VOLUME VIII NUMBER 30 MAY 1992

€ & "
% %

Can
.

e 's,,
‘.. p\\'} o

-

- \"'
¢ /'_

oy, =

‘r. i y A PETER BROOK
{ . ON THE THEATRICAL EVENT

i s - ARMAND GATTI'S
e - THEATRE OF THE REJECTS

COLE PORTER IN BRITAIN

NEW YORK'S
THEATRE OF DESPERATION

BRITISH STRIKE PLAYS
OF THE 1920s

THE TUTOR AS AUDIENCE

b v THE THEATRICALITY OF
k r WITCHCRAFT IN MACBETH

-

%2’
)@ BLAHO UHLAR AND THE
3 ’ i SLOVAK THEATRE OF CRISIS

REVIEWS AND REPORTS

CAMBRIDGE UNIVERSITY PRESS

https://doi.org/10.1017/50266464X00006539 Published online by Cambridge University Press


https://doi.org/10.1017/S0266464X00006539

Successor journal to Theatre Quarterly (1971-1981)
VOLUME VIl NUMBER 30 MAY 1992

Editors
CLIVE BARKER
SIMON TRUSSLER

: Editorial Committee: Susan Bassnett, Vivien Gardner
E AT R E (Book Reviews Editor), Lizbeth Goodman, Tony Howard,

Piotr Kuhiwczak, Tony Lidington, Elaine Turner, lan Watson
U ART E R LY Advisory Editors: Arthur Ballet, Eugenio Barba, Tracy Davis,
Martin Esslin, John Harrop, Peter Hepple, lan Herbert, Jan Kott,

Marco De Marinis, Brian Murphy, Laurence Senelick,
Sarah Stanton, Claudio Vicentini, Simon Williams

Contents

PETERBROOK 107  Any Event Stems from Combustion:
Actors, Audiences, and Theatrical Energy
analysis in interview of the nature of the theatrical event

JAMES ROSS MOORE 113 Cole Porter in Britain
the little-known London career of the American lyricist

DOROTHY KNOWLES 123 Armand Gatti's Theatre of Social Experiment,
1989-1991

giving a theatrical voice to the outcasts of society

VAL TAYLOR 140  The Tutor as Audience:
Approaches to Examining Student Performance
some objective questions which allow for subjectivity

GLENN LONEY 146  Tony Times and Beyond:
New York's Theatre of Desperation
the season assessed in its social and economic context

STEVE NICHOLSON 159  Bolshevism in Lancashire:
British Strike Plays of the 1920s

how the West End portrayed the red menace close to home

LORRAINE HELMS 167 The Weyward Sisters:

towards a Feminist Staging of ‘Macbeth’
the theatricality of witchcraft through the ages

JOE cook 178 Blaho Uhlar and the Slovak Theatre of Crisis

one company, one director, and the "velvet revolution’

187 NTQ Reports and Announcements

briefings, conferences, calls for papers

195 NTQ Book Reviews
edited by Viv Gardner

New Theatre Quarterly is published in February, May, August, and November by Cambridge University Press, The Edinburgh
Building, Shaftesbury Road, Cambridge CB2 2RU, England ISBN 0521429412 ISSN 0266-464X

https://doi.org/10.1017/50266464X00006539 Published online by Cambridge University Press


https://doi.org/10.1017/S0266464X00006539

1 Y hh
1 ; The right of the CAMBRIDGE UNIVERSITY PRESS
University of Cambridge
1o print and sell
all manner of books
was granted by
Henry Vil in 1534,
The University has printed
and published continuously

since 1584. The Pitt Building, Trumpington Street, Cambridge CB2 1RP
40 West 20th Street, New York, NY 10011-4211, USA
10 Stamford Road, Oakleigh, Victoria 3166, Australia

Editorial Enquiries: Great Robhurst, Woodchurch, Ashford, Kent TN26 3TB, England

Unsolicited manuscripts are considered for publication in New Theatre Quarterly. They should be sent to Simon Trussler

at the above address, but unless accompanied by a stamped addressed envelope (UK stamp or international reply coupons)
return cannot be guaranteed. Contributors are asked to follow the journal’s house style as closely as possible.

Advertising: Enquiries should be sent to the Journals Promotion Department at Cambridge or to the
American Branch of Cambridge University Press.

Subscriptions: New Theatre Quarterly (ISSN: 0266-464X} is published quarterly by Cambridge
University Press, The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU, and The Journals
Department, 40 West 20th Street, New York, NY 10011-4211.

Single parts cost £10.00 (US$17.00 in the USA and Canada) plus postage. Four parts form a volume.
The subscription price (which includes postage) of Volume VIII, 1992, is £37.00 (US$66.00 in USA and
Canada) for institutions, £21.00 (US$32.00) for individuals ordering direct from the publishers and
certifying that the Journal is for their personal use.

Orders, which must be accompanied by payment, may be sent to a bookseller or to the publishers (in
the USA and Canada to the American Branch).

Copies of the Journal for subscribers in the USA and Canada are sent by air to New York to arrive
with minimum delay. Second class postage paid at New York, NY, and at additional mailing offices.
POSTMASTER: send address changes in the USA and Canada to New Theatre Quarterly, Cambridge
University Press, The Journals Department, 40 West 20th Street, New York, NY 10011-4211.

Claims for missing issues will only be considered if made immediately on receipt of the subsequent
issue.

© 1992 CAMBRIDGE UNIVERSITY PRESS

Copying: This journal is registered with the Copyright Clearance Center, 27 Congress St., Salem,
Mass. 01970. Organizations in the USA who are registered with C.C.C. may therefore copy material
(beyond the limits permitted by Sections 107 and 108 of US copyright law) subject to payment to
C.C.C. of the per-copy fee of $5.00. This consent does not extend to multiple copying for promotional
or commercial purposes. Code 0266-464X /92 $5.00+.00.

ISI Tear Sheet Service, 35021 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to
supply single copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge University Press.

Typeset by L. Anderson Typesetting, Woodchurch, Ashford, Kent TN26 3TB, and printed and bound
in Great Britain by the University Press, Cambridge.

https://doi.org/10.1017/50266464X00006539 Published online by Cambridge University Press


https://doi.org/10.1017/S0266464X00006539

