Print and Pixel

Nicholas Adams’s paper in this number of arq opens with an amusing story of a student
perplexed by the two unused slide-projectors at the back of the lecture room. ‘How come’,
he asks of these antique pieces of technology, ‘you have two of them?’ Even for lecturers who
used to use them - like some of the older editors of this journal - double slide projection
(with its embodied Banister Fletcher-like comparative method) is now a distant recall of the
glories of high resolution transparencies projected large-scale. Yes; comparative images can
be shown on Powerpoint, but the single ‘slide’ (which is not a physical ‘slide’ of course) seems
mean in contrast to the redundant paired slide-projectors, and however good the original
digital images, they always end up ‘compressed’ - as the demand to ‘save memory’ over-rides
the potential quality of the image. Downloaded music is also habitually compressed, as
compared to the capacity of a compact disc - without even entering into vinyl/analogue/
digital arguments.

The slide-projector story highlights the theme of this arq on The Image: Print and Pixel which
addresses some of the complex issues - cognitive, perceptual, and pedagogical - raised in
architecture by this mediation of images between ‘print and pixel’. These questions
informed a 2010 session of the Usa Society of Architectural Historians chaired by Marc Treib,
whose ‘Criticism’ essay introduces four of the papers that resulted. These examine mediated
experience (Sérgio Miguel Figueiredo); the dimensions of time held in the image (Bruno
Notteboom); the potential of digital media in education (Hannah Lewi and Wally Smith);
and the historical narratives of word and image (Nicholas Adams). Though not presented at
that session, we appropriately round out this fascinating collection with Christopher
Lueder’s look at the ‘thinking between diagram and image’.

These papers give a particular focus to dimensions of research often raised in arq which
tackle the relations between the representation, making and ‘reading’ of architecture,
historical and contemporary. Here, in various practices, we often discover no banal linear
translation from analogue to digital, rather something richer - a messier, more involved
reciprocity. So, in some quarters of the Fine Arts, there is a rediscovery of drawing practices,
some of which is feeding back into the architecture studio (assuming it ever disappeared?);
then, there are those debates in literature that contest the reader’s tactile relationship with
the codex, against the possibilities of the digital reader.

Many issues of arq demonstrate the diversity of architectural research under no particular
rubric - areminder of the broad scope of that research is offered here by Inge Mette
Kirkeby’s interview with Bent Flyvbjerg from Oxford’s Said Business School. When
appropriate however, as here, we also value the focus enabled by themed numbers. In our
present plans, for example, are issues of arq on ‘Landscape’, and ‘Economy’.

THE EDITORS

leader |arq - volis-no1-20m11 | 3
https://doi.org/10.1017/51359135511000285 Published online by Cambridge University Press


https://doi.org/10.1017/S1359135511000285

architectural research quarterly

Subscribe now for 2011

Innovative in conception, unique in breadth
and generously illustrated, this pace-setting
quarterly publication from Cambridge
University Press links, on a global scale,

the worlds of architectural practice and
research. arq regularly includes extensive
peerreviewed sections on design, history,
theory, construction, environmental design,
information technology and practice - as

well as structures, urbanism and documents.
These are supplemented by letters, reports,
reviews, a directory of specialist research

centers and consultancies and an annual

index. Each issue opens with a leader and

closes with insight, a personal end-piece. In

its ten year history, arq has published work from
all over the world: from Chile to Sweden and from
Japan to the Netherlands - with a

strong representation from the United Kingdom
and United States. arq, like architecture itself,

is all-embracing and written by and for both
practitioners and academics. It provides an outlet
for all those who wish to disseminate

their work to an international audience.

201
https://doi.org/10.1017/51359135511000285 Published online by Cambridge University Press

arq

Please enter my subscription to
arq: architectural research quarterly, volume 14, 2010

m £207/$349 institutions print and electronic

u £32/%54 students printonly
m £44/%68 individuals print only

eu residents only. vaT may be payable at your
local rate if not registered.

OurvATregistration number: GB 2141416 14

If registered, your vAT registration no:

Total subscription payment £/$

Euresidents only, if not registered
add vaT at appropriate rate

Canadian residents, add 7% GST $

Payment enclosed

’ ‘ Chequeinsterling or US dollars
(payable to Cambridge University Press)

m Credit Card - VISA | MasterCard | American Express
(delete where applicable)

Cardno
Expiry date
Signature

Photocopy this page and send your order to:
Journals Customer Services, Cambridge University
Press, The Edinburgh Building, Cambridge, cB2 8Ru,
UK
T +44(0)1223 326070
F +44(0)1223 315052
E journals@cambridge.org
orin USA, Canada and Mexico send to:
Cambridge University Press, 32 Avenue of the
Americas, New York NY 10013-2473, USA
T (914) 9379600
F (914) 937 4712
E journals_subscriptions@cup.org
arq1s.a



https://doi.org/10.1017/S1359135511000285

