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15 John Plotz, Semi-Detached: The Aesthetics of Virtual Experience since Dickens
(Princeton: Princeton University Press, 2018), 16.

16 Jean-Marie Schaeffer, Why Fiction?, trans. Dorrit Cohn (Lincoln:
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from the Outside: Essays on Virtual and Real Space (Cambridge, MA: MIT
Press, 2001), 77. [Tlhe virtual reality of writing, reading, drawing or even
thinking [...] loads the presence of the present with supplementarity,
redoubling a world through parallel universes, universes that might have
been’, as quoted in Peter Otto, Multiplying Worlds: Romanticism,
Modernity, and the Emergence of Virtual Reality (Oxford: Oxford
University Press, 2011), 6.

17 Otto, Multiplying Worlds, 7—14.

18 Plotz, Semi-Detached, 16.

19 William Gibson, Neuromancer (New York: Berkley Publishing Group,
1989), 128.

20 William Makepeace Thackeray, Roundabout Papers (London: J. M. Dent &
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1 William Makepeace Thackeray, The History of Pendennis: His Fortunes and
Misfortunes, His Friends and His Greatest Enemy, ed. John A. Sutherland
(Oxford: Oxford University Press, 1994), 531.

2 The most formalised version of this idea is known as the possible worlds
theory of fiction, which uses the tools of modal logic to explain how we refer
concretely to hypothetical, counterfactual, and fictional states of affairs. The
narratological scholarship around this theory aims to solve other kinds of
problems — of narrative semantics and typology — than this book’s focus on
the novel form and its criticism, but the two share an interest in the ontology
of fictional language. See Marie-Laure’s Ryan’s bibliographical survey in
‘Possible Worlds in Recent Literary Theory’, Style 4, no. 26 (1992):
528—53; Ruth Ronen’s study Possible Worlds in Literary Theory (Cambridge:
Cambridge University Press, 1994). For a more recent discussion, see Marie-
Laure Ryan, ‘From Parallel Universes to Possible Worlds: Ontological
Pluralism in Physics, Narratology, and Narrative’, Poetics Today 27, no. 4
(2006): 633—74.

3 Michael McKeon, ‘The Eighteenth-Century Challenge to Narrative Theory’,
in Narrative Concepts in the Study of Eighteenth-Century Literature, ed. Liisa
Steinby and Aino Mikikalli (Amsterdam: University of Amsterdam Press,
2017), 41.

4 Jonathan Rose, The Intellectual Life of the British Working Classes (New
Haven, CT: Yale University Press, 2001), 94.

s Rose quotes a range of examples, from a nineteenth-century joiner’s son:
‘characters in the book have always been historical characters with me, just as
real as Caius Julius Caesar [. . .] I believed every word it contained. I never saw
a novel before. I did not know the meaning of fiction.” The minister Joseph
Barker: ‘I doubted nothing that I found in books [...] I had no idea at the
time I read Robinson Crusoe, that there were such things as novels, works of
fiction, in existence.” See Rose, 92—102; for the philosophical confusion of
Sherlock Holmes’s fictional existence in factual London, see David Lewis,
‘Truth in Fiction’, American Philosophical Quarterly 15, no. 1 (1978): 37—46.

6 Gallagher, ‘Rise of Fictionality’, 341.

7 ]. Jefirey Franklin, Serious Play: The Cultural Form of the Nineteenth-Century
Realist Novel (Philadelphia: University of Pennsylvania Press, 1999), 4; for an
overview of play as a cultural concept more generally, see also Matthew Kaiser,
The World in Play: Portraits of a Victorian Concepr (Stanford, CA: Stanford
University Press, 2011), 13—49.

8 Gallagher, ‘Rise of Fictionality’, 336-37.

9 Rose, Intellectual Life, 94.

10 Thomas De Quincey, ‘Autobiographical Sketches’ in The Works of Thomas
De Quincey, ed. Daniel Sanjiv Roberts, vol. 19 (London: Pickering &
Chatto, 2003), 45. Further references to this edition will be incorporated into
the text.
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11 Both of the brothers’ islands lack a longitudinal coordinate because the
universal Prime Meridian (the zero point of longitude) would not be estab-
lished in Greenwich until 1884.

12 Sally Shutdeworth, The Mind of the Child: Child Development in Literature,
Science, and Medicine, 1840—1900 (Oxford: Oxford University Press,
2013), 82.

13 Daniel Defoe, Robinson Crusoe, ed. Thomas Keymer and James Kelly
(Oxford: Oxford University Press, 2007), 4, 276n. The first and second
editions have ‘dispatch’d’ instead of ‘disputed’. See Keymer and Kelly’s
explanatory note.

14 Putting aside the ongoing contentiousness of his wider history of the form,
Watt’s account incisively identifies the novel’s fictional informativeness as ‘its
most distinctive literary qualities’: ‘the premise, or primary convention, that
the novel is a full and authentic report of human experience [...] with such
details of the story as the individuality of the actors concerned, the particulars
of the times and places of their actions [. . .] presented through a more largely
referential use of language than is common in other literary forms’. The Rise of
the Novel: Studies in Defore, Richardson and Fielding (London: Pimlico, 2000),
32—33. As Michael Seidel has argued, despite the numerous revisions and
criticisms on Watt’s model of realism, ‘no one, to my knowledge, has ever
convincingly displaced Watt’s notion of formal realism as a dominant char-
acteristic of narrative during the early eighteenth century, particularly in
England’. See “The Man Who Came to Dinner: lan Watt and the Theory
of Formal Realism’, Eighteenth-Century Fiction 12, no. 2—3 (2000): 194.

15 Walter Scott, Introductions and Notes from the Magnum Opus: Waverley to
A Legend of the Wars of Montrose, ed. J. H. Alexander, P. D. Garside, and
Claire Lamont (Edinburgh: Edinburgh University Press, 2012), 335, 343.

16 ‘Memoir of Hartley Coleridge’ in Hartley Coleridge, Poems, ed. Derwent
Coleridge, vol. 1 (London: Edward Moxon, 1851), xlii. Further references
to this volume and edition will be incorporated into the text.

17 Benjamin Heath Malkin, A Father’s Memoirs of His Child (London: Longman,
Hurst, Rees, and Orme, 1806), 93—94.

18 Anna Jameson, A Commonplace Book of Thoughts, Memories, and Fancies
(London: Longman, Brown, Green, and Longmans, 1855), 131.

19 Jameson, Commonplace Book, 135.

20 Jameson, Commonplace Book, 132. As Patricia Meyer Spacks has suggested of
the eighteenth century, ‘privacy is a peculiarly emphatic issue for [...]
women, both within fiction (e.g., Clarissa) and as writers of fiction, poetry,
and diaries’. Gendered implications of interiority, education, and sociality
clearly intervene in Jameson’s expression of this practice. See Privacy:
Concealing the Eighteenth-Century Self (Chicago: University of Chicago
Press, 2003), 25.

21 Charlotte Bronté, Villette, ed. Margaret Smith and Herbert Rosengarten
(Oxford: Clarendon Press, 1984), 105.

22 Jameson, Commonplace Book, 135.
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Shuttleworth, Mind of the Child, 79.

Shutteworth, Mind of the Child, 79.

Their close succession led an anonymous reviewer of Jameson’s Commonplace
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being ‘like Hartley Coleridge with his dreamland Ejuxria, like Thomas De
Quincey with his dreamland Gombroon’. ‘Mrs Jameson’s Common-Place
Book’, The New Monthly Magazine 103 (1855): 196.

See Michele Root-Bernstein’s account of this study in Inventing Imaginary
Worlds: From Childhood Play to Adult Creativity Across the Arts and Sciences
(Lanham, MD: Rowman & Littlefield Education, 2014), 69—73.

“What, if any, effect [. . .] the elaboration of the imaginary land, may exert on
character formation and habits of adjustment in adulthood is at present
unknown’. The studies that follow might be seen as a taking-up of this
challenge. Leta S. Hollingworth, Children Above 180 1Q (Stanford-Binet):
Origin and Development (London: George G. Harrap & Company,
1942), 275.

David Cohen and Stephen A. MacKeith, The Development of Imagination: The
Private Worlds of Childhood (London: Routledge, 1991), 11-14.

Cohen and MacKeith, Development of Imagination, 23.

See her hypotheses on ‘Rates of Worldplay’, ‘Disciplinary Inclinations’, and
‘Perceptions of Connection’ [between worldplay and creativity] in Root-
Bernstein, Inventing Imaginary Worlds, 42—52.

Her study also produces a tabled list of historical cases, which organises the
names and dates of children alongside columns on their ‘Imaginary World’
and ‘Adult Endeavor’. See Root-Bernstein, Inventing Imaginary Worlds,
211-15.

Christine Alexander, ‘Nineteenth-Century Juvenilia: A Survey’, in The Child
Writer from Austen to Woolf; ed. Christine Alexander and Juliet McMasters
(Cambridge, UK: Cambridge University Press, 2005), 11.

Joetta Harty, “The Islanders: Mapping Paracosms in the Early Writings of
Hartley Coleridge, Thomas Malkin, Thomas De Quincey, and the Brontes’
(PhD diss., The George Washington University, 2007), 3.

Although I describe this as a transmission of narrative convention and form
from colonial adventure to play, Freedgood has argued that the fictionality of
the realist novel involves ‘an ontological imperialism’ mimetic of (and
involved in) other kinds of imperial relationality in this period. Freedgood,
‘Fictional Settlements’, 394.

Defoe, Robinson Crusoe, 4.

Kate E. Brown, ‘Beloved Objects: Mourning, Materiality, and Charlotte
Bront&’s ‘Never-Ending Story’,” ELH 65, no. 2 (1998): 403; The Letters of
Mrs Gaskell, ed. J. A. V. Chapple and Arthur Pollard (Manchester:
Manchester University Press, 1966), 398.

Gaskell, Letters, 398. In the next chapter, I suggest Gaskell’s ambivalences are
grounded in a model of Bronté&’s realism, and of women’s novel-writing more
generally, which she seeks to defend.
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‘Introduction’ in Charlotte Bronté et al., Tales of Glass Town, Angria, and
Gondal, ed. Christine Alexander (Oxford: Oxford University Press,
2010), xliii.

See the account given in Ratchford, The Brontes” Web of Childhood, 6.
After receiving William’s publication about the secret tails of his
Gombroonians, De Quincey writes: ‘Overwhelming to me and stunning
was the ignominy of this horrible discovery” (A4S 52).

“Then, around the turn of the nineteenth century, there was a last change —
last in the sense that I think we are still in it, not last in the sense of perfect or
final. This change is what 'm calling fiction — works that make no bones
about their invention despite being set within contemporary reality. (This last
trait clearly separates fiction from the ‘“fanciful’ genres of the fairy tale or the
oriental tale, as well as from allegory.)” Nicholas D. Paige, Before Fiction: The
Ancien Régime of the Novel (Philadelphia: University of Pennsylvania Press,
2011), 26.

Catherine Gallagher, “What Would Napoleon Do?: Historical, Fictional, and
Counterfactual Characters’, New Literary History 42, no. 2 (2011): 332.
Gallagher’s study on the alternative history genre makes this distinction,
against the narratological models of Ryan and Dolezel, arguing that ‘we don’t
read most novels as counterfactual conjectures; we intuitively make a distinc-
tion between the kind of hypothetical exercises involved in counterfactuals
and mere fictionality.” Gallagher, “What Would Napoleon Do?” 333. This
chapter argues, however, that ‘mere fictionality’ is more distinct and compli-
cated than Gallagher acknowledges.

Gallagher, ‘Rise of Fictionality’, 341.

Dickens, David Copperfield, 48.

Watt, Rise of the Novel, 19.

Gallagher, ‘Rise of Fictionality’, 337.

Jeremy Bentham, The Works of Jeremy Bentham: Memoirs, ed. John Bowring,
vol. 10 (Edinburgh: William Tait, 1843), 21.

Jeremy Bentham, The Works of Jeremy Bentham: Chrestomathia, Ontology,
Logic, ed. John Bowring, vol. 8 (Edinburgh: William Tait, 1841), 262fn.
Saler has also identified this moment of conceptualisation — the invention of
explicitly imaginary facts — as an encounter between a Weberian model of
modern disenchantment, exemplified here by Bentham’s purge of non-actual
or non-literal truths, and a re-enchantment of the world and everyday life
through forms of make-believe. By using paracosmic play as the signal
phenomenon, I locate this moment eatlier in literary history than Saler’s focus
on the fictional worlds of Arthur Conan Doyle, H. P. Lovecraft, and J. R.
R. Tolkien. See Saler, As If; 8—11.

Jason Pearl, Utopian Geographies and the Early English Novel (Charlottesville:
University of Virginia Press, 2014), 11, 137.

Malkin, Father’s Memoir, 69.
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designed to foster the illusion of Utopia as a new or new-found island, but
this is especially true of the map and the alphabet [...] [which] is of
course essential to the way the work as a whole commutes between the ‘ideal’
world of Utopia and the lived reality of the early sixteenth century.’
Thomas More’s Utopia in Early Modern Europe: Paratexts and Contexts
(Manchester: Manchester University Press, 2008), 21—22. For a discussion
of belief and evidence in Utopia, see Emmanouil Aretoulakis, “The Prefatory/
Postscript Letters to St. Thomas More’s Urgpia: The Culture of ‘Seeing’ as a
Reality-Conferring Strategy’, Journal of Early Modern Studies, no. 3 (2014):
9I-113.

Thomas More, Utopia, ed. George M. Logan, trans. Robert M. Adams
(Cambridge: Cambridge University Press, 2016), 129.

Pearl, Utopian Geographies, 117.

Pearl, Utopian Geographies, 11.

“ideal, Adj. 4.”, OED Online (Oxford University Press, 2010), www.oed
.com/view/Entry/90958, accessed 19 June 2018.

Trollope writes that “This had been the occupation of my life for six or seven
years before I went to the Post Office’, (44 33) which he joined as a clerk in
1834 — placing the start of play around 1827 — and he later notes that ‘Up to
this time [1843] I had continued that practice of castle-building of which
I have spoken’ (49), making roughly sixteen years of castles in all.

Jameson, Commonplace Book, 131.

J. Hillis Miller, On Literature (London: Routledge, 2002), 53.

Cohen and MacKeith, Development of Imagination, 10-11.

Root-Bernstein, fnventing Imaginary Worlds, 41.

Eric Hayot, On Literary Worlds (Oxford: Oxford University Press, 2012), 66.
Hayot, On Literary Worlds, 65—66.

Hillis Miller similarly articulates the intuitive sense that the novel ‘give[s] the
reader access to a realm that seems to exist apart from the words, even though
the reader cannot enter it except by way of the words’. On Literature, 4.
Paige, Before Fiction, 31-32.

Notes to Chapter 2

1 Gaskell, Letters, 398.

Elizabeth Gaskell, The Life of Charlotte Bronte, ed. Elisabeth Jay (London:
Penguin, 1997), 69 Further references to this edition will be incorporated into
the text.

That Eliot’s essay, published during the writing of the Life, singles out Bronté
and Gaskell (alongside Harriet Martineau) as women writers who do commit
to these qualities of excellence may have given ballast to Gaskell’s associations
of Bront€’s writing with manual and domestic labour, with the ‘patient
analysis of cause and effect’, and with her own prose. George Eliot, ‘Silly
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Novels by Lady Novelists’, in Essays of George Eliot, ed. Thomas Pinney (New
York: Columbia University Press, 1963), 323.

4 Eliog, ‘Silly Novels by Lady Novelists’, 301—2; Eliot’s focus on difficulty, both
of novel-writing and of the feminine accomplishments indulgently repre-
sented in novels, reflects an antipathy to art’s deprecation into facile recrea-
tion. Her critique is embodied by Gwendolen Harleth, who wishes ‘I could
write books to amuse myself [...] How delightful it must be to write books
after one’s own taste instead of reading other people’s! Home-made books
must be so nice’. Gwendolen discovers, in the same chapter, that her soprano
is nothing extraordinary in the judgement of a trained musician. Daniel
Deronda, ed. Graham Handley (Oxford: Clarendon Press, 1984), 39.

s Q. D. Leavis, Fiction and the Reading Public (London: Chatto & Windus,
1978), 237.

6 Vladimir Nabokov, Lectures on Russian Literature (London: Weidenfeld and

Nicolson, 1982), 106.

Lowe, Insights of Sympathy, 82.

Nabokov, Russian Literature, 106.

J. R. R. Tolkien, Tolkien on Fairy-Stories, ed. Verlyn Flieger and Douglas

A. Anderson (London: HarperCollins, 2014), 52.

1o Tolkien, Tolkien on Fairy-Stories, 42.

11 M. H. Abrams, The Mirror and the Lamp: Romantic Theory and the Critical
Tradition (London: Oxford University Press, 1953), 272.

12 Elder Olson, “Sailing to Byzantium”: Prolegomena to a Poetics of the Lyric’,
The University of Kansas City Review 8, no. 3 (1942): 216-17; quoted in
Abrams, 284.

13 Abrams, The Mirror and the Lamp, 384in.

14 Nabokov, Russian Literature, 106.

15 Gallagher, ‘Rise of Fictionality’, 337.

16 Charlotte Bronté, The Letters of Charlotte Bronté, 1848—1851, ed. Margaret
Smith (Oxford: Clarendon Press, 2000), 98.

17 Bronté, The Letters of Charlotte Bronté, 98, emphasis added.

18 Charlotte Bronté, The Early Writings of Charlotte Bronté, 1826-1832, ed.
Christine Alexander (Padstow: Shakespeare Head Press, 1987), 5—6. Further
references to this edition will be incorporated into the text.

19 Firdous Azim, The Colonial Rise of the Novel (London: Routledge, 1993), 116.

20 Pavel, Fictional Worlds, 56.

21 Meg Harris Williams, ‘Book Magic: Aesthetic Conflicts in Charlotte Bronté’s
Juvenilia’, Nineteenth-Century Literature 42, no. 1 (1987): 32.

22 Olson, ‘Sailing to Byzantium’, 216-17; quoted in Abrams, 284.

23 See also Bock’s and Heather Glen’s respective discussions of ‘Strange Events’,
a juvenilia tale where the protagonist begins to suspect their own non-
existence. Carol Bock, Charlotte Bronté and the Storyteller’s Audience (lowa
City: University of lowa Press, 1992), 33—36; Heather Glen, Charlotte
Bronté: The Imagination in History (Oxford: Oxford University Press, 2004),
13—16.
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Hans-Werner Ludwig (Tubingen: Gunter Narr Verlag Tubingen, 1995), 139.
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are compelled to perform’ due to the inherent nature of fictional language. My
own approach is to understand novelists as exploiting the authorial power
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Charles Dickens, 1856-1858, ed. Graham Storey and Kathleen Tillotson,
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See Paul D. Herring, ‘Dickens’ Monthly Number Plans’, Modern Philology
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Charles Dickens, ed. Adrian Poole, The Cambridge Companion to English
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Stoehr, The Dreamer’s Stance, 64.

See Stoehr, The Dreamer’s Stance, 63—64.
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Selected Essays of Erich Auerbach, ed. James L. Porter, trans. Jane O. Newman
(Princeton: Princeton University Press, 2014), 86.

See also Wolfgang Mieder, Behold the Proverbs of a People (Jackson:
University Press of Mississippi, 2014), 422—25.

Auerbach, Time, History, and Literature, 86.
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105 Davis, Resisting Novels, 24.

106 See also Elaine Scarry’s discussion about the projections from Proust’s magic
lantern, as a metonym for how Swann’s Way materialises the solid walls of
Marcel’s childhood bedroom. Dreaming by the Book (Princeton: Princeton
University Press, 2001), 12.

107 Lewes, ‘Dickens in Relation’, 145.

108 Lewes, ‘Dickens in Relation’, 145.

109 Venice seems to represent, for Dickens, a particularly apt setting for this kind
of mental state. His accounts of visiting the city emphasise the hallucino-
genic quality of ‘this strange Dream upon the water’, wondering at the
architecture that rises unstably — like the aerial castle — from its ‘unsubstan-
tial ground’. Charles Dickens, Pictures from Italy, ed. Kate Flint (London:
Penguin, 1998), 249, 256.

110 Barthes, The Rustle of Language, 144.

111 Leavis and Leavis, Dickens the Novelist, 222.

112 Trilling, ‘Little Dorrit’, 589; Hardy, Dickens and Creativity, 109.

113 Stoehr, The Dreamer’s Stance, 38.

114 Stoehr, The Dreamer’s Stance, 64.

115 As Jolene Zigarovich has pointed out, ‘in the manuscripts, proofs, and first
editions of the novel, the names in all the epitaphs are small-capped, which
resembles epitaph typography [...] Chivery’s depresentification, his spatial
self-distance, is not confined to a mode of verbal narration’. ‘Proleptic Death
in Dickens’s A Christmas Carol and Little Dorrit’, ANQ: A Quarterly Journal
of Short Articles, Notes and Reviews 29, no. 2 (2016): 8o. Alongside the
‘hypotyposis’ of John’s verbal description of his future, these epitaphs form a
graphic representation of what he imagines, such that — bizarrely — the
character’s imagined objects achieve a more visual, spatial, and material
existence in the novel’s print than in the novel’s world. Like the extended
metaphor of the castle in the air, the imagined world of John’s prison-
churchyard assumes its own reality for the reader as its objects materialise
on the page.
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unchangeable [...] [in] human nature and the world of human experience,
and to show possible action as an endless repetition of “normal”, familiar
action. To the extent that the classic realist text performs this work, classical
realism is an ideological practice’. Catherine Belsey, Critical Practice (London:
Routledge, 2001), 74.

8 Emma Butcher, The Brontés and War: Fantasy and Conflict in Charlotte and
Bronwell Brontés Youthful Writings (London: Palgrave Macmillan,
2019), 135.

9 See Robert Sparrow, ‘Robots, Rape, and Representation’, International
Journal of Social Robotics 9, no. 4 (2017): 465—77.
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