BARRY SELDES
—

) L

THE POLITICAL LIFE OF AN AMERICAN MUSICIAN

v

/ " THE AFRO-AMERICAN SOUL OF
AMERICAN CLASSICAL MUSIC

)
=

WAKSMAN

CT AND CROSSOVER IN HEAVY METAL AND PUNK

READING MUSIC

Leonard Bernstein

The Political Life of
an American Musician

BARRY SELDES

“Finally, a biography of Bernstein
that does not merely chronicle of
his career but truly explains it....
What emerges from this meticu-
lously researched, engagingly
written, and utterly fascinating
account is a richer, truer portrait
of an important American com-
poser, conductor, and citizen.”

—Elizabeth Bergman, author of

Music for the Common Man

$24.95 cloth

This Ain’t the
Summer of Love

Conflict and Crossover in
Heavy Metal and Punk

STEVE WAKSMAN

“There is no comparable book....
The ultimate contribution the
book makes is to provoke the
reader into rethinking the ongo-
ing fluid relationship between
punk, a music that enjoyed con-
siderable critical support, and
metal, a music that has been
systematically denigrated by
critics... Superior scholarship;
it truly breaks fresh ground.”
—Rob Bowman, Professor of
Music at York University and
author of Soulsville USA
$65.00 cloth, $24.95 paper

Digging
The Afro-American Soul of
American Classical Music

AMIRI BARAKA

“Baraka occupies a unique
niche. His intelligence, critical
sense, passion, strong political
stances, involvement with musi-
cians and in the musical world,
as well as in his community,
give his work a quality unlike
any other. As a reviewer and as
someone inside the movement,
he writes powerfully about music
as few others can or do.”
—Steven L. Isoardi,
author of Central Avenue Sounds
Music of the African Diaspora
$26.95 cloth

Brass Diva

The Life and Legends
of Ethel Merman

CARYL FLINN

New in Paperback—"Well-written
and psychologically astute....
Will satisfy musical theater fans
and anyone who loves a snappy
comeback.”—The Advocate

“A meticulously researched book
aspiring to put the star in her
social and cultural context.”

—Bookforum
$18.95 paper

At bookstores or order (800) 822-6657 * www.ucpress.edu

EE UNIVERSITY OF CALIFORNIA PRESS

https://doi.org/10.1017/51752196309090105 Published online by Cambridge University Press



https://doi.org/10.1017/S1752196309090105

Journal of the Society for American Music
Instructions for Contributors

Article submissions should be sent to:

Prof. Leta Miller

Editor, Journal of the Society for American Music
244 Music Center

University of California

1156 High Street

Santa Cruz, CA 95064 USA

e-mail: jsam@ucsc.edu
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no more than 200 words; article text in MS Word with list of references (.doc);
musical examples (.pdf or .jpg); and figures (.jpg). Electronic images should be sent
as separate low-resolution jpegs rather than being embedded in the text; ideally each
image should be less than 1 MB in size. (If the article is accepted, high resolution
tiff or eps images will be required.) Only the cover letter should include your
name, mailing address, telephone number, and e-mail address. The submission
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article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
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