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itself and refuses to be a slave to either history or life. Lu Ling’s novel thus presents a
different sort of Bildungsroman: the self is forever at war with itself and fights resolutely
against any forces of formalization. Lu Qiao’s novel tells a similar story though its
source of intellectual inspiration was rather different. Instead of Freud or Bergson, it
was masterpieces of western modernism (such as “The Waste Land,” Duino Elegies,
The Magic Mountain, Ulysses, and Mrs. Dalloway) that were driving the exaltation of
a lyrical self.

The book concludes with a discussion of the socialist Bildungsroman in Chapter
Seven, titled “The Taming of the Young.” The pessimistic title is fully applicable only
to The Song of Youth, though, the first of two texts examined in this chapter. Modelled
after Nikolai Ostrovsky’s How the Steel Was Tempered (1934), The Song of Youth is a
familiar story at once of the taming of youth at the textual level by communist/Maoist
ideologies and the taming of the author at the personal level by the party apparatus.
The narrative traces the growth of the main character as she gradually sheds her old, ideo-
logically flawed ways of thinking associated with her impure class background to grow
into to a mature and committed communist. This is perhaps the only example of the
Chinese Bildungsroman that features a happy ending between the self and the world,
obliterating any tension between the two in the denouement. Even though this story
comes toward the end of Song’s book, it certainly should not be read as the culmination
or successful formalization of the Chinese Bildungsroman henceforth, as Wang Meng’s
T5% Long Live Youth also included in the same chapter, in its exuberant celebration of
youth’s image and all of its glorious excess, again raises the specter of youth’s ultimate
untamability in the face of political appropriations.

As a primarily critical study of modern Chinese literature, Mingwei Song’s book recom-
mends itself in many ways. The author’s grasp of the general cultural context as well as the
specific historical exigencies that frame the activity of literary production is both impres-
sively commanding and admirably nuanced. The overall conceptual framework of the
book is theoretically informed and methodologically audacious, as technically Bildungsro-
man is not a term indigenous to the Chinese critical tradition. Yet the whole book testifies to
not only the relevance but also the productivity of its deployment in the Chinese context.
Though the author shies away from drawing too much attention to the transnational forces
and factors in the making of modern Chinese literature, one of the book’s most significant
contributions is showing that modern Chinese literature is the product of both a new
national awareness and a new global awareness, and that much insight is gained from bring-
ing those once hidden or eclipsed connections into our critical enterprise.
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After the Communist victory in 1949, the erstwhile capital, Nanjing, was allowed to slip
quietly into obscurity. The Beijing government paid it little attention. When C.P. Fitzgerald
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visited it in 1956, he remarked on its general appearance of neglect. Tours organized by the
official China Travel Agency as often as not bypassed it in favor of more revolutionary
sites: Shaoshan, Changsha, Wuhan. All this lack of attention may have helped ensure a cor-
responding tendency for it to be overlooked by historians. The monographs that early
defined the field of Chinese urban history in the west were mostly about other places:
Shanghai, Beijing, and major treaty port cities such as Hankou, Tianjin, and Guangzhou.
In 1983, Jonathan Lovell Withers II, a student of Jonathan Spence, completed a PhD on
Nanjing as Taiping capital, but it was never published. It may be that the existence of
this well-researched, engagingly written thesis kept some other researchers at bay.

Over the last ten years, research by a later generation of scholars has belatedly brought
the urban history of Nanjing to print. With works by, severally, Si-yen Fei and Jun Fang
on the Ming “Southern Capital,” Zwia Lipkin and Charles Musgrove on the Nationalist
capital, and now Chuck Wooldridge on the Qing city, a substantial English-language
history of this place is beginning to take shape.! With the exception of Jun Fang’s
work, none of these are general histories: they are thematically centered on various par-
ticular problems—space, modernity, the political culture of a built environment. Wool-
dridge’s work incidentally touches on these latter issues, but City of Virtues is primarily
concerned with the gi % (something between a miasma and a zeitgeist) that the author
senses to have been operative in the making of city and society in Nanjing through
several phases of its nineteenth-century existence.

What constituted this ¢i? The relevant keywords, which are included in the title and
subtitle of the book, are virtue and utopian. A quoted passage from the works of the
locally influential Yao Nai k& (1731-1815) makes it clear that by “virtue” Wooldridge
means basically the three principles and the five constants, i.e. the familiar virtues of the
Confucian tradition. These might not strictly apply to the Taiping era, but Wooldridge is
at pains to stress the common ground between the Taipings and their enemies, especially
their “shared vocabulary of truth and falsehood” (89). His argument is that in the eigh-
teenth century, the Qianlong emperor was able to command the moral topology of
Nanjing. In the course of his Southern Tours, of which there were six between 1751
and 1784, Qianlong imprinted the local environment with values grounded in the author-
ity of himself as imperial dynast. In the nineteenth century, by contrast, agency in the
deployment of virtue reverted to other social actors: local literati in the Jiaging-Daoguang
era, the Taiping rebels under Hong Xiuquan 7t 754, and numerous exogenous function-
aries under Zeng Guofant4 [5]#%. Although these various agents stood in differing rela-
tionships to the Qing empire, the picture of state and society that emerges from
Wooldridge’s study is one in which the person of the emperor, during the nineteenth
century, ceased to be “the [sole] embodiment and arbiter of virtue” (54). Even the cult
of loyalty that flourished after the Qing victory over the Taipings drew attention to the
virtues of ordinary people rather than primarily to the emperor (142-43). Such virtues,

'Si-yen Fei, Negotiating Urban Space: Urbanization and Late Ming Nanjing (Cambridge, Mass: Harvard
University Asia Center, 2009); Jun Wang, China’s Second Capital—Nanjing Under the Ming, 1368—1644
(Abingdon and New York: Routledge, 2014); Zwia Lipkin, Useless to the State: “Social Problems” and
Social Engineering in Nationalist Nanjing (Cambridge, Mass: Harvard University Asia Center, 2006);
Charles Musgrove, China’s Contested Capital: Architecture, Ritual, and Response in Nanjing (Honolulu: Uni-
versity of Hawai‘i Press, 2013).
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argues Wooldridge, were captured in a ritualized built environment that gave spatial
expression to a succession of utopian visions.

The meaning of “utopia” as used in this book is less than clear. It has been remarked of
More’s Utopia that it lacks the Augustinian notion of servitus, or absolute devotion to
God. This suggests quite a nice analogy for part of what Wooldridge is describing,
which is something akin to a shift on the part of local literati from servitus to cultus,
the latter referring to land, people, customs, worship of ancestors, and all the “most cher-
ished activities” of a society.? Drawing on work by Phillip Kuhn and James Polachek,
Wooldridge interprets literati activities in Nanjing in the early decades of the nineteenth
century as directed at reconstituting the empire into one which the literati would play an
active role in government. Likewise, he writes, Zeng Guofan, presiding over the con-
struction of Nanjing in the 1860s, had a “vision of government based on the morally
inspired activism of the literati...” (125). In using the term utfopian to describe not
only these literati visions but also millenarian uprisings and reformist agitation in the
nineteenth century, he draws attention to what he views as a common goal of all these
movements: the realization of an ideal world.

Other scholars have written about utopia in Chinese contexts, but this highly localised
treatment is perhaps without precedent. It raises questions about how nineteenth-century
movements differ from their twentieth-century counterparts with respect to their utopian
quality—an issue on which Wooldridge touches, tantalizingly (178)—and also how they
might be viewed from the perspective of the “utopian vision” of the classical age enter-
tained by Dai Zhen #jE (1715-77), at the other end of the temporal spectrum.? It pro-
vokes reflection, too, on how specific to Nanjing were the patterns of engagement and
disengagement with empire and place that Wooldridge describes. In Building Culture
in Early Qing Yangzhou, Tobie Meyer-Fong traces Yangzhou’s shift in orientation
from Nanjing to Beijing, south to north, region to empire, in a treatment of the early
Qing that is almost the mirror image of Wooldridge’s treatment of the later part of the
dynasty. In both cases, the Southern Tours of the Qianlong emperor appear to have
been a turning point. In the eighteenth century, writes Meyer-Fong, “local sites
became meaningful not through poetry and literary reference but through imperial appre-
ciation.”* She was writing about Yangzhou, but the sentence could equally well have
been written about the Nanjing described in Wooldridge’s first chapter. Meyer-Fong’s
study did not go much beyond the end of the Qianlong reign, but the writings of the
Yangzhou School in the first half of the nineteenth century, characterized as they are
by an intense interest in local place, suggest that the turn away from a Beijing-centered
cosmology described by Wooldridge of Nanjing was echoed in Yangzhou.> Were other
cities, then, shaped or re-shaped by utopian visions in the nineteenth century?

2Gerald B. Wegemer, Thomas More on Statesmanship (Washington: Catholic University Press of America,
1996), 136.

3Minghui Hu, China’s Transition to Modernity: The New Classical Vision of Dai Zhen (Seattle: University
of Washington Press, 2015), 9, 22.

“TobieMeyer-Fong, Building Culture in Early Qing Yangzhou (Stanford: Stanford University Press, 2003),
167.

5Antonia Finnane, Speaking of Yangzhou: A Chinese City, 1550—1850 (Cambridge, Mass: Harvard Univer-
sity Asia Center, 2004), 283-92.
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Qing history is a thinly populated field in the Anglophone world, and the intellectual
landscape even of the relatively familiar nineteenth century is still taking shape. To read
Wooldridge’s book is to participate with him in a search for historical meaning in this
landscape. It is a peripatetic study: people come to Nanjing to bestow meanings on it,
or they leave it, only to return with new possibilities and projects in mind. Following
in the tracks of Wang Shiduo V£ 1:§% (1802-89), Zeng Guofan, Chen Zuolin [ 1E 5k
(1837-1920), and others, Wooldridge has identified a pattern of fluctuation between
center and locality, empire and region, state and community in the horizons of literati
worldviews in nineteenth-century Nanjing. The workaday city is not really his
concern. The closest he comes to dealing with non-elites is the few pages devoted to
the Taiping rebels. He does, however, draw attention to the inadequacies of literati
writing to account for all the many facets of urban life in the late Qing. Chen Zuolin’s
detailed local histories described Nanjing “bridge by bridge, block by block™ (170),
but they omitted the Catholic Church, the missionary school, the Post Office, and a
bible school, among other novel institutions. This is not uncharacteristic of local gazet-
teers in the late Qing, and is a reminder that what we have left to us in writing from that
time is itself shaped by ideals.

Chen, the scion of a local literati family and survivor of the Taiping Rebellion, did not
build much in Nanjing, but he made up for that by creating what might now be referred to
as a virtual city: a city put together in print instead of bricks and mortar. In a finely
observed account of this virtual city, Wooldridge shows that ordinary people were by
no means invisible: Chen viewed them as foundational to the prosperity of Nanjing,
and in themselves virtuous. Still, in Chen’s view, they did not act alone but rather in
response to the encouragement of the “morally inspired literati.” This passage, close to
the end of the book, wonderfully captures the tension between the materiality of the his-
torical city, produced by these ordinary people, and the city’s gi, which was produced by
the literati. Hinting as it does at the possibilities of a new way of writing history, it makes
afitting conclusion to this imaginative history of a place destined in the twentieth century
to be the site of quite new visions.
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In Spreading Buddha’s Word in East Asia, editors Jiang Wu and Lucille Chia have put
together a much needed English-language survey of the dynamic socio-historical forces
at play in the creation of the many different editions of the Chinese Buddhist canon in
East Asia. The essays push the boundaries of canon studies beyond the evaluation of
Buddhist literature as elite cultural products to “exemplify new directions in studying
and understanding the process of canon formation in specific cultural contexts” (1).
They ask new questions about the role of political power, technology, economics, and
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