be scholarly in orientation and
approximately 1,200–1,500 words in length.
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DSA editorial board regarding any republication.
All republications, in whatever form, must be
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