The Hidden Musicians

Music-making in an English Town

RUTH FINNEGAN

This fascinating study of local music in the
modern English town of Milton Keynes
documents and studies the activities of
groups such as the amateur classical
orchestras, church choirs, brass bands,
Gilbert and Sullivan societies, and the
musicians playing in the jazz, rock, folk,
and country and western traditions. Ruth
Finnegan's unique ethnography
demonstrates the active and continuing
role local part-time musicians and their
supporters play in modern urban society.

£35.00net 0521360668 416 pp.

Now in paperback

Music and Society

The Politics of Composition, Performance
and Reception
Edited by RICHARD LEPPERT and SUSAN
McCLARY
‘Among the year's most stimulating
reading material.’

Nicholas Kenyon, The Observer

‘This is an important book, crowded . . .
with new ideas and arguments that
challenge our assumptions.’

Musical Times

£1095net Pb 0521379776 224 pp.

Cambridge

Songsters and Saints

Vocal Traditions on Race Records

PAUL OLIVER

‘Oliver is one of the few writers, black or
white, who has made sense of perhaps
the 20th century’s most vibrant musical
form.’ City Limits

‘.. . this is almost virgin territory and Paul
Oliver has made some important
rediscoveries . . .’ Blues Unlimited

‘The range is comprehensive, the research
intensive and the illustrations excellent.’
The Daily Telegraph

‘... amajor contribution to black folklore
scholarship.’

The Times Literary Supplement
£3000net Hc 0521248272 349 pp.
£7.50 net Pb 0521269423

The Cambridge Music Guide

Edited by STANLEY SADIE

with ALISON LATHAM

This comprehensive and richly itlustrated
volume edited by Stanley Sadie, editor of
the New Grove Dictionary of Music and
Musicians, serves as an invaluable
introductory guide for students and all
wishing to extend their knowledge of
music.

£15.00net 0521259460 550 pp.
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— New Music and Cultural Studies titles —

STUDYING
POPULAR MUSIC

Richard Middleton

Folk song and music hall, Tin
Pan Alley and Rock 'n’ Roll,
punk rock and disco, and
now ‘roots’ music. What has
made each of these genres
popular, and how best do
we study that popularity?
Richard Middleton contends
and demonstrates that
popular music is best
understood through
interdisciplinary methods.

Nov 1989 ¢.320pp 0335 152759 Paperback c.£12.95
0335 15276 7 Hardbock ¢.£50.00

__ Popular Music in Britain ___

Series Editors:
Richard Middieton and Dave Harker

THE SINGING
BOURGEOIS

Songs of the Victorian
Drawing Room and Parlour

Derek Scott

Traces the origins of the
‘popular songs’ of the Victorian
bourgeoisie, and looks in
detail at the developments of
the music industry before

1870.

July 1989 256pp 033515296 1 Paperback £12.95
0335 152910 Hordbock £30.00

CREATIVE IMPROVISATION: JAZZ,
CONTEMPORARY MUSIC AND BEYOND

How to Develop Techniques of Improvisation for

Any Musical Context
Roger T. Dean

This is the first book to take a fundamental approach to the
process of learning to improvise music. A practical approach is
adopted throughout, of first working with simple elements and
gradually building up to the more complex.

September 1989 c. 1960p 0335007006 Paperback c.£9.95 033509701 4 Hardback ¢.£30.00

ON THE RADIO

Music Radio in Britain
Stephen Barnard

The first extended study of the uses to which British radio

stations put popular music.

1988 224pp 0335151302 Paperback £7.95 0335151086 Hardback £25.00

12 COFFERIDGE CLOSE, STONY STRATFORD, MILTON KEYNES, MK 18Y, ENGLAND.
TEL: MILTON KEYNES (0908) 566744 FAX:(0908) 260012
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